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Preface

his volume is the successor to Bill Griffiths’ Collected Earlier Poems

(1966-80), extending the account through the following decade. During
the 1970s Griffiths had lived mainly in London, publishing much of his
work through his own Pirate Press while also closely involved with Writers
Forum and the Consortium of London Presses. The 1980s saw him move
to Cowley, Middlesex, where he lived on a houseboat until its destruction
in a welding-shop accident. There followed an itinerant period, spent partly
on a caravan site at Brightlingsea, preceding his final move in 1990 to
Seaham, County Durham. In the previous year he had founded a new
imprint, Amra, initially publishing a backlog of poetry and prose. A distinct
juncture appears in his work in 1991: once he had settled in Seaham the
history, dialect and ethos of the north-east became his main focus.
Griffiths was above all a poet alert to, inquisitive about and absorbed in his
surroundings; in the later 1980s those had principally been his boat, the
London waterways and the Thames estuary.

The earlier phase of his poetry was remarkable for the sheer quantity of
work mostly published in short-run pamphlets which permitted frequent
revisions and re-sequencing. The period 1981-86 shows a stark contrast: just
three collections of new poems and relatively few magazine appearances.
Most of the poems collected here were first published, and probably writ-
ten, in the prolific years 1987-91 and practically all published by Writers
Forum and Amra in very small editions. Many have not previously been
reprinted and since this includes all the longer sequences, at least in intact
form, there has been no widely available overview of the extraordinary
compass of Griffiths’ work in this decade.

The largely chronological order of poems in the collection for 1966-80
offered the soundest editorial approach to the textual mutability, interrela-
tions and cross-reference of the 1970s pamphlets. A similar order was also
an option for 1981-91, founded on the ‘collected poems’ which Griffiths
assembled on digital files in 1991 and expanded in 1996. But since this
would have dispersed the careful, coherent and self-contained gatherings
evident in the pamphlets of this period it has seemed a preferable chronol-
ogy to present the work as it appeared in those successive publications.
Exceptions have been made to avoid repetition — Quire Book, for example,
is reprinted here in its later appearance as Part 1 of .4 Book of Legends. In
comparison with the earlier poems this 1980s work is textually stable
although migrations and variations of passages persist, most notably in The
Book of the Boat, Morning Lands and Quire Book/ A Book of 1egends, sequences
sufficiently interrelated to need considering en bloc. Sections and excerpts
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from these and other longer poems were republished in revised versions,
sometimes newly titled and without reference to their previous incarnations,
in retrospective collections such as Future Exiles and The Mud Fort. Most
appear here in their original form but readers will need to refer to the end-
notes for significant variants and exceptions. The Amra miscellanies Norzh
Scenes and Joanne’s Book (1992 and 1993) are included since they are entirely
retrospective. A few poems dateable to 1991 but re-sequenced in later pam-
phlets have been held over for future collection.

Thanks again to Joanne Harman for her permission to publish this book.
Thanks also to everybody whose enthusiasm for Bill Griffiths’ poetry has
been a constant encouragement and especially those who have given crucial
advice and textual help: Fred Beake, Steve Clews, Marc Vaulbert de
Chantilly, Ken Edwards, Allen Fisher, Harry Gilonis, Michael Mann, Chris
McCabe, Robert Sheppard and Richard Tabor.

Alan Halsey
Nether Edge, Jannary 2013
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