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∏ ÚÔ‚ÏËÌ·ÙÈÎ‹ ÙÔ˘ «Ù¤ÏÔ˘˜» ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜
Î·È Ë ÌÂÎÂÙÈÎ‹ ÂÎÊÔÚ¿ ÙË˜1

OÏfiÁÔ˜ ÂÚ› «Ù¤ÏÔ˘˜», Ô ÔÔ›Ô˜ ¤¯ÂÈ ·Ó·Ù˘¯ıÂ› ÙÂÏÂ˘Ù·›· ÛÂ Û¯¤ÛË ÌÂ ÙËÓ
ÈÛÙÔÚ›·, ÙËÓ Ù¤¯ÓË ·ÏÏ¿ Î·È ÙË ÏÔÁÔÙÂ¯Ó›·, ÂÚÈÛÙÚ¤ÊÂÙ·È Á‡Úˆ ·fi ÙÔ˘-

Ï¿¯ÈÛÙÔÓ ‰‡Ô ·ÏÏËÏ¤Ó‰ÂÙÂ˜ ÂÓÓÔÈÔÏÔÁ‹ÛÂÈ˜ ÙÔ˘ fiÚÔ˘: ÙÔ Ù¤ÏÔ˜ ˆ˜ ˘¤ÚÙ·ÙÔ˜
ÛÎÔfi˜ Î·È ÙÔ Ù¤ÏÔ˜ ˆ˜ ı¿Ó·ÙÔ˜. ΔË ‰ÂÎ·ÂÙ›· ÙÔ˘ ’90, Ô Francis Fukuyama
·Ó‹ÁÁÂÈÏÂ ÙÔ «Ù¤ÏÔ˜ ÙË˜ ÈÛÙÔÚ›·˜» Ô˘ ÛËÌ·›ÓÂÈ Ë ˘ÔÙÈı¤ÌÂÓË ÂÎÏ‹ÚˆÛË ÙÔ˘
È‰ÂÒ‰Ô˘˜ ÙË˜ ÊÈÏÂÏÂ‡ıÂÚË˜ ‰ËÌÔÎÚ·Ù›·˜ – ÙËÓ ÔÔ›· Ô ›‰ÈÔ˜ Ô˘ÛÈ·ÛÙÈÎ¿ (Î·È
¿ÎÚˆ˜ Û˘ÓÙËÚËÙÈÎ¿) Ù·˘Ù›˙ÂÈ ÌÂ ÙËÓ ·ÁÔÚ·›· ÔÈÎÔÓÔÌ›·, ˆ˜ ·ÔÎÔÚ‡ÊˆÌ· Î·È
ÔÚÈÛÙÈÎ‹ ÛÙ·ıÂÚÔÔ›ËÛË ÙË˜ ÈÛÙÔÚÈÎ‹˜ ÔÚÂ›·˜ ÙÔ˘ ·ÛÙÈÎÔ‡ ‰˘ÙÈÎÔ‡ ÔÏÈÙÈ-
ÛÌÔ‡.2 ™ÙÔ Â‰›Ô ÙË˜ ÈÛÙÔÚ›·˜ ÙË˜ Ù¤¯ÓË˜, Ô ÊÈÏfiÛÔÊÔ˜ Arthur Danto ‰È·È-
ÛÙÒÓÂÈ ÙÔ Ù¤ÏÔ˜ ÌÈ·˜ È‰¤·˜ ÙË˜ Ù¤¯ÓË˜ ˆ˜ Î·ı·Ú‹˜ Î·È ·˘ÙfiÓÔÌË˜ ÌÔÚÊ‹˜, ÌÂ
ÙËÓ ·Ó·ÁˆÁ‹ ÙË˜ ÛÂ ÎÔÈÓˆÓÈÎ‹ Ú·ÎÙÈÎ‹ ·fi ÙÔ ÌÂÙ·ÌÔÓÙÂÚÓÈÛÌfi.3 £· ¿ÚÌÔ˙Â
fiÌˆ˜ Ó· ÌÈÏ‹ÛÂÈ Î·ÓÂ›˜ ÁÈ· «Ù¤ÏÔ˜» ·Ó·ÊÔÚÈÎ¿ ÌÂ ÙË ÏÔÁÔÙÂ¯Ó›·; E‰Ò ‰ÂÓ Ê·›-
ÓÂÙ·È Ó· ˘Ê›ÛÙ·Ù·È Ë ¤ÓÓÔÈ· ÌÈ·˜ ÁÚ·ÌÌÈÎ¿ ÚÔÔ‰Â˘ÙÈÎ‹˜ ÔÚÂ›·˜ ÚÔ˜ ÙËÓ
ÂÎÏ‹ÚˆÛË Î¿ÔÈÔ˘ Î·ıÔÏÈÎÔ‡ ÛÎÔÔ‡ ‚¿ÛÂÈ ÂÓfi˜ ÂÍÂÏÈÎÙÈÎÔ‡ ÚÔÙ‡Ô˘ ̄ ÂÁÎÂ-
ÏÈ·ÓÔ‡ Ù‡Ô˘, ‰ÈfiÙÈ ‰ÂÓ Â›Ó·È ‰˘Ó·ÙfiÓ Ó· ·Ô‰ÂÈ¯ıÂ› fiÙÈ, ÁÈ· ·Ú¿‰ÂÈÁÌ·, ÙÔ
Ì˘ıÈÛÙfiÚËÌ· √‰˘ÛÛ¤·˜ ÙÔ˘ James Joyce, Ô˘ ÂÎ‰fiıËÎÂ ÙÔ 1922, Â›Ó·È Î·Ï‡ÙÂÚÔ
(‹ ¯ÂÈÚfiÙÂÚÔ) ¤ÚÁÔ ·fi ÙÈ˜ ÙÚ·Áˆ‰›Â˜ ÙÔ˘ Shakespeare ‹ ÙË˜ ·Ú¯·›·˜ ÁÚ·ÌÌ·-
ÙÂ›·˜, Ô˘ ÁÚ¿ÊÙËÎ·Ó ·ÈÒÓÂ˜ ÚˆÙ‡ÙÂÚ·. ¶·ÚfiÙÈ ˘fiÎÂÈÙ·È Û·ÊÒ˜ ÛÂ ÈÛÙÔÚÈ-
ÎÔ‡˜ Î·ıÔÚÈÛÌÔ‡˜, Ë ÏÔÁÔÙÂ¯Ó›· ·ÔÙÂÏÂ› ÙÔÓ Î·ÙÂÍÔ¯‹Ó ÙfiÔ fiÔ˘ ·ÌÊÈÛ‚Ë-
ÙÂ›Ù·È Î¿ıÂ ¤ÓÓÔÈ· Ê˘ÛÈÎ‹˜ ÂÍ¤ÏÈÍË˜ ‹ ÚÔfi‰Ô˘ ‚¿ÛÂÈ ÙË˜ ·Ï‹˜ ¯ÚÔÓÔÏÔÁÈÎ‹˜
·ÎÔÏÔ˘ı›·˜.

øÛÙfiÛÔ, ‹‰Ë ·fi ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ ’60, ¤¯ÂÈ ·Ó·ÁÁÂÏıÂ› Ô «ı¿Ó·ÙÔ˜» ÙË˜
ÏÔÁÔÙÂ¯Ó›·˜,4 Ô˘ ‰ÂÓ ÛËÌ·›ÓÂÈ ·ÛÊ·ÏÒ˜ ÙËÓ ·‡ÛË ÙË˜ ÏÔÁÔÙÂ¯ÓÈÎ‹˜ ·Ú·Áˆ-
Á‹˜. ª¿ÏÏÔÓ Ù¤ÙÔÈÂ˜ ·Ó·ÁÁÂÏ›Â˜ ÛÙËÓ Ú·ÁÌ·ÙÈÎfiÙËÙ· ÂÈÛËÌ·›ÓÔ˘Ó ·ÎÚÈ‚Ò˜
ÙËÓ ÂÁÎ·Ù¿ÏÂÈ„Ë ÙË˜ ÂÈ‰›ˆÍË˜ ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜ Ó· ÂÌÚ·ÁÌ·ÙÒÛÂÈ È‰ÂÒ‰Ë
fiˆ˜ ÙÔ ˆÚ·›Ô, ÙÔ ·˘ıÂÓÙÈÎfi ‹ ÙÔ Ú·ÁÌ·ÙÈÎ¿ Ó¤Ô. ∏ Ô˘ÛÈ·ÛÙÈÎ¿ ÚÔÌ·ÓÙÈÎ‹
È‰¤· ÙÔ˘ ÏÔÁÔÙÂ¯ÓÈÎÔ‡ ¤ÚÁÔ˘ ˆ˜ ÚˆÙfiÙ˘Ô˘ ‰ËÌÈÔ˘ÚÁ‹Ì·ÙÔ˜ ÂÓfi˜ ÂÌÓÂ˘ÛÌ¤-
ÓÔ˘ ˘ÔÎÂÈÌ¤ÓÔ˘, ÌÂ ÛÙfi¯Ô ÙËÓ ¤ÎÊÚ·ÛË ÙÔ˘ ˆÚ·›Ô˘, ÙËÓ ÂÍ‡„ˆÛË ÙÔ˘ ÓÂ‡Ì·-
ÙÔ˜ ‹ ÙËÓ ·ÔÎ¿Ï˘„Ë ÙË˜ ·Ï‹ıÂÈ·˜, ÂÌÊ·Ó›˙ÂÙ·È ÁÈ· ÙÂÏÂ˘Ù·›· ÊÔÚ¿ ÛÙÔ˘˜ ÎfiÏ-
Ô˘˜ ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡ Î·È Ï¤ÔÓ ¤¯ÂÈ ÂÚ¿ÛÂÈ ÛÙÔ ÂÚÈıÒÚÈÔ. ∞ÓÙ›ıÂÙ·, Ë
·Ú·›ÙËÛË ·fi ·ÚfiÌÔÈ· ·ÈÙ‹Ì·Ù· Û˘Ì›ÙÂÈ ÌÂ ÙËÓ ÂÎ‰‹ÏˆÛË ÌÈ·˜ ÎÔ˘ÏÙÔ‡-
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Ú·˜ ÙË˜ «·Ó·Î‡ÎÏˆÛË˜»,5 Ô˘ ÚÔÛÈ‰È¿˙ÂÈ ÛÙË ÛËÌÂÚÈÓ‹ ÂÔ¯‹ ÙË˜ ·ÔÎ·ÏÔ‡-
ÌÂÓË˜ «ÌÂÙ·ÓÂˆÙÂÚÈÎfiÙËÙ·˜» Î·È Û˘Ó‰¤ÂÙ·È ÌÂ ÙËÓ ·ÈÛıËÙÈÎ‹ ÙÔ˘ ÌÂÙ·ÌÔÓÙÂÚÓÈ-
ÛÌÔ‡. ŒÙÛÈ, Î·Ù¿ ÙÈ˜ ÙÂÏÂ˘Ù·›Â˜ ‰ÂÎ·ÂÙ›Â˜ ÂÈÎÚ·ÙÂ› Ë ·›ÛıËÛË fiÙÈ fiÏ· ¤¯Ô˘Ó
ÂÈˆıÂ›, fiÙÈ ÂÍ·ÓÙÏ‹ıËÎ·Ó ÔÈ ‰˘Ó·Ù¤˜ ÌÔÚÊ¤˜ ÏÔÁÔÙÂ¯Ó›·˜ Î·È fiÙÈ ÂÎÂ›ÓÔ Ô˘
·ÔÌ¤ÓÂÈ Â›Ó·È Â›ÙÂ Ë Â·ÓÂÁÁÚ·Ê‹ ·Ï·ÈfiÙÂÚˆÓ ÎÂÈÌ¤ÓˆÓ Â›ÙÂ ·ÏÒ˜ Ë ÛÈˆ‹.
∏ ¿ÚÓËÛË ÙË˜ Û‡Á¯ÚÔÓË˜ Ù¤¯ÓË˜ Ó· ÚÔÛ·Ó·ÙÔÏÈÛÙÂ› ÚÔ˜ Î¿ÔÈÔ ÛÎÔfi
(Ì›ÌËÛË˜ ‹ ¤ÎÊÚ·ÛË˜) Ê·›ÓÂÙ·È fiÙÈ Ù·˘Ù›˙ÂÙ·È Î·È ÌÂ ÙÔ Ù¤ÏÔ˜ ÙˆÓ ÂÍÂÏÈÎÙÈÎÒÓ
·ÊËÁ‹ÛÂˆÓ ÙË˜ ›‰È·˜ ÙË˜ ÈÛÙÔÚ›·˜ ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜ Î·È ÙÔ˘ ÔÏÈÙÈÛÌÔ‡. ∞Ó ÌÔ-
ÚÔ‡ÌÂ ÂÔÌ¤Óˆ˜ Ó· Î¿ÓÔ˘ÌÂ ÏfiÁÔ ÁÈ· ¤Ó· Ù¤ÏÔ˜ Û‹ÌÂÚ·, ·˘Ùfi Â›Ó·È ÙÔ Ù¤ÏÔ˜ ÙË˜
ÙÂÏÂÔÏÔÁ›·˜.

ΔÈ ¤¯ÂÈ ·ÏÏ¿ÍÂÈ ÏÔÈfiÓ ÙÂÏÂ˘Ù·›· ÛÙÔÓ ÙÚfiÔ Ô˘ ·Ú¿ÁÔ˘ÌÂ, Î·Ù·Ó·ÏÒ-
ÓÔ˘ÌÂ Î·È Û˘ÏÏ·Ì‚¿ÓÔ˘ÌÂ ÙË ÏÔÁÔÙÂ¯Ó›·; ™Â ÁÂÓÈÎ¤˜ ÁÚ·ÌÌ¤˜, Ù¤ÙÔÈÂ˜ ·ÏÏ·Á¤˜
·ÚıÚÒÓÔÓÙ·È ÛÂ ÙÔ˘Ï¿¯ÈÛÙÔÓ Ù¤ÛÛÂÚÈ˜ ·ÏÏËÏÔ‰È·ÏÂÎfiÌÂÓÔ˘˜ ÙÔÌÂ›˜: ÙË Û‡-
ÛÙ·ÛË ÙˆÓ ÌÂÙ·ÌÔÓÙ¤ÚÓˆÓ ¤ÚÁˆÓ, ÙË ı¤ÛË ÙÔ˘ Û˘ÁÁÚ·Ê¤·, ÙÔ ÚfiÏÔ Î·È ÙÔ ÂÚÈÂ-
¯fiÌÂÓÔ ÙË˜ Û‡Á¯ÚÔÓË˜ ÏÔÁÔÙÂ¯ÓÈÎ‹˜ ÎÚÈÙÈÎ‹˜ Î·È ·ÛÊ·ÏÒ˜ ÙÔ Â˘Ú‡ÙÂÚÔ ÔÏÈÙÈ-
ÛÌÈÎfi ÂÚÈ‚¿ÏÏÔÓ ÙË˜ ÂÔ¯‹˜ Ì·˜. 

∞Ú¯›˙ÔÓÙ·˜ ·fi ÙÔ ÙÂÏÂ˘Ù·›Ô, Â›Ó·È Ì¿ÏÏÔÓ ·˘Ù·fi‰ÂÈÎÙÔ fiÙÈ Ë ·˘Í·ÓfiÌÂÓË
Î˘ÚÈ·Ú¯›· ÙË˜ ÂÈÎfiÓ·˜ ÛÙÔ Â‰›Ô ÙË˜ ‰ËÌÔÛÈfiÙËÙ·˜ Î·È ÙË˜ ÂÈÎÔÈÓˆÓ›·˜, È‰È·›-
ÙÂÚ· ·fi ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ ’70, ÌÂÙ¤‚·ÏÂ ÙÔ ÔÏÈÙÈÛÌÈÎfi ÎÏ›Ì· Î·È ÂËÚ¤·ÛÂ ÙË
ı¤ÛË, ÙËÓ ÔÚÂ›· Î·È ÙË Û‡ÛÙ·ÛË ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜. ∏ ‰È¿‰ÔÛË ÙÔ˘ ÎÈÓËÌ·ÙÔ-
ÁÚ¿ÊÔ˘ ˆ˜ ÙË˜ Ó¤·˜ Ì·˙ÈÎ‹˜ Ù¤¯ÓË˜ Î·Ù·Ú¯‹Ó, Î·È ·ÚÁfiÙÂÚ· Ë ˘ÂÚ›Û¯˘ÛË ÙË˜
ÙËÏÂfiÚ·ÛË˜ ˆ˜ ÙÔ˘ Î·ÙÂÍÔ¯‹Ó Ì¤ÛÔ˘ Ì·˙ÈÎ‹˜ ÎÔ˘ÏÙÔ‡Ú·˜, ¤¯Ô˘Ó Û˘Ì‚¿ÏÂÈ ÛÙË
ÛËÌÂÚÈÓ‹ Û˘ÚÚ›ÎÓˆÛË ÙË˜ ·Ó¿ÁÓˆÛË˜ Î·È ÙËÓ ÂÚÈıˆÚÈÔÔ›ËÛË ÙË˜ ı¤ÛË˜ ÙË˜
ÏÔÁÔÙÂ¯Ó›·˜ ¤Ó·ÓÙÈ ÙÔ˘ ˘Ô‰ÂÈÁÌ·ÙÈÎÔ‡ ÙË˜ Î·ıÂÛÙÒÙÔ˜ ÛÙÔ ÔÏÈÙÈÛÌÈÎfi ÙÔ›Ô
ÚÔËÁÔ‡ÌÂÓˆÓ ÂÔ¯ÒÓ. ∂È‰ÈÎ¿ Ë ·ÔÎ·ÏÔ‡ÌÂÓË «˘„ËÏ‹» ÏÔÁÔÙÂ¯Ó›· ÂÈ‚ÈÒÓÂÈ
›Ûˆ˜ ÌfiÓÔ ÛÙÈ˜ ·Ú˘Ê¤˜ ıÂÛÌÒÓ fiˆ˜ Ù· ·ÓÂÈÛÙ‹ÌÈ· Î·È Ô ÂÍÂÈ‰ÈÎÂ˘Ì¤ÓÔ˜
Ù‡Ô˜. ∏ ÔÏÈÙÈÛÌÈÎ‹ ·˘Ù‹ ·ÏÏ·Á‹ ¤¯ÂÈ ‰È·ÁÓˆÛıÂ› Î·È ÛÂ ıÂˆÚËÙÈÎfi Â›Â‰Ô.
◊‰Ë ÙÔ 1967, Ô Guy Debord Î·È ÔÈ Á¿ÏÏÔÈ ÛÈÙÔ˘·ÛÈÔÓÈÛÙ¤˜ Î·Ù·ÁÁ¤ÏÏÔ˘Ó ÙËÓ
Î˘ÚÈ·Ú¯›· ÙÔ˘ «ıÂ¿Ì·ÙÔ˜» ÛÙË Û‡Á¯ÚÔÓË ÎÔÈÓˆÓ›·, fiÔ˘ «Ë ÈÛÙÔÚ›· Î·È Ë ÌÓ‹ÌË
‚Ú›ÛÎÔÓÙ·È ÛÂ Î·Ù¿ÛÙ·ÛË ·Ú¿Ï˘ÛË˜»,6 ÂÓÒ, ÈÔ ÚfiÛÊ·Ù·, Ô Jean Baudrillard
ÂÈ¯ÂÈÚÂ› ÙÔÓ ÚÔÛ‰ÈÔÚÈÛÌfi ÙË˜ ÙÚ¤¯Ô˘Û·˜ ÎÔ˘ÏÙÔ‡Ú·˜ ‚¿ÛÂÈ ÂÓÓÔÈÒÓ fiˆ˜ Ë
ÙÂ¯ÓÔÏÔÁ›·, Ë ÂÈÎfiÓ·, ÙÔ ÔÌÔ›ˆÌ·, ÙÔ ÛËÌÂ›Ô Î·È Ë Î·Ù·Ó¿ÏˆÛË, ¤Ó·ÓÙÈ ÙË˜
·ÏÈfiÙÂÚË˜ ¤ÌÊ·ÛË˜ ÛÙËÓ ·˘ıÂÓÙÈÎ‹ ‰ËÌÈÔ˘ÚÁ›·, ÙÔ ÏfiÁÔ, ÙËÓ ·Ú·ÁˆÁ‹.7

Δ·˘Ùfi¯ÚÔÓ·, ·fi ÁÓˆÛÈÔÏÔÁÈÎ‹˜ ÏÂ˘Ú¿˜, Ô Jean-François Lyotard ‰È·ÈÛÙÒÓÂÈ
ÛÙË ÛËÌÂÚÈÓ‹ ÂÔ¯‹ ÙË˜ ÌÂÙ·ÓÂˆÙÂÚÈÎ‹˜, ‹ «ÌÂÙ·‚ÈÔÌË¯·ÓÈÎ‹˜», ÎÔÈÓˆÓ›·˜ ÙËÓ
·ÓÙÈÎ·Ù¿ÛÙ·ÛË ÙˆÓ «ÌÂÁ¿ÏˆÓ ·ÊËÁ‹ÛÂˆÓ», Ô˘ ·Ú¤¯Ô˘Ó ÌÈ· Û˘ÓÂÎÙÈÎ‹ Î·È
ÔÏÈÛÙÈÎ‹ ÂÍ‹ÁËÛË ÙÔ˘ ÎfiÛÌÔ˘, ·fi ÌÈ· ÔÏÏ·ÏfiÙËÙ· ÂÈÌ¤ÚÔ˘˜ «ÁÏˆÛÛÈÎÒÓ
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·ÈÁÓ›ˆÓ», Ù· ÔÔ›· Û˘Ó·ÚÙÒÓÙ·È ÌÂ ÙËÓ ÈÔ ·ÔÛ·ÛÌ·ÙÈÎ‹ ÁÓÒÛË Ô˘ ÚÔ-
ÛÊ¤ÚÔ˘Ó ÔÈ Ó¤Â˜ ÙÂ¯ÓÔÏÔÁ›Â˜ ÂÈÎÔÈÓˆÓ›·˜.8 ™˘Ó·Ê‹˜ Â›Ó·È Î·È Ë «ÎÚ›ÛË ÙË˜
·Ó··Ú¿ÛÙ·ÛË˜» ˆ˜ ·Ï‹˜ ·Ó··Ú·ÁˆÁ‹˜ ÌÈ·˜ ÂÍˆÙÂÚÈÎ‹˜ Ú·ÁÌ·ÙÈÎfiÙËÙ·˜,
ÙËÓ ÔÔ›· Ô Fredric Jameson ·ÓÈ¯ÓÂ‡ÂÈ ÛÙË Û‡Á¯ÚÔÓË ÎÔ˘ÏÙÔ‡Ú·.9 ∏ ÎÚ›ÛË ·˘Ù‹
‰ÂÓ ÛËÌ·›ÓÂÈ ·ÏÒ˜ fiÙÈ Û‹ÌÂÚ· Ë Ú·ÁÌ·ÙÈÎfiÙËÙ· Î·È Ë ·Ï‹ıÂÈ· ‰È·ÌÂÛÔÏ·-
‚Ô‡ÓÙ·È ·fi ÌÔÚÊ¤˜ ·Ó··Ú¿ÛÙ·ÛË˜, ÁÈ·Ù› ·Ó¤Î·ıÂÓ ¤ÙÛÈ ‹Ù·Ó. ª¿ÏÏÔÓ ·Ó·-
‰ÂÈÎÓ‡ÂÈ ÙËÓ ÂÓÙÂÈÓfiÌÂÓË Û˘ÓÂÈ‰ËÙÔÔ›ËÛË ·˘Ù‹˜ ÙË˜ ‰È·ÌÂÛÔÏ¿‚ËÛË˜ Î·È ÙÔ˘
Â·ÎfiÏÔ˘ıÔ˘ ÎÏÔÓÈÛÌÔ‡ ÙË˜ ›ÛÙË˜ ÛÂ ÌÈ· ·ÓÙÈÎÂÈÌÂÓÈÎfiÙËÙ· ÙËÓ ÔÔ›· Ë Ù¤¯ÓË
˘ÔÙ›ıÂÙ·È fiÙÈ ·ÓÙ·Ó·ÎÏ¿, ÂÓÒ ÛÙËÓ Ú·ÁÌ·ÙÈÎfiÙËÙ· ÙËÓ Î·Ù·ÛÎÂ˘¿˙ÂÈ. 

∏ ÌÂÙ·ÙfiÈÛË ÙË˜ ¤ÌÊ·ÛË˜ ·fi ÙÔ ÂÚÈÂ¯fiÌÂÓÔ ÛÙÔ ›‰ÈÔ ÙÔ Ì¤ÛÔÓ ·Ó··-
Ú¿ÛÙ·ÛË˜, ÙË ÁÏÒÛÛ· ÂÓ ÚÔÎÂÈÌ¤Óˆ, ÂÎ‰ËÏÒÓÂÙ·È ÂÓ·ÚÁÒ˜ Î·È ÛÙÈ˜ Ù¿ÛÂÈ˜ ÙË˜
ÏÔÁÔÙÂ¯ÓÈÎ‹˜ ÎÚÈÙÈÎ‹˜ ·fi ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ ’60, ÔÈ ÔÔ›Â˜, ÂÎÎÈÓÒÓÙ·˜ ·fi ÙË
‰ÔÌÈÎ‹ ÁÏˆÛÛÔÏÔÁ›· ÙÔ˘ Ferdinand de Saussure, ·Ú·Î¿ÌÙÔ˘Ó ÙÔ ˙‹ÙËÌ· ÙË˜
·Ó·ÊÔÚÈÎfiÙËÙ·˜ ÙË˜ ÁÏÒÛÛ·˜. ™‡ÌÊˆÓ· ÌÂ ÙÈ˜ «ÎÂÈÌÂÓÈÎ¤˜» ıÂˆÚ›Â˜, Ë ·Ú·-
ÁˆÁ‹ ÓÔ‹Ì·ÙÔ˜ ·ÔÙÂÏÂ› ‰È·‰ÈÎ·Û›· ·ÔÎÏÂÈÛÙÈÎ¿ ÂÓ‰ÔÁÏˆÛÛÈÎ‹ Î·È ÂÔÌ¤Óˆ˜
·ÂÓ¿ˆ˜ ·ÛÙ·ı‹ Î·È ·ÓÔÈÎÙ‹ ÛÂ ÌÂÙ·ÙÔ›ÛÂÈ˜ Î·È Ó¤Ô˘˜ ‰È·ÎÂÈÌÂÓÈÎÔ‡˜ Û˘Ó‰˘·-
ÛÌÔ‡˜, ÂÓÒ ÔÈ ıÂˆÚ›Â˜ ÚfiÛÏË„Ë˜ Û˘Ó·ÚÙÔ‡Ó ÙÔ ÓfiËÌ· ÌÂ ÙÔÓ ÂÚÌËÓÂ˘ÙÈÎfi ÔÚ›-
˙ÔÓÙ· ÙÔ˘ ÂÎ¿ÛÙÔÙÂ ·Ó·ÁÓÒÛÙË. ŒÙÛÈ ·Ú·ÌÂÚ›˙ÂÙ·È Ô Û˘ÁÁÚ·Ê¤·˜ Î·È ÔÈ ÚÔ-
ı¤ÛÂÈ˜ ÙÔ˘ ˆ˜ ËÁ¤˜ ÙË˜ ÛËÌ·Û›·˜ Î·È ÙË˜ Û˘ÓÔ¯‹˜ ÙÔ˘ ¤ÚÁÔ˘. Ÿˆ˜ ·Ô‰ÂÈ-
ÎÓ‡ÂÈ Î·È Ô Roland Barthes ÛÙÔ ÂÚ›ÊËÌÔ ‰ÔÎ›ÌÈÔ «√ ı¿Ó·ÙÔ˜ ÙÔ˘ Û˘ÁÁÚ·Ê¤·»,10

Ô ‰ËÌÈÔ˘ÚÁfi˜, Ô ÔÔ›Ô˜ ÚÔËÁÔ˘Ì¤Óˆ˜ ÂÎÏ·Ì‚·ÓfiÙ·Ó ˆ˜ Ï‹ÚÂ˜ ˘ÔÎÂ›ÌÂÓÔ
Î·È Ô Î¿ÙÔ¯Ô˜ ÙÔ˘ Ì˘ÛÙÈÎÔ‡ ÙÔ˘ ¤ÚÁÔ˘ ÙÔ˘, ÙÒÚ· ÏÔÁ›˙ÂÙ·È ˆ˜ ÔÓ ÌÂ ÎÂÓ¿ Î·È
·ÓÙÈÊ¿ÛÂÈ˜ Î·È ÂÎ›ÙÂÈ ÛÂ ·Ïfi ÊÔÚ¤· ÙË˜ ÁÏÒÛÛ·˜, Ë ÔÔ›· ÙÔÓ ˘ÂÚ‚·›ÓÂÈ.
∏ ÁÏÒÛÛ· ÙÔ˘ ÎÂÈÌ¤ÓÔ˘ ‰ÂÓ ÚÔÛ‰ÈÔÚ›˙ÂÈ ÌÈ· ·ÓÙÈÎÂÈÌÂÓÈÎ‹ ‹ ˘ÔÎÂÈÌÂÓÈÎ‹
Ú·ÁÌ·ÙÈÎfiÙËÙ·, ·ÏÏ¿ ·ÓÙ›ıÂÙ· ÛËÌ·ÙÔ‰ÔÙÂ› ÙËÓ ·Ô˘Û›· ÌÈ·˜ ÙÂÏÈÎ‹˜ ·Ï‹-
ıÂÈ·˜ Ô˘ ı· ÙÔ Û˘ÓÂ›¯Â. ΔÔ ¤ÚÁÔ ÙÔ˘ Jorge Luis Borges, ÁÈ· ·Ú¿‰ÂÈÁÌ·, ÂÈÎ˘-
ÚÒÓÂÈ ·˘Ù‹ ÙË ıÂˆÚ›·.

∏ ˘ÏÈÎfiÙËÙ· ÙË˜ ÏÔÁÔÙÂ¯ÓÈÎ‹˜ ÁÏÒÛÛ·˜, ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜ ˆ˜ ÁÏÒÛÛ·˜, ˘Ô-
ÁÚ·ÌÌ›˙ÂÙ·È ÂÈÚfiÛıÂÙ· ·fi ÙËÓ ¤ÓÙÔÓË ·˘ÙÔ·Ó·ÊÔÚÈÎfiÙËÙ·, Ë ÔÔ›· ¯·Ú·-
ÎÙËÚ›˙ÂÈ ·˘Í·ÓfiÌÂÓ· Ù· ·ÔÎ·ÏÔ‡ÌÂÓ· «ÌÂÙ·ÌÔÓÙ¤ÚÓ·» ¤ÚÁ·. ∞˘Ù‹ Ë ÌÂÙ·ÙÚÔ-
‹ ÙË˜ ÏÔÁÔÙÂ¯ÓÈÎ‹˜ ÁÚ·Ê‹˜ ÛÂ «ÚÔ‚ÏËÌ·ÙÈÎ‹ ÙË˜ ÁÏÒÛÛ·˜», Î·Ù¿ ÙÔÓ Bar-
thes, ‹‰Ë Â›¯Â ·Ú¯›ÛÂÈ ·fi Ù· Ì¤Û· ÙÔ˘ 19Ô˘ ·ÈÒÓ·,11 fiÌˆ˜ ¤Ó·Ó ·ÈÒÓ· ·ÚÁfiÙÂ-
Ú· ÎÔÚ˘ÊÒÓÂÙ·È ÛÙÔ˘˜ ÁÏˆÛÛÈÎÔ‡˜ ÂÈÚ·Ì·ÙÈÛÌÔ‡˜ ÙÔ˘ Á·ÏÏÈÎÔ‡ Ó¤Ô˘ Ì˘ıÈÛÙÔ-
Ú‹Ì·ÙÔ˜ (nouveau roman) ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ ’70 Î·È ÛÙË ÁÏˆÛÛÔÎÂÓÙÚÈÎ‹ Ô›Ë-
ÛË (language poetry) ÛÙËÓ ∞ÌÂÚÈÎ‹ ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ ’80, ÌÂ ÂÓ‰È¿ÌÂÛÔ ÔÚfiÛËÌÔ ÙÔ
ÌÂÙ·ÔÏÂÌÈÎfi ¤ÚÁÔ ÙÔ˘ ™¿ÌÔ˘ÂÏ ª¤ÎÂÙ. 

√ Ihab Hassan, ¤Ó·˜ ·fi ÙÔ˘˜ ÚÒÙÔ˘˜ ÎÚÈÙÈÎÔ‡˜ Ô˘ ÂÈ¯Â›ÚËÛ·Ó ÌÈ· Û˘ÓÔ-
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ÏÈÎ‹ ıÂÒÚËÛË Î·È ·ÔÙ›ÌËÛË ÙÔ˘ ÏÔÁÔÙÂ¯ÓÈÎÔ‡ ÌÂÙ·ÌÔÓÙÂÚÓÈÛÌÔ‡ ÛÂ ·ÓÙÈ‰È·-
ÛÙÔÏ‹ ÌÂ ÙÈ˜ ·Ú¯¤˜ Ô˘ ‰È¤Ô˘Ó ÙÔ ÌÔÓÙÂÚÓÈÛÌfi, Î¿ÓÂÈ ÏfiÁÔ ÁÈ· «ÏÔÁÔÙÂ¯Ó›· ÙË˜
ÛÈˆ‹˜» ˆ˜ ÚÔ˚fiÓÙÔ˜ ÙË˜ ·ÚfiÚÌËÛË˜ «·˘ÙÔ·Î‡ÚˆÛË˜» ÙË˜ ÓÂfiÙÂÚË˜ ‰˘ÙÈÎ‹˜
ÏÔÁÔÙÂ¯Ó›·˜, Ô˘ ÎÔÚ˘ÊÒÓÂÙ·È ÛÙÔÓ ª¤ÎÂÙ.12 ™ÙÔ ‚È‚Ï›Ô The Dismemberment
of Orpheus:Towards a Postmodern Literature, Ô˘ ÚˆÙÔÂÎ‰fiıËÎÂ ÙÔ 1971, Ô
Hassan ÂÈÎ·ÏÂ›Ù·È ÙÔ Ì‡ıÔ ÙÔ˘ ·ÔÎÂÊ·ÏÈÛÌÔ‡ ÙÔ˘ «·Ú¯ÂÙ˘ÈÎÔ‡» Î·ÏÏÈÙ¤¯ÓË
√ÚÊ¤· ·fi ÙÈ˜ Ì·ÈÓ¿‰Â˜ ˆ˜ ÌÂÙ·ÊÔÚ¿ ÁÈ· ÙËÓ ·Ô‰È¿ÚıÚˆÛË ÙË˜ ·Ú¿‰ÔÛË˜
Î·È ÙË˜ ·ÈÛıËÙÈÎ‹˜ ·˘ÙÔÙ¤ÏÂÈ·˜, Ô˘ ÛËÌ·ÙÔ‰ÔÙÂ› Ë ÌÂÙ·ÌÔÓÙ¤ÚÓ· ÏÔÁÔÙÂ-
¯Ó›·.13 ∫·Ù¿ ÙÔÓ Hassan, Ë ÌÔÓÙ¤ÚÓ· ÏÔÁÔÙÂ¯Ó›· Â›Ó·È Û˘Ó˘Ê·ÛÌ¤ÓË ÌÂ ÙË
«ÛÈˆ‹», Ë ÔÔ›· ÔÚ›˙ÂÙ·È ˆ˜ ¿ÚÓËÛË Î·È ˘ÔÓfiÌÂ˘ÛË Î·È ÛËÌ·›ÓÂÈ ÙËÓ ·ÔÍ¤-
ÓˆÛË ·fi ÙÔ §fiÁÔ, ÙËÓ ÎÔÈÓˆÓ›·, ÙË Ê‡ÛË Î·È ÙËÓ ÈÛÙÔÚ›·. ∏ ·˘ÙÔ·Ó·›ÚÂÛË ÙË˜
ÏÔÁÔÙÂ¯Ó›·˜ ÂÎ‰ËÏÒÓÂÙ·È ÛÙËÓ ·ÔÎ‹Ú˘ÍË Î·È ÙËÓ ˘fiÛÎ·„Ë ÙË˜ ÁÏÒÛÛ·˜ Î·È
ÙˆÓ ÌÔÚÊÈÎÒÓ Û˘Ì‚¿ÛÂˆÓ, ÙËÓ ÂÍÂÚÂ‡ÓËÛË Î·Ù·ÛÙ¿ÛÂˆÓ ¤ÎÛÙ·ÛË˜, ÙËÓ ·Ó·-
ÛÙÔ¯·ÛÙÈÎfiÙËÙ· ÙË˜ Û˘ÓÂ›‰ËÛË˜ Î·È ÙËÓ ¤ÓÙÔÓË Â›ÁÓˆÛË ÙË˜ ÂÈÎÂ›ÌÂÓË˜ ·Ô-
Î¿Ï˘„Ë˜. øÛÙfiÛÔ, fiˆ˜ Ë ·ÔÎÔÌÌ¤ÓË ÎÂÊ·Ï‹ ÙÔ˘ √ÚÊ¤·, Û˘ÓÂ¯›˙ÂÈ ÙÔ ÙÚ·-
ÁÔ‡‰È.14 O Hassan ÔÓÔÌ¿˙ÂÈ Ù· ÂÈ‰ÔÔÈ¿ ÛÙÔÈ¯Â›· ÙÔ˘ ÌÂÙ·ÌÔÓÙÂÚÓÈÛÌÔ‡, fiÌˆ˜
Û˘Á¯ÚfiÓˆ˜ ıÂˆÚÂ› fiÙÈ ·˘Ù¿ ËÁ¿˙Ô˘Ó ·fi ÙÔÓ ÌÔÚÊÈÎfi ÂÈÚ·Ì·ÙÈÛÌfi ÙÔ˘
ÌÔÓÙÂÚÓÈÛÌÔ‡. ªÂ Ù· ‰ÈÎ¿ ÙÔ˘ ÏfiÁÈ·: «ÙÔ ÌÂÙ·ÌÔÓÙ¤ÚÓÔ ÓÂ‡Ì· ÎÂ›Ù·È ÎÔ˘ÏÔ˘-
ÚÈ·ÛÌ¤ÓÔ ÂÓÙfi˜ ÙÔ˘ Â˘Ú‡ÙÂÚÔ˘ ÛÒÌ·ÙÔ˜ ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡».15 ™‡ÌÊˆÓ· ÌÂ ÙËÓ
ÚÔÛ¤ÁÁÈÛË ·˘Ù‹, Ô ÌÂÙ·ÌÔÓÙÂÚÓÈÛÌfi˜ ‰ÂÓ ÂÎÏ·Ì‚¿ÓÂÙ·È ̂ ˜ Ú‹ÍË ÌÂ ÙÔ ÌÔÓÙÂÚ-
ÓÈÛÌfi ·ÏÏ¿ ·ÏÒ˜ ÌÈ· ¿ÏÏË Ê¿ÛË ÙÔ˘, Ë ÔÔ›· ˆÛÙfiÛÔ Û˘Ì›ÙÂÈ ÌÂ ÙË ÚÈ˙ÈÎ‹
·ÔÛ‡ÓıÂÛË ÙË˜ ¤ÓÓÔÈ·˜ ÙÔ˘ «ÏÔÁÔÙÂ¯ÓÈÎÔ‡». ¶ÚfiÎÂÈÙ·È ÂÔÌ¤Óˆ˜ ÁÈ· ÙË ÌÂ›ÍË
ÂÓfi˜ ÁÚ·ÌÌÈÎÔ‡, ÂÍÂÏÈÎÙÈÎÔ‡ ÌÔÓÙ¤ÏÔ˘ ÙË˜ ÈÛÙÔÚ›·˜ ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜ ÌÂ ¤Ó·Ó
ÂÛ¯·ÙÔÏÔÁÈÎfi ÏfiÁÔ ÂÚ› ÙË˜ ·˘ÙÔÎ·Ù·ÛÙÚÔÊ‹˜ ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜, Ë ÔÔ›· Â›Ó·È
·ÓÙÈÚÔÛˆÂ˘ÙÈÎ‹ ÙË˜ ·ÌÊ›ı˘ÌË˜ Î·È ·ÓÙÈÊ·ÙÈÎ‹˜ ÛÙ¿ÛË˜ ÙˆÓ ÎÚÈÙÈÎÒÓ fiÛÔÓ
·ÊÔÚ¿ ÙÔÓ ÚÔÛ‰ÈÔÚÈÛÌfi ÙˆÓ ÔÚ›ˆÓ ÌÂÙ·Í‡ ÌÔÓÙ¤ÚÓÔ˘–ÌÂÙ·ÌÔÓÙ¤ÚÓÔ˘, Î·ıÒ˜
Î·È ÙËÓ ·ÍÈÔÏfiÁËÛË ·ÌÊÔÙ¤ÚˆÓ.16

√ ª¤ÎÂÙ Î·È Ë ‰ÈÏ‹ ¯ÂÈÚÔÓÔÌ›· ÂÍ·ÁÁÂÏ›·˜
Î·È ·Ó·ÛÙÔÏ‹˜ ÙÔ˘ «Ù¤ÏÔ˘˜»

™ÙÔÓ ˘Ú‹Ó· ÙÔ˘ ÌÂıÔÚÈ·ÎÔ‡ ¤ÚÁÔ˘ ÙÔ˘ ª¤ÎÂÙ ÌÂÙ·Í‡ ÌÔÓÙ¤ÚÓÔ˘–ÌÂÙ·ÌÔ-
ÓÙ¤ÚÓÔ˘ ‰È·ÎÚ›ÓÂÙ·È ÌÈ· ÚÔ‚ÏËÌ·ÙÈÎ‹ ÙÔ˘ «Ù¤ÏÔ˘˜». ª¿ÏÈÛÙ·, ÔÚÈÛÌ¤ÓÔÈ ÎÚÈÙÈ-
ÎÔ› ÙÔ ÙÔÔıÂÙÔ‡Ó ÔÚÈÛÙÈÎ¿ ·fi ÙËÓ ÏÂ˘Ú¿ ÙÔ˘ ÌÂÙ·ÌÔÓÙÂÚÓÈÛÌÔ‡, ıÂˆÚÒÓÙ·˜
fiÙÈ ÛËÌ·ÙÔ‰ÔÙÂ› ÙÔ Ù¤ÏÔ˜ ÙË˜ ›‰È·˜ ÙË˜ ÓÂˆÙÂÚÈÎfiÙËÙ·˜, Ô˘ Û‡ÌÊˆÓ· ÌÂ ÙÔÓ
Lyotard ¤¯ÂÈ ÂÚÈ¤ÏıÂÈ ÛÂ ÌÈ· ÎÚ›ÛË «ÓÔÌÈÌÔÔ›ËÛË˜».17 ™Â ·ÌÊfiÙÂÚ· Ù· Â˙¿
Î·È Ù· ıÂ·ÙÚÈÎ¿ ÙÔ˘, Ô ª¤ÎÂÙ ıÂÌ·ÙÔÔÈÂ›, ÂÎ‰Ú·Ì·Ù›˙ÂÈ Î·È ·Ó·ÁÁ¤ÏÏÂÈ ÙÔ
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Ù¤ÏÔ˜ ÙË˜ ÈÛÙÔÚ›·˜, ÙË˜ ÁÏÒÛÛ·˜ Î·È ÙÔ˘ Î·ÚÙÂÛÈ·ÓÔ‡ ̆ ÔÎÂÈÌ¤ÓÔ˘, Ô˘ ·ÔÙÂ-
ÏÔ‡Ó Ù· ·Ú·‰ÔÛÈ·Î¿ ıÂÌ¤ÏÈ· ÙË˜ ›‰È·˜ ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜ Î·È ÙË˜ Ô˘Ì·ÓÈÛÙÈÎ‹˜
È‰ÂÔÏÔÁ›·˜. Δ· ÁÚ·Ù¿ ÙÔ˘ ˘ÔÓÔÌÂ‡Ô˘Ó ÚÈ˙ÈÎ¿ fiÏÂ˜ ÙÈ˜ ÏÔÁÔÙÂ¯ÓÈÎ¤˜ ·Ú·‰fi-
ÛÂÈ˜, Î·ıÒ˜ Î·È ÙËÓ ›ÛÙË ÛÂ ÌÈ· ÎÚ˘Ê‹ Ù¿ÍË ÓÔ‹Ì·ÙÔ˜, Ô˘ ˘ÔÏ·Óı¿ÓÂÈ ÛÙÔ
ÌÔÓÙÂÚÓÈÛÌfi, Î·È ÂÎÚÔÛˆÔ‡Ó ÙËÓ Î·Ù¿ÏËÍË ÙË˜ Ù¿ÛË˜ ÙË˜ ÌÔÓÙÂÚÓÈÛÙÈÎ‹˜
ÏÔÁÔÙÂ¯Ó›·˜ ÚÔ˜ ÙËÓ ·˘ÙÔ·Ó·ÊÔÚÈÎfiÙËÙ·, ·Ó·‰ÂÈÎÓ‡ÔÓÙ·˜ ÂÓ·ÚÁÒ˜ ÙÔ ·˘ı·›-
ÚÂÙÔ ÙË˜ Û¯¤ÛË˜ ÌÂÙ·Í‡ Ú·ÁÌ·ÙÈÎfiÙËÙ·˜ Î·È ÁÏÒÛÛ·˜ Î·È ÙË Û˘Ó·ÎfiÏÔ˘ıË
·ÛÙ¿ıÂÈ· ÙÔ˘ ÓÔ‹Ì·ÙÔ˜ Î·È ÙË˜ «·Ï‹ıÂÈ·˜». ∞ÙÂÏÂ›˜ Î·È Â·Ó·ÏËÙÈÎ¤˜ ÂÎÊÔ-
Ú¤˜, ·ÛıÂÓ‹˜ ÌÓ‹ÌË, ‰È¿ÚÚËÍË ÙÔ˘ ÁÚ·ÌÌÈÎÔ‡ ¯ÚfiÓÔ˘, ·ÛÒÌ·ÙÂ˜ ÊˆÓ¤˜ Î·È,
·ÓÙ›ÛÙÚÔÊ·, ¿ÊˆÓ·, ·Ù·˘ÙÔÔ›ËÙ· ÛÒÌ·Ù· ÛËÌ·›ÓÔ˘Ó ÙÔ Ù¤ÏÔ˜ ÂÓfi˜ ÌÂÙ·Ê˘ÛÈ-
ÎÔ‡ Ï·ÈÛ›Ô˘ Ì¤Ûˆ ÙÔ˘ ÔÔ›Ô˘ Î·Ù·ÓÔÂ›Ù·È ·Ú·‰ÔÛÈ·Î¿ ·ÏÏ¿ Î·È ÂÏ¤Á¯ÂÙ·È ÙÔ
˘ÔÎÂ›ÌÂÓÔ Î·È Ô ÎfiÛÌÔ˜. 

Δ· ·ÓıÚÒÈÓ· ˘ÔÎÂ›ÌÂÓ· Ô˘ ÂÓÔÈÎÔ‡Ó ÛÙÔÓ ÎfiÛÌÔ ÙfiÛÔ ÙˆÓ ıÂ·ÙÚÈÎÒÓ
fiÛÔ Î·È ÙˆÓ Â˙ÒÓ ÙÔ˘ Â›Ó·È Î·Ù·ÎÂÚÌ·ÙÈÛÌ¤Ó· – ·Ó¤ÛÙÈÔÈ Á¤ÚÔÈ, ÂÚÈıˆÚÈ·-
Î¿ ¿ÙÔÌ·, ·ÓıÚÒÈÓ· Ú¿ÎË, «Í¤ÊÙÈ· ˙ˆ‹˜», Ô˘ ÂÈÌ¤ÓÔ˘Ó Ó· ÂÈ‚ÈÒÓÔ˘Ó
¯ˆÚ›˜ Ó· ̇ Ô˘Ó. ™ÙÔÈ¯ÂÈˆÌ¤Ó· ·fi ÙÔ ı¿Ó·ÙÔ ·ÏÏ¿ Î·È ÙË ‚›· ÙË˜ ̇ ˆ‹˜, ·Ó·ı˘-
ÌÔ‡ÓÙ·È ıÚ·‡ÛÌ·Ù¿ ÙË˜, ‰›¯ˆ˜ Ó· ¤¯Ô˘Ó ‹ Ó· ·Ú¤¯Ô˘Ó Ô˘‰ÂÌ›· ‚Â‚·ÈfiÙËÙ·
ÁÈ· ÙËÓ ÂÁÎ˘ÚfiÙËÙ· ÙË˜ ÌÓ‹ÌË˜ ÙÔ˘˜, Î·ıÒ˜ ÌÓ‹ÌË Î·È Ê·ÓÙ·Û›·, ÙÔ Û˘ÓÂÈ‰Ë-
Ùfi Î·È ÙÔ ·Û˘ÓÂ›‰ËÙÔ, ÌÂÚ‰Â‡ÔÓÙ·È ÛÙ· ÏfiÁÈ· ÙÔ˘˜. ∏ ·ÔÛ·ÛÌ·ÙÈÎ‹ Î·È
·Ó·ÍÈfiÈÛÙË ÌÓ‹ÌË ÙˆÓ ¯·Ú·ÎÙ‹ÚˆÓ Î·È Ô ·Ú·ÏËÚËÌ·ÙÈÎfi˜ ÏfiÁÔ˜ ÙÔ˘˜
ı¤ÙÔ˘Ó ÂÓ ·ÌÊÈ‚fiÏˆ ÙË ‰˘Ó·ÙfiÙËÙ· ÙË˜ ÁÏÒÛÛ·˜ Ó· ÂÎÊÚ¿ÛÂÈ ÙËÓ ·Ï‹ıÂÈ· ÙÔ˘
˘ÔÎÂÈÌ¤ÓÔ˘ Î·È ÙË˜ ÈÛÙÔÚ›·˜, ÙËÓ ÔÔ›· ÚÔ¸Ôı¤ÙÔ˘Ó Î·È ÚÔ˜ ÙËÓ ÔÔ›·
˘ÔÙ›ıÂÙ·È fiÙÈ ÙÂ›ÓÔ˘Ó ÔÈ Ú¿ÍÂÈ˜ ÙË˜ ÂÍÔÌÔÏfiÁËÛË˜, ÙË˜ ·Ê‹ÁËÛË˜ Î·È Â˘Ú‡-
ÙÂÚ· ÙË˜ ÂÈÎÔÈÓˆÓ›·˜.

™ÙÔ ÂÈÚ·Ì·ÙÈÎfi Â˙ÔÁÚ¿ÊËÌ· ¶Ò˜ Â›Ó·È (1961), ÁÈ· ·Ú¿‰ÂÈÁÌ·,18 Î·Ì‹
ÛÙËÓ ÒÚÈÌË ÁÚ·Ê‹ ÙÔ˘ ª¤ÎÂÙ, Ë Û‡ÓÙ·ÍË ·Ú·‚È¿˙ÂÙ·È ÛÂ ¤Ó· ÏfiÁÔ Û˘ÓÂ¯‹,
¯ˆÚ›˜ Î·ıfiÏÔ˘ ÛÙ›ÍË, ·ÏÏ¿ Ô˘ÛÈ·ÛÙÈÎ¿ ·Û˘ÓÂ¯‹ Î·È Î·Ù¿ ÙfiÔ˘˜ ·Û˘Ó¿ÚÙËÙÔ,
‰È·ÈÚÂÌ¤ÓÔ ÛÂ Û‡ÓÙÔÌÂ˜ ÛÙÚÔÊ¤˜ Ô˘ ˘ÔÁÚ·ÌÌ›˙Ô˘Ó ÙËÓ ÔÈËÙÈÎ‹ ˘Ê‹ ÙÔ˘.
∞˘Ù‹ Ë ·Ô‰È¿ÚıÚˆÛË ÙË˜ ÁÏÒÛÛ·˜ Û˘Ó‰¤ÂÙ·È ÌÂ ÙËÓ ˘ÔÓfiÌÂ˘ÛË ÙË˜ Ù·˘Ùfi-
ÙËÙ·˜ Î·È ÙÔ˘ Û˘Ì‚·ÙÈÎÔ‡ ¯ÚfiÓÔ˘ Ô˘ ¯·Ú·ÎÙËÚ›˙ÂÈ ÙÔ ÌÂÎÂÙÈÎfi ¤ÚÁÔ ÛÙÔ
Û‡ÓÔÏfi ÙÔ˘. H ÌÓ‹ÌË ÍÂÊÙ›˙ÂÈ, Ë ÈÛÙÔÚ›· Î·È ÙÔ ·ÚfiÓ ·ÏÏËÏÔ‰È·Ï¤ÎÔÓÙ·È Î·È
‚ÈÒÓÔÓÙ·È ˆ˜ ÛÙÈÁÌÈ·›Â˜ ÂÈÎfiÓÂ˜ ‹, ·ÓÙ›ÛÙÚÔÊ·, ˆ˜ «·¯·ÓÂ›˜ ÂÎÙ¿ÛÂÈ˜ ¯Úfi-
ÓÔ˘».19 ∂ÈÏ¤ÔÓ, ÂÓÒ Ô ÎÏ·ÛÈÎfi˜ ‰È¿ÏÔÁÔ˜ ÛÙÔ ıÂ·ÙÚÈÎfi ¤ÚÁÔ ÙÔ˘ ª¤ÎÂÙ ·ÓÙÈ-
Î·ı›ÛÙ·Ù·È ·fi (¤Ó·Ó ‰ÔÌÈÎ¿ ‰È·ÏÔÁÈÎfi) ÌÔÓfiÏÔÁÔ, ·ÓÙ›ÛÙÚÔÊ·, ÛÙËÓ Úfi˙·
ÙÔ˘ Ë ÚˆÙÔÚfiÛˆË ·Ê‹ÁËÛË ‰ÂÓ Â›Ó·È ÌÔÓÔÚfiÛˆË, fiˆ˜ ı· ·Ó·ÌÂÓfiÙ·Ó,
·ÏÏ¿ Î˘ÚÈÔÏÂÎÙÈÎ¿ ÔÏ˘ÊˆÓÈÎ‹, ÂÓÒ ·Ú·Ì¤ÓÂÈ ·ÚfiÛˆË. ™ÙÔ ¶Ò˜ Â›Ó·È, Ô
ÔÌÈÏËÙ‹˜ ‰ÂÓ Ù·˘Ù›˙ÂÙ·È ÌÂ ÙÔ ˘ÔÎÂ›ÌÂÓÔ ÙÔ˘ ÏfiÁÔ˘ – ÔÏÏ¤˜ ÊˆÓ¤˜, ¿ÏÏÔÈ
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¿ÓıÚˆÔÈ ÌÈÏÔ‡Ó Ì¤Û· ·fi ÂÎÂ›ÓÔÓ, Î·È ¤ÙÛÈ ÂÌÊ·Ó›˙ÂÙ·È ÔÏ˘‰È·Û·ÛÌ¤ÓÔ˜
Î·È ·ÛÙ·ı‹˜. ™ÙËÓ ·ÔÛ·ÛÌ·ÙÈÎ‹ ·Ó·‰È‹ÁËÛË ÛÎ¤„ÂˆÓ Î·È ·Ó·ÌÓ‹ÛÂˆÓ, Ô˘
·ÓÙÈÎ·ıÈÛÙ¿ ÙË Û˘Ì‚·ÙÈÎ‹ ÏÔÎ‹, Ô ÔÌÈÏËÙ‹˜ ‰ÂÓ ·Ó·ÁÓˆÚ›˙ÂÈ ÙÔÓ Â·˘Ùfi ÙÔ˘ ̂ ˜
ÙËÓ ËÁ‹ ÙˆÓ ÏÂÁÔÌ¤ÓˆÓ (ÙÔ˘), ·ÏÏ¿ ÈÛ¯˘Ú›˙ÂÙ·È fiÙÈ Ù· Â·Ó·Ï·Ì‚¿ÓÂÈ «fiˆ˜
Ù· ·ÎÔ‡ÂÈ»:

fiˆ˜ Î·È Ó· ’Ó·È ‰ÂÓ Ï¤ˆ ·ÏÏ¿ ·Ú·ı¤Ùˆ ¿ÓÙ· Â›Ì·È ¿Ú·ÁÂ ÂÁÒ Â›Ì·È ¿Ú·ÁÂ ÂÁÒ ÂÁÒ ‰ÂÓ
Â›Ì·È ¤ÙÛÈ È· ÌÔ˘ ÙÔ ‹Ú·Ó ·˘Ùfi ·˘Ù‹ ÙË ÊÔÚ¿ ÙÔ ÌfiÓÔ Ô˘ Ï¤ˆ Â›Ó·È Ò˜ ÎÚ·Ù¿ÂÈ Ò˜
ÎÚ·Ù¿ÂÈ […] 20

∂‰Ò ·Ó·‰È·Ù˘ÒÓÂÙ·È ÂÌÌ¤Ûˆ˜ ¤Ó· ÎÂÓÙÚÈÎfi ÂÚÒÙËÌ· ÙË˜ ÂÚ›ÊËÌË˜ Â˙‹˜
ÙÚÈÏÔÁ›·˜ ÙÔ˘: ªÔÏÏfi˘ (1951), √ ª·ÏfiÓ Âı·›ÓÂÈ (1951) Î·È √ ·Î·ÙÔÓfiÌ·ÛÙÔ˜
(1953) – «ÔÈÔ˜ ÌÈÏ¿ÂÈ, ÔÈÔ˜ Â›Ó·È ÂÁÒ;». ∂ÈÛËÌ·›ÓÂÙ·È ¤ÙÛÈ ÙÔ ·Ú¿‰ÔÍÔ fiÙÈ
Ë ÁÏÒÛÛ·, ÂÓÒ Â›Ó·È Î¿ÙÈ ÂÍˆÙÂÚÈÎfi ÙÔ˘ ·ÙfiÌÔ˘, ÂÈÊÔÚÙ›˙ÂÙ·È ÂÓÙÔ‡ÙÔÈ˜ ÌÂ ÙÔ
Î·ı‹ÎÔÓ Ó· ÂÎÊÚ¿ÛÂÈ ÌÈ· ÂÛˆÙÂÚÈÎfiÙËÙ·, ¤Ó· «ÂÁÒ». ∏ ÁÏÒÛÛ·, ÔÈ ¿ÏÏÔÈ, Ì·˜
ÔÌÈÏÔ‡Ó – ‰ÂÓ Â›Ì·ÛÙÂ ÂÌÂ›˜ Ë ··Ú¯‹ Î·È ÔÈ Î¿ÙÔ¯ÔÈ ÙÔ˘ ÓÔ‹Ì·ÙÔ˜ Ô˘ ÂÎÊ¤-
ÚÔ˘ÌÂ: «ÌÈ· ÊˆÓ‹ ÙËÓ ÔÔ›· ·Ó Â›¯· ÊˆÓ‹ ı· ÙËÓ ¤·ÈÚÓ· ÁÈ· ‰ÈÎ‹ ÌÔ˘ ÙËÓ
ÔÔ›· ÙË ÛÙÈÁÌ‹ Ô˘ ÙËÓ ·ÎÔ‡ˆ ·Ú·ı¤Ùˆ […]».21

ªÂ ·˘Ùfi ÙÔÓ ÙÚfiÔ, Â‰Ò fiˆ˜ Î·È ·ÏÏÔ‡, Ô ª¤ÎÂÙ ÂÈÛËÌ·›ÓÂÈ ÙËÓ Î·Ù·-
ÛÙ·ÙÈÎ‹ Û¯¿ÛË ÙÔ˘ ˘ÔÎÂÈÌ¤ÓÔ˘ ÂÓ¿ÓÙÈ· ÛÙËÓ Î·ÚÙÂÛÈ·Ó‹ ·˘ÙÔıÂÌÂÏÈÔ‡ÌÂÓË
ÂÎ‰Ô¯‹ ÙÔ˘. ◊‰Ë ·fi ÙÔÓ ∞Î·Ù·ÓfiÌ·ÛÙÔ, ÙÔ ÂÁ¯Â›ÚËÌ· ·Ó·˙‹ÙËÛË˜ ÙË˜ Ù·˘Ùfi-
ÙËÙ·˜ ÙÔ˘ ˘ÔÎÂÈÌ¤ÓÔ˘ Ì¤Û· ÛÙÔ ÏfiÁÔ ·ÔÙ˘Á¯¿ÓÂÈ. √ Â·˘Ùfi˜ ‰ÂÓ ÂÌÊ·Ó›˙ÂÙ·È
·ÚÚ·Á‹˜ Î·È ÛÙ·ıÂÚfi˜ ·ÏÏ¿ ıÂÌÂÏÈ·Î¿ ÂÙÂÚÔÛ˘ÁÎÚÔÙÔ‡ÌÂÓÔ˜, ÔÏÏ·Ïfi˜ Î·È
·ÚÔÛ‰ÈfiÚÈÛÙÔ˜. ∞˘Ùfi ˘Ô‰ÂÈÎÓ‡ÂÙ·È Î·È ·fi ÙÔ fiÙÈ ÛÙÔ ¶Ò˜ Â›Ó·È, Ì¤Û· ÛÙËÓ
›‰È· ÛÙÚÔÊ‹ Û˘Ì‚·›ÓÂÈ Ó· ÂÓ·ÏÏ¿ÛÛÔÓÙ·È ÙÔ ÚÒÙÔ Î·È ÙÔ ‰Â‡ÙÂÚÔ ÚfiÛˆÔ,
ÂÓÒ Ù· Ï›Á· Î‡ÚÈ· ÔÓfiÌ·Ù· Ô˘ ·Ó·Ê¤ÚÔÓÙ·È ÛÙÔ ¤ÚÁÔ, Ô ¶ÈÌ Î·È Ô ªÔÌ, ·ÎÔ‡-
ÁÔÓÙ·È Û·Ó ·Ú·ÏÏ·Á¤˜ Ù˘¯·›ˆÓ „Â˘‰ˆÓ‡ÌˆÓ ·ÓÙ› Ó· ÛËÌ·ÙÔ‰ÔÙÔ‡Ó ÌÔÓ·‰ÈÎ¤˜
ÚÔÛˆÈÎfiÙËÙÂ˜. √ ÏfiÁÔ˜ ÙˆÓ ÌÂÎÂÙÈÎÒÓ ËÚÒˆÓ Î·Ù·‰ÂÈÎÓ‡ÂÈ ÙÔ ·Û‡ÌÙˆÙÔ
ÛÒÌ·ÙÔ˜ Î·È ÏfiÁÔ˘, ÙË ÌË Ù·˘ÙfiÙËÙ· ÙË˜ ·ÙÔÌÈÎ‹˜ Ù·˘ÙfiÙËÙ·˜, ÙËÓ ·Ó·ÁÎ·ÛÙÈ-
Î‹ ÚˆÙÔÎ·ıÂ‰Ú›· ÙË˜ ÁÏÒÛÛ·˜, Ë ÔÔ›· ˘ÂÚ‚·›ÓÂÈ ÙÔ ˘ÔÎÂ›ÌÂÓÔ ÙË˜ ÂÎÊÔ-
Ú¿˜ Î·È Ù·˘Ùfi¯ÚÔÓ· ·‰˘Ó·ÙÂ› Ó· Î·ÙÔÓÔÌ¿ÛÂÈ Ï‹Úˆ˜ ÙÔ Ú·ÁÌ·ÙÈÎfi. ∂ÓÒ ·Ó·-
‰ÂÈÎÓ‡ÂÙ·È ÙÔ ÁÂÁÔÓfi˜ fiÙÈ ÙÔ ˘ÔÎÂ›ÌÂÓÔ Û˘ÁÎÚÔÙÂ›Ù·È Ì¤Ûˆ ÙË˜ ÁÏÒÛÛ·˜,
ÂÓÙÔ‡ÙÔÈ˜ Ë ÁÏÒÛÛ· ·Ô‰ÂÈÎÓ‡ÂÙ·È ·Ó›Î·ÓË Ó· ÂÎÊÚ¿ÛÂÈ ÙËÓ ‡·ÚÍË – ÙÔ ÛÒÌ·
·Ú·Ì¤ÓÂÈ ÙÔ ·Î·Ù·ÓfiËÙÔ, ·Î·ÙÔÓfiÌ·ÛÙÔ ıÂÌ¤ÏÈÔ Î·È ˘ÔÎÈÓÂ› ÙËÓ ÂÈÛÙÚÔÊ‹
ÙÔ˘ «·ˆıËÌ¤ÓÔ˘», Ô˘ ̆ ÔÛÎ¿ÙÂÈ ÙÔ §fiÁÔ. ∞ÔÛ·ÛÌ·ÙÈÎ¤˜ ÂÈÎfiÓÂ˜ ·fi ÙËÓ
·È‰ÈÎ‹ ËÏÈÎ›· Î·È ÙÔ ·ÚÂÏıfiÓ, ¿ÌÔÚÊ· ÂÎÎÚ›Ì·Ù·, ÙÔ ·ÁÎÔÌ·¯ËÙfi Î·È Ù· ·Û˘-
Ó¿ÚÙËÙ· ÂÈÊˆÓ‹Ì·Ù·, Ô˘ Â·Ó¤Ú¯ÔÓÙ·È ÛÙÔ ¶Ò˜ Â›Ó·È, ‰ÈÂÈÛ‰‡Ô˘Ó ÛÙÔ ·ÚfiÓ
ÙË˜ ÂÎÊÔÚ¿˜ Î·È, ÊÔÚÙÈÛÌ¤Ó· ·fi ÙËÓ ÂÓfiÚÌËÛË ı·Ó¿ÙÔ˘ –ÙÔ˘ ÔÚÈÛÙÈÎÔ‡ Î·È
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·Ó·fiÊÂ˘ÎÙÔ˘ «Ù¤ÏÔ˘˜»– Î·Ù·ÎÂÚÌ·Ù›˙Ô˘Ó ÙË ÁÚ·ÌÌÈÎ‹ ÂÎ‰›ÏˆÛË ÙË˜ ·Ê‹ÁË-
ÛË˜, ÌÂ ·ÔÙ¤ÏÂÛÌ· ·ÓÙÈÊ·ÙÈÎ¤˜ Î·È ·Û‡ÓÙ·ÎÙÂ˜ ‰È·Ù˘ÒÛÂÈ˜ Ô˘ ·Ó·‰ÂÈÎÓ‡Ô˘Ó
ÙËÓ ‡·ÚÍË ÛÙË ÛÙÔÈ¯ÂÈÒ‰Ë Á‡ÌÓÈ· ÙË˜, ¯ˆÚ›˜ ˘ÔÛÙ˘ÏˆÙÈÎ¿ ·Ú·ÁÂÌ›ÛÌ·Ù·
ÙÂÏÂÔÏÔÁÈÎÔ‡ È‰Â·ÏÈÛÌÔ‡:

·Ú¿‰ÂÈÛÔ˜ ÚÈÓ ·fi ÙËÓ ÂÏ›‰· ·fi ÙÔÓ ‡ÓÔ ¤Ú¯ÔÌ·È ÛÙÔÓ ‡ÓÔ Á˘Ú›˙ˆ ·Ó¿ÌÂÛ· ÛÙ·
‰‡Ô fi,ÙÈ ¤Î·ÓÂ˜ ˘¤ÊÂÚÂ˜ ·¤Ù˘¯Â˜ Ù· ı·Ï¿ÛÛˆÛÂ˜ Â¤Ù˘¯Â˜ ˆÛfiÙÔ˘ Ë Ï¿ÛË ¯¿ÛÎÂÈ
Í·Ó¿ Ó· Ò˜ ·Û¯›˙Ô˘Ó Ó· ÌÔ˘ Ô˘Ó ·˘Ù‹ ÙË ÊÔÚ¿ Ì¤ÚÔ˜ ÚÒÙÔ ÚÔ ÙÔ˘ ¶ÈÌ ·fi ÙÔÓ
¤Ó·Ó ‡ÓÔ ÛÙÔÓ ¿ÏÏÔ […]22

√ ÔÌÈÏËÙ‹˜ ÂÈ¯ÂÈÚÂ› Ó· ÂÚÈÁÚ¿„ÂÈ «Ò˜ Â›Ó·È» Ë ˙ˆ‹, Ù· Ú¿ÁÌ·Ù· ÂÓÙfi˜ Î·È
ÌÂÙ·Í‡ ÙˆÓ ·ÓıÚÒˆÓ: 

Û˘Ó‰Â‰ÂÌ¤ÓÔÈ ¤ÙÛÈ ÛˆÌ·ÙÈÎ¿ ÌÂÙ·Í‡ Ì·˜ Ô Î·ı¤Ó·˜ ·fi Ì·˜ Â›Ó·È Ù·˘Ùfi¯ÚÔÓ· ªÔÌ Î·È
¶ÈÌ ‚·Û·ÓÈÛÙ‹˜ Î·È ı‡Ì· ‰¿ÛÎ·ÏÔ˜ Î·È ÎÔ‡ÙÛÔ˘ÚÔ ÁËÙÂ˘Ù‹˜ Î·È ÁËÙÂÌ¤ÓÔ˜ ¿ÊˆÓÔ˜ Î·È ̄ Ù˘-
ËÌ¤ÓÔ˜ Í·Ó¿ ·fi ÙÔÓ ÏfiÁÔ ÛÙÔ ÛÎÔÙ¿‰È ÛÙË Ï¿ÛË Â‰Ò ‰ÂÓ ‰ÈÔÚıÒÓÂÙ·È Ù›ÔÙÂ […]23

¶Ú·ÁÌ·ÙÈÎfi ˘fi‚·ıÚÔ ÙË˜ Î·ıËÌÂÚÈÓ‹˜, ˘ÔÙ˘Ò‰Ô˘˜ Û¯¤ÛË˜ ÌÂÙ·Í‡ ÙˆÓ
·ÓıÚÒˆÓ ·ÔÎ·Ï‡ÙÂÙ·È Ë ÈÛ¯‡˜ Î·È Ë ÂÍ¿ÚÙËÛË, Ô˘ ÎÏÈÌ·ÎÒÓÔÓÙ·È ÛÂ Û·‰Ô-
Ì·˙Ô¯ÈÛÌfi. ¢ÈÎ·›ˆ˜ ¤¯ÂÈ ıÂˆÚËıÂ› ÂÔÌ¤Óˆ˜ fiÙÈ Ë Âˆ‰fi˜ ÙÔ˘ ¤ÚÁÔ˘ «Î¿ÙÈ ‰ÂÓ
¿ÂÈ Î·Ï¿» ÛÙÔ «Ò˜ Â›Ó·È» Ù· Ú¿ÁÌ·Ù· ˘ÔÓÔÂ› ÙËÓ ¤ÏÏÂÈ„Ë ıÂ›·˜ ÚfiÓÔÈ·˜,
ÙËÓ ·ÔÙ˘¯›· ÙÔ˘ ¢ËÌÈÔ˘ÚÁÔ‡-Û˘ÁÁÚ·Ê¤· Ó· ÊÙÈ¿ÍÂÈ ¤Ó·Ó ·ÚÌÔÓÈÎfi Î·È ‰›Î·ÈÔ
ÎfiÛÌÔ.24

∂ÎÂ›ÓÔ Ô˘ ÚÔ‚¿ÏÏÂÈ ÌÂ ÙËÓ Î·ÙÂ‰¿ÊÈÛË ÙÔ˘ ¤ÏÏÔÁÔ˘ Î·È ÂÓÈ·›Ô˘ (˘Ô)ÎÂÈ-
Ì¤ÓÔ˘ ÛÙÔÓ ª¤ÎÂÙ Â›Ó·È Î·ı·Ú‹ ÁÏÒÛÛ·, ‹¯ÔÈ Ô˘ ·ÚÓÔ‡ÓÙ·È Ó· ÚÔÛ‰ÂıÔ‡Ó
ÛÂ ¤Ó· ÔÚÈÛÙÈÎfi ÓfiËÌ· – ÌÈ· ÁÏÒÛÛ· Ô˘ ÛÙÚ¤ÊÂÙ·È ÂÓ¿ÓÙÈ· ÛÙÔÓ Â·˘Ùfi ÙË˜ Î·È
Û˘ÓÂÒ˜ ÛÙÔ §fiÁÔ. ∏ ÂÍÔ˘ıÂÓˆÙÈÎ‹ ÔÌÈÏ›· ÙˆÓ ¯·Ú·ÎÙ‹ÚˆÓ ÙÔ˘˜ Ê·›ÓÂÙ·È Ó·
ÂÈ¯ÂÈÚÂ›, fiˆ˜ ÂÈÛËÌ·›ÓÂÈ Ô Gilles Deleuze, ÙËÓ «ÂÍ¿ÓÙÏËÛË» ÙË˜ ÁÏÒÛÛ·˜,
ÙÂ›ÓÔÓÙ·˜ ÛÂ ¤Ó· ¯ÒÚÔ ¤Ú·Ó ‹, fiˆ˜ ÈÛ¯˘Ú›˙ÂÙ·È Ô ›‰ÈÔ˜ Ô ª¤ÎÂÙ, ›Ûˆ ·fi
·˘Ù‹.25 ∏ Î·Ù·ÛÙÚÔÊÈÎ‹ ·˘Ù‹ Î›ÓËÛË ÂÈÎ˘ÚÒÓÂÙ·È Î·È ·fi ÙË ‰ËÏˆÌ¤ÓË ÚÔ-
ÛÊ˘Á‹ ÙÔ˘ ª¤ÎÂÙ ÛÂ ÌÈ· «Û‡ÓÙ·ÍË ÙË˜ ·‰˘Ó·Ì›·˜»,26 Ô˘ ·ÔÎ·Ï‡ÙÂÈ ÙÈ˜
ÙÂÏÂÔÏÔÁÈÎ¤˜ Î·È ÈÂÚ·Ú¯ÈÎ¿ Î·ÙËÁÔÚÈÔÔÈËÙÈÎ¤˜ ÏÂÈÙÔ˘ÚÁ›Â˜ ÙË˜ Û˘Ì‚·ÙÈÎ‹˜
ÁÏÒÛÛ·˜, ·Ó·‰ÂÈÎÓ‡ÔÓÙ·˜ ·ÎÚÈ‚Ò˜ ÙÔ ·Î·ÙÔÓfiÌ·ÛÙÔ:

¤Ú¯ÂÙ·È Ë Ï¤ÍË ÌÈÏ¿ÌÂ ÁÈ· Ï¤ÍÂÈ˜ ¤¯ˆ ÌÂÚÈÎ¤˜ ·ÎfiÌË fiˆ˜ Ê·›ÓÂÙ·È ÛÙË ‰È¿ıÂÛ‹ ÌÔ˘ ÛÂ
·˘Ù‹ ÙËÓ ÂÚ›Ô‰Ô Ì›· ÊÙ¿ÓÂÈ ·¯¿ Ô˘ ÛËÌ·›ÓÂÈ Ì·Ì¿ ·‰‡Ó·ÙÔÓ ÌÂ ·ÓÔÈ¯Ùfi ÙÔ ÛÙfiÌ·
¤Ú¯ÂÙ·È ÙËÓ ·Ê‹Óˆ ·Ì¤Ûˆ˜ […]27

ŸÌˆ˜, ÂÓÒ ÙÔ ¤ÚÁÔ ÙÔ˘ ª¤ÎÂÙ ·Ó·‰›ÓÂÈ ÌÈ· ·›ÛıËÛË Ì·Ù·›ˆÛË˜, ·Ò-
ÏÂÈ·˜ Î·È ·ÔÛ¿ÚıÚˆÛË˜, ÂÓÙÔ‡ÙÔÈ˜ ‰È·ÚÎÒ˜ ·Ó·ÛÙ¤ÏÏÂÈ ÙÔ Ù¤ÏÔ˜ ÙÔ ÔÔ›Ô
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·Ó·ÁÁ¤ÏÏÂÈ. ™ÙÔ ¶Ò˜ Â›Ó·È, ÁÈ· ·Ú¿‰ÂÈÁÌ·, Ë Î·Ù¿ÚÁËÛË ÙË˜ ÛÙ›ÍË˜ ÌÔÚÂ› Ó·
ÛËÌ·ÙÔ‰ÔÙÂ› ÙË ‰È¿Ï˘ÛË ÙË˜ ÁÏÒÛÛ·˜, ·ÏÏ¿ Û˘Ó¿Ì· ‰È·ÓÔ›ÁÂÈ Ó¤Â˜ ‰˘ÓËÙÈÎfi-
ÙËÙÂ˜ ÓÔ‹Ì·ÙÔ˜ Î·È ÂÌÂÈÚ›·˜ ÙÔ˘ Â·˘ÙÔ‡ Î·È ÙÔ˘ ÎfiÛÌÔ˘. MÂ ÙË ‰È¿ÚÚËÍË ÙË˜
ÙÂÏÂÔÏÔÁÈÎ‹˜, ·ÈÙÈÔÎÚ·ÙÈÎ‹˜ ·ÊËÁËÌ·ÙÈÎ‹˜ Ù¿ÍË˜, ‰ËÌÈÔ˘ÚÁÂ›Ù·È ÌÈ· ·ÓÈÂÚ¿Ú-
¯ËÙË ·Ï˘Û›‰· Ï¤ÍÂˆÓ, Ô˘ ·ÂÏÂ˘ıÂÚÒÓÂÈ ÙÈ˜ ÛËÌ·ÛÈÔÏÔÁÈÎ¤˜ ‰˘ÓËÙÈÎfiÙËÙ¤˜
ÙÔ˘˜ Î·È ÚÔÛÊ¤ÚÂÙ·È ÛÂ ÔÏÏ·Ï¤˜ ·Ó·ÁÓÒÛÂÈ˜, ÂÈÛ‡ÚÔÓÙ·˜ Ù·˘Ùfi¯ÚÔÓ· ÙËÓ
ÚÔÛÔ¯‹ ÛÙÔ fiÙÈ ÙÔ ÓfiËÌ· ·Ú¿ÁÂÙ·È ·ÎÚÈ‚Ò˜ ·fi ÙÔ Û˘Ó‰˘·ÛÌfi ÙˆÓ Ï¤ÍÂˆÓ
ÌÂÙ·Í‡ ÙÔ˘˜ Î·È fi¯È ÂÍ·ÈÙ›·˜ ÙË˜ ·Ó·ÊÔÚ¿˜ ÙÔ˘˜ ÛÙÔÓ ÎfiÛÌÔ ÙˆÓ Ú·ÁÌ¿ÙˆÓ.
∏ ·Ù¤ÚÌÔÓË ÔÌÈÏ›·, Ë ÔÔ›· ̆ ÔÎÈÓÂ›Ù·È ·fi ÙËÓ ·›ÛıËÛË Î·È ÙËÓ ÂÈı˘Ì›· ÙÔ˘
Ù¤ÏÔ˘˜, ˆÛÙfiÛÔ Û˘ÓÂ¯Ò˜ ÙÔ ·Ó·‚¿ÏÏÂÈ, ÌÂ ÙÔ Ó· ·ÚÓÂ›Ù·È Ó· Î·Ù·Ï‹ÍÂÈ ÛÂ ¤Ó·
ÔÚÈÛÙÈÎfi ÓfiËÌ· ‹ ·Ï‹ıÂÈ·. √È Î·Ù·ÛÙ¿ÛÂÈ˜ ·Ó·ÌÔÓ‹˜, ÌÂÙÂˆÚÈÛÌÔ‡, Â·Ó¿ÏË-
„Ë˜ Î·È ·Ú·ÏÏ·ÁÌ¤ÓË˜ Î˘ÎÏÈÎfiÙËÙ·˜, Ô˘ ‰È·ÎÚ›ÓÔ˘Ó ÙÔ ÌÂÎÂÙÈÎfi ¤ÚÁÔ,
·Ó·‰ÈÏ·ÛÈ¿˙Ô˘Ó ·˘Ùfi ÙÔ ‰ÈÏfi ·È¯Ó›‰È ÙË˜ ·Ú¯‹˜–Ù¤ÏÔ˘˜, ÙÔ ÔÔ›Ô Û˘Ó·Ú-
Ù¿Ù·È ÌÂ ÌÈ· ÛÂÈÚ¿ ·fi Û˘Ó·ÊÂ›˜ ·ÓÙÈÓÔÌ›Â˜: Î›ÓËÛË–ÛÙ¿ÛË, ·Ó·˙‹ÙËÛË–·Ú·›-
ÙËÛË, ÂÍ¿ÚÙËÛË–·Ô¯ˆÚÈÛÌfi˜, ÂÎÎ›ÓËÛË–ÂÈÛÙÚÔÊ‹, ÔÌÈÏ›·–ÛÈˆ‹. ∏ ÛÈˆ‹
ˆ˜ ÙÔ Ù¤ÏÔ˜ ÙÔ˘ ·ÓıÚÒÔ˘, ÙË˜ ÁÏÒÛÛ·˜, ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜ Û˘Á¯ÚfiÓˆ˜ ˘ÔÏ·Ó-
ı¿ÓÂÈ Î·È ·Ó·ÈÚÂ›Ù·È: «À¿Ú¯ÂÈ ÛÈˆ‹ Î·È ‰ÂÓ ̆ ¿Ú¯ÂÈ ÛÈˆ‹», ÁÚ¿ÊÂÈ ·ÏÏÔ‡.28

∂›Ó·È ÂÚ›ÊËÌË Ë ¿ÚÓËÛË-Î·Ù¿Ê·ÛË ÙÔ˘ ·ÊËÁËÙ‹, ÌÂ ÙËÓ ÔÔ›· Î·Ù·Ï‹ÁÂÈ √
·Î·ÙÔÓfiÌ·ÛÙÔ˜ :

[…] Ú¤ÂÈ Ó· Û˘ÓÂ¯›˙ÂÈ˜, ‰ÂÓ ÌÔÚÒ Ó· Û˘ÓÂ¯›Ûˆ, Ú¤ÂÈ Ó· Û˘ÓÂ¯›˙ÂÈ˜, ı· Û˘ÓÂ¯›Ûˆ,
Ú¤ÂÈ Ó· ÏÂ˜ ÏfiÁÈ·, fiÛÔ ·ÎfiÌ· ˘¿Ú¯Ô˘Ó, Ú¤ÂÈ Ó· Ï¤ÁÔÓÙ·È, ÒÛÔ˘ Ó· ÌÂ ‚ÚÔ˘Ó,
ÒÛÔ˘ Ó· ÌÂ Ô˘Ó, ·Ú¿ÍÂÓË ÔÈÓ‹, ·Ú¿ÍÂÓÔ ÛÊ¿ÏÌ·, Ú¤ÂÈ Ó· Û˘ÓÂ¯›˙ÂÈ˜, ›Ûˆ˜ ¤¯ÂÈ
ÎÈfiÏ·˜ Á›ÓÂÈ, ›Ûˆ˜ Ì’ ¤¯Ô˘Ó ÎÈfiÏ·˜ ÂÈ, ›Ûˆ˜ Ì’ ¤¯Ô˘Ó ÎÈfiÏ·˜ Ê¤ÚÂÈ ÛÙÔ Î·ÙÒÊÏÈ, ÛÙÔ
Î·ÙÒÊÏÈ ÙË˜ ‰ÈÎÈ¿˜ ÌÔ˘ ÈÛÙÔÚ›·˜, ÌÚÔ˜ ÛÙËÓ fiÚÙ· Ô˘ ·ÓÔ›ÁÂÈ ÛÙË ‰ÈÎÈ¿ ÌÔ˘ ÈÛÙÔÚ›·,
·˘Ùfi ı· Ì’ ÂÍ¤ÏËÙÙÂ, ·Ó ·ÓÔ›ÁÂÈ, ı· Â›Ì·È ÂÁÒ, ı· Â›Ó·È Ë ÛÈˆ‹, ÂÎÂ› Ô˘ Â›Ì·È, ‰ÂÓ
Í¤Úˆ, ‰Â ı· Ì¿ıˆ ÔÙ¤, Ì¤Û· ÛÙË ÛÈˆ‹ ‰ÂÓ Í¤ÚÂÈ˜, Ú¤ÂÈ Ó· Û˘ÓÂ¯›˙ÂÈ˜, ‰ÂÓ ÌÔÚÒ Ó·
Û˘ÓÂ¯›Ûˆ, ı· Û˘ÓÂ¯›Ûˆ.29

∏ ÛÈˆ‹ fiÌˆ˜ ‰ÂÓ Â›Ó·È ·Ïfi ·ÚÂfiÌÂÓÔ ÙË˜ ¿ÚÓËÛË˜, Ô‡ÙÂ Î·È ÙÔ ·Ú·-
ÙÂÈÓfiÌÂÓÔ ÙÚ·ÁÔ‡‰È ÙÔ˘ «·ÔÎÂÊ·ÏÈÛÌ¤ÓÔ˘ √ÚÊ¤·», ÁÈ· ÙÔ ÔÔ›Ô Î¿ÓÂÈ ÏfiÁÔ Ô
Hassan, ÛËÌ·›ÓÂÈ ··Ú·›ÙËÙ· ÙË ‰È·ÎÂÎÔÌÌ¤ÓË Û˘Ó¤¯ÂÈ· ÙË˜ ·Ô‰È·ÚıÚˆÌ¤ÓË˜
Ï¤ÔÓ ÏÔÁÔÙÂ¯Ó›·˜. AÓÙ›ıÂÙ·, ÌÔÚÂ› Ó· ıÂˆÚËıÂ› ˆ˜ Ë ·Ó·ÁÎ·›· ÚÔ¸fiıÂÛË
ÙË˜ ‰ËÌÈÔ˘ÚÁÈÎ‹˜ Ú¿ÍË˜ Î·È Ì¤ÚÔ˜ ÙÔ˘ ›‰ÈÔ˘ ÙÔ˘ §fiÁÔ˘, ÙÔ ÛËÌÂ›Ô Ú·Ê‹˜ ÙÔ˘.
™ÙÔ ÌÂÙ·ÁÂÓ¤ÛÙÂÚÔ ¶Ò˜ Â›Ó·È, ·Ú¿ÏÏËÏ· ÌÂ ÙÈ˜ Ù¿ÛÂÈ˜ ·ÔÛ‡ÓıÂÛË˜ ·ÓÈ¯ÓÂ‡Ô-
ÓÙ·È Â›ÛË˜ ÎÈÓ‹ÛÂÈ˜ ÂÈÛÙÚÔÊ‹˜. √ ·ÌÊ›ÛËÌÔ˜ Ù›ÙÏÔ˜ ÙÔ˘ ¤ÚÁÔ˘ ˘fiÛ¯ÂÙ·È Ó·
ÂÚÈÁÚ¿„ÂÈ fi¯È ÌfiÓÔ «Ò˜ Â›Ó·È» ·ÏÏ¿ Î·È Ò˜ ÍÂÎÈÓÔ‡Ó fiÏ·. ΔÔ Ï·¯¿ÓÈ·ÛÌ·
ÙË˜ ÁÏÒÛÛ·˜, ÔÈ Â·ÓÔ‰ÈÎ¤˜ ·Ó·ÊÔÚ¤˜ ÛÙË «Ï¿ÛË», Ô˘ «ÁÂÌ›˙ÂÈ ÙË ÁÏÒÛÛ·»,
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Î·È ÙÔ Û˘ÓÂ¯¤˜ «·ÁÎÔÌ·¯ËÙfi» ·Ú·¤ÌÔ˘Ó ÌÂÓ ÛÙÔ ¿Á¯Ô˜ ÙÔ˘ ı·Ó¿ÙÔ˘, ÛÙËÓ
·ÁˆÓ›· ÙË˜ ˙ˆ‹˜, ÙË ‰È¿Ï˘ÛË ÙÔ˘ ÓÔ‹Ì·ÙÔ˜, fiÌˆ˜ Ù·˘Ùfi¯ÚÔÓ· ·Ó·Î·ÏÔ‡Ó ÙËÓ
ÚÒÙË ‡ÏË ÙË˜ ‰ËÌÈÔ˘ÚÁ›·˜, ÙËÓ ÓÔ‹ ÙÔ˘ ‰ËÌÈÔ˘ÚÁÔ‡, ÙËÓ ·Ó¿Û· ÙË˜ ÁÏÒÛ-
Û·˜.30 ∫·Ù·ÚÁÒÓÙ·˜ ÙÈ˜ Û˘Ì‚¿ÛÂÈ˜ ÙˆÓ ‰ËÌÈÔ˘ÚÁËÌ¿ÙˆÓ, Ô ª¤ÎÂÙ ÂÈÛÙÚ¤ÊÂÈ
ÛÙÔ ·ÓfiÚÁ·ÓÔ Î·È Ù· ÛÙÔÈ¯ÂÈÒ‰Ë, ÚÔÛÂÁÁ›˙ÔÓÙ·˜ ÂÚÈÛÛfiÙÂÚÔ ÙËÓ ›‰È· ÙË ‰È·-
‰ÈÎ·Û›· ÙË˜ ‰ËÌÈÔ˘ÚÁ›·˜. ΔÔ Ù¤ÏÔ˜ ÌÔÚÂ› ¤ÙÛÈ Ó· ÂÎÏËÊıÂ› Î·È ̂ ˜ ·Ú¯‹ Û’ ·˘Ùfi
ÙÔ ·ÓÙÈıÂÔÏÔÁÈÎfi ı¤·ÙÚÔ, fiÔ˘ Û˘Ì˘ÎÓÒÓÂÙ·È ·ÚfiÓ Î·È ·ÚÂÏıfiÓ Î·È Û‚‹-
ÓÔ˘Ó Ù· ›¯ÓË ÙË˜ ··Ú¯‹˜ Î·È Ù· fiÚÈ· ÙÔ˘ Ù¤ÏÔ˘˜.

∏ È‰ÂÔÏÔÁÈÎ‹ ·Ó¿ÁÓˆÛË ÙË˜ Û˘ÌÙˆÌ·ÙÔÏÔÁ›·˜ ÙÔ˘ Ù¤ÏÔ˘˜

√ Hassan ÂÈÓÔÂ› ÙËÓ Î·ÙËÁÔÚ›· ÙË˜ «ÌË ÏÔÁÔÙÂ¯Ó›·˜» (aliterature) ÁÈ· Ó· ÚÔÛ-
‰ÈÔÚ›ÛÂÈ Ì˘ıÔÏ·Û›Â˜, fiˆ˜ ÙÔ˘ ª¤ÎÂÙ, Ô˘ ˘ÔÙ›ıÂÙ·È fiÙÈ ‰ÂÓ ‰ÂÛÌÂ‡ÔÓÙ·È
·fi ÙËÓ ·Ú¯‹ ÙË˜ ·Ó·ÊÔÚÈÎfiÙËÙ·˜ ÛÙËÓ ÈÛÙÔÚÈÎ‹ Ú·ÁÌ·ÙÈÎfiÙËÙ·, ·ÏÏ¿ ·ÓÙ›-
ıÂÙ· «·Ó·Ê¤ÚÔÓÙ·È ·ÔÎÏÂÈÛÙÈÎ¿ ÛÙÔÓ ÂÛˆÙÂÚÈÎfi ¯ÚfiÓÔ ÙË˜ Û˘ÓÂ›‰ËÛË˜, fi¯È
ÛÙËÓ ÈÛÙÔÚ›· ‹ Ù· ¿ÛÙÚ·Ø ·Ó·Ê¤ÚÔÓÙ·È ÛÙÔ Ê·ÈÓÔÌÂÓÔÏÔÁÈÎfi ·ÚfiÓ, fiÔ˘ Ë
·Û˘ÓÂ¯‹˜ Ú·ÁÌ·ÙÈÎfiÙËÙ· ‰Ú·ÂÙÂ‡ÂÈ ·fi ÔÔÈÔÓ‰‹ÔÙÂ ÎfiÛÌÔ, ·ÎfiÌ· Î·È
fiÙ·Ó ·˘Ùfi˜ ‰È·‚¿˙ÂÙ·È ‹ ÂÎÊ¤ÚÂÙ·È».31 øÛÙfiÛÔ, ·ÎfiÌ· Î·È ÛÙÔÓ Ê·ÈÓÔÌÂÓÈÎ¿
¿¯ÚÔÓÔ ÎfiÛÌÔ ÙÔ˘ ª¤ÎÂÙ, Ë ¿ÏË ÌÂ ÙË ÁÏÒÛÛ· Ì¤Ûˆ ÙË˜ ÁÏÒÛÛ·˜ ¤¯ÂÈ ÂÚÌË-
ÓÂ˘ıÂ› ˆ˜ ·ÓÙ›ÛÙ·ÛË ÛÙÈ˜ ÙÂ¯ÓÔÏÔÁ›Â˜ ÙË˜ ÂÍÔ˘Û›·˜ Ô˘ ÙË Û˘ÁÎÚÔÙÔ‡Ó Î·È,
Ì¤Ûˆ ·˘Ù‹˜, Û˘ÁÎÚÔÙÔ‡Ó Â›ÛË˜ ÙÔ ˘ÔÎÂ›ÌÂÓÔ Î·È ÙÔÓ ÎfiÛÌÔ.32 ÕÚ· Ë ¿ÚÓËÛË
Î·È Ë ‰È¿Ï˘ÛË ·Ú·¤ÌÔ˘Ó ÛÙËÓ Ú·ÁÌ·ÙÈÎfiÙËÙ· ›Ûˆ˜ Î·È ÂÓÙÔÓfiÙÂÚ· ·fi
fi,ÙÈ ÌÈ· ·Ó··Ú·ÛÙ·ÙÈÎÔ‡ Ù‡Ô˘ ÁÚ·Ê‹. ∏ ÂÈÎ¤ÓÙÚˆÛË ÛÙÔ ¤ÚÁÔ ˆ˜ ÁÏÒÛÛ·,
Ô˘ ÎÔÚ˘ÊÒÓÂÙ·È ÛÙË ÌÂÙ·ÌÔÓÙ¤ÚÓ· ÏÔÁÔÙÂ¯Ó›·, ÂÈÛ‡ÚÂÈ ¤ÙÛÈ ÙËÓ ÚÔÛÔ¯‹ fi¯È
ÛÙËÓ ·ÈÛıËÙÈÎ‹ ‰È¿ÛÙ·ÛË ÙÔ˘ ¤ÚÁÔ˘ ·ÏÏ¿, ·ÓÙ›ÛÙÚÔÊ·, ÛÙËÓ È‰ÂÔÏÔÁÈÎ‹ ÙÔ˘ ÏÂÈ-
ÙÔ˘ÚÁ›·. √È ·ÙÂÏÂ›˜ Î·È ·Û‡Ó‰ÂÙÂ˜ ÌÔÚÊ¤˜ ÙˆÓ ÌÂÙ·ÌÔÓÙ¤ÚÓˆÓ ¤ÚÁˆÓ ‰È·ÙËÚÔ‡Ó
ÌÈ· ÔÚÒ‰Ë Û¯¤ÛË ÌÂ Ù· Û˘ÁÎÂ›ÌÂÓ¿ ÙÔ˘˜, ·Ó·‰ÂÈÎÓ‡ÔÓÙ·˜ ¤ÙÛÈ ÙÔÓ Û˘ÁÎÚÔÙË-
ÛÈ·Îfi ÂÙÂÚÔÎ·ıÔÚÈÛÌfi ÙÔ˘˜ ·fi ÎÔÈÓˆÓÈÎÔ‡˜ Î·È ÔÏÈÙÈÛÌÈÎÔ‡˜ ·Ú¿ÁÔÓÙÂ˜
Ô˘ Û˘Ó‰¤ÔÓÙ·È ÌÂ ÙËÓ ÈÛÙÔÚÈÎ‹ ÛÙÈÁÌ‹. ∏ ·˘ÙÂ›ÁÓˆÛË ÙË˜ ÌÂÙ·ÌÔÓÙ¤ÚÓ·˜
ÏÔÁÔÙÂ¯Ó›·˜ ˆ˜ ÁÏˆÛÛÈÎ‹˜ Î·Ù·ÛÎÂ˘‹˜, ÙÔ ÓfiËÌ· ÙË˜ ÔÔ›·˜ ÂÍ·ÚÙ¿Ù·È Â›ÙÂ
·fi Ù· ÂÓ‰ÔÁÏˆÛÛÈÎ¿ Â›ÙÂ ·fi Ù· ÂÍˆÎÂÈÌÂÓÈÎ¿ Û˘ÌÊÚ·˙fiÌÂÓ·, Û˘Ó¿‰ÂÈ Î·È ÌÂ
ÙËÓ Ù·˘Ùfi¯ÚÔÓË ‰È¿‚ÚˆÛË ÙˆÓ ÔÚ›ˆÓ ÌÂÙ·Í‡ ıÂˆÚ›·˜ Î·È ÏÔÁÔÙÂ¯Ó›·˜. Δ·
ÌÂÙ·ÌÔÓÙ¤ÚÓ· ¤ÚÁ· ¤¯Ô˘Ó ÂÌÂ‰ÒÛÂÈ, ÂÈÎ˘ÚÒÓÔ˘Ó Î·È Û˘ÓÔÌÈÏÔ‡Ó ÌÂ ÙÈ˜ Û‡Á-
¯ÚÔÓÂ˜ ıÂˆÚËÙÈÎ¤˜ Ù¿ÛÂÈ˜, Î·È ·ÓÙ›ÛÙÚÔÊ· ÓÔÌÈÌÔÔÈÔ‡ÓÙ·È ·fi ·˘Ù¤˜. ¶·Ú¿Ï-
ÏËÏ·, ÔÈ Û‡Á¯ÚÔÓÂ˜ Ù¿ÛÂÈ˜ ÙË˜ ÊÂÌÈÓÈÛÙÈÎ‹˜, ÙË˜ ÌÂÙ··ÔÈÎÈ·Î‹˜ Î·È Â˘Ú‡ÙÂÚ·
ÙË˜ ÔÏÈÙÈÛÌÈÎ‹˜ ÎÚÈÙÈÎ‹˜ ÙÂ›ÓÔ˘Ó Ó· ·Ú·Î¿ÌÙÔ˘Ó ÙÔ ˙‹ÙËÌ· ÙË˜ ·ÈÛıËÙÈÎ‹˜
·Í›·˜ ÚÔ˜ ¯¿ÚÈÓ ÌÈ·˜ ÔÏÈÙÈÎ‹˜ ÚÔÔÙÈÎ‹˜. ∏ ·Ó¿‰ÂÈÍË ÙË˜ Ù¤¯ÓË˜ Î·È ÙË˜
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·ÈÛıËÙÈÎ‹˜ ˆ˜ È‰ÂÔÏÔÁ›·˜ ÛËÌ·›ÓÂÈ ÙÔ Ù¤ÏÔ˜ ÌÈ·˜ ¤ÓÓÔÈ·˜ ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜ ˆ˜
·˘ÙfiÓÔÌË˜ Î·È ÌÔÚÊÈÎ¿ ·˘ÙÔÙÂÏÔ‡˜, ÙËÓ ÔÔ›· ÚÔ‚¿ÏÏÔ˘Ó ÙfiÛÔ Ë ·ÈÛıËÙÈÎ‹
ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡ fiÛÔ Î·È ·Ï·ÈfiÙÂÚÂ˜ Ô˘ÛÈÔÎÚ·ÙÈÎ¤˜, È‰Â·ÏÈÛÙÈÎ¤˜ Î·È ˘ÔÎÂÈ-
ÌÂÓÔÎÂÓÙÚÈÎ¤˜ ÎÚÈÙÈÎ¤˜ ıÂˆÚ‹ÛÂÈ˜. ŒÙÛÈ, Ë ·Ó·ÁÓÒÚÈÛË ÙÔ˘ ÂÙÂÚÔÎ·ıÔÚÈÛÌÔ‡
ÙË˜ Ù¤¯ÓË˜ Ó·È ÌÂÓ ·ÔÊÂ‡ÁÂÈ ÙÔ ‰ÔÁÌ·ÙÈÛÌfi, ·ÏÏ¿ Ë ·Ó·ÁˆÁ‹ ÙË˜ ÛÂ «ÔÏÈÙÈ-
ÛÌÈÎ‹ ·Ú·ÁˆÁ‹» Ù·˘Ùfi¯ÚÔÓ· ̆ Ôı¿ÏÂÈ ¤Ó· Û¯ÂÙÈÎÈÛÌfi Ô˘ Ô‰ËÁÂ› ÛÙËÓ ·Ô-
ÛÙ·ıÂÚÔÔ›ËÛË ÙÔ˘ ÏÔÁÔÙÂ¯ÓÈÎÔ‡ Î·ÓfiÓ· – ·ÊÔ‡ ÂÁÎ·Ù·ÏÂ›ÔÓÙ·È Ù· ·È-
ÛıËÙÈÎ¿ ÎÚÈÙ‹ÚÈ·, fiÏ· ÌÔÚÔ‡Ó Ó· Â›Ó·È ÏÔÁÔÙÂ¯Ó›·. 

√È ·ÔÛ·ÛÌ·ÙÈÎ¤˜ Î·È ·Û‡Ó‰ÂÙÂ˜ ÌÔÚÊ¤˜ ÙË˜ ÌÂÙ·ÌÔÓÙ¤ÚÓ·˜ ÏÔÁÔÙÂ¯Ó›·˜
‰È·Û¯›˙Ô˘Ó ÙÈ˜ ·Ú·‰Â‰ÔÌ¤ÓÂ˜ ÂÈ‰ÔÏÔÁÈÎ¤˜ Î·ÙËÁÔÚ›Â˜ Î·È ¯·Ú·ÎÙËÚ›˙ÔÓÙ·È
·fi Û˘ÁÎÚËÙÈÛÌfi ‡ÊÔ˘˜ Î·È ÙÂ¯ÓÈÎÒÓ, Î·ıÒ˜ Î·È ÌÂ›ÍË ÙË˜ ‰ËÌÔÊÈÏÔ‡˜ Î·È ̆ „Ë-
Ï‹˜ ÎÔ˘ÏÙÔ‡Ú·˜. ∂ÓÙÔ‡ÙÔÈ˜, fiˆ˜ Â›‰·ÌÂ, ·Ú·Ì¤ÓÂÈ ·ÓÔÈÎÙfi ÙÔ ÂÚÒÙËÌ· Î·Ù¿
fiÛÔÓ Ù¤ÙÔÈÂ˜ ÌÔÚÊ¤˜ ·ÔÙÂÏÔ‡Ó ·ÏÒ˜ ÔÍ‡ÓÛÂÈ˜ ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡. √ ÌÂÙ·-
ÌÔÓÙÂÚÓÈÛÌfi˜ ÚÔ¤ÎÙÂÈÓÂ ÙËÓ ÎÏ›ÛË ÙÔ˘ ÌÔÓÙÂÚÓÈÛÌÔ‡ ÁÈ· ÂÈÚˆÓÂ›·, ·ÌÊÈÛËÌ›·,
·˘ÙÔ·Ó·ÊÔÚÈÎfiÙËÙ· Î·È ÁÏˆÛÛÈÎfi ÂÈÚ·Ì·ÙÈÛÌfi. ∞fi ÙÔ ¿ÏÏÔ Ì¤ÚÔ˜, fiÌˆ˜, Ô
ÌÂÙ·ÌÔÓÙÂÚÓÈÛÌfi˜ ‰ÂÓ ÚÔÛÂÙ·ÈÚ›˙ÂÙ·È ÙË ÌÔÓÙÂÚÓÈÛÙÈÎ‹ ÛÙfi¯Â˘ÛË ÚÔ˜ ÙËÓ
·ÈÛıËÙÈÎ‹ ·˘ÙÔÙ¤ÏÂÈ·, ÙËÓ ÚÔÛˆÈÎ‹ ¤ÎÊÚ·ÛË Î·È ÙËÓ Î·ÏÏÈÙÂ¯ÓÈÎ‹ ·˘ÙÔÓÔÌ›·
·fi ÌÔÚÊ¤˜ ÙË˜ ·ÁÔÚ·›·˜ ÎÔ˘ÏÙÔ‡Ú·˜,33 Ô˘ Â¤ÙÚÂÂ ÛÙË ÌÔÓÙ¤ÚÓ· Ù¤¯ÓË ÙËÓ
¿ÛÎËÛË ÎÚÈÙÈÎ‹˜ ÛÙËÓ ÂÔ¯‹ ÙË˜. ™Â ·ÈÛıËÙÈÎfi Â›Â‰Ô, ·˘Ù‹ Ë ÂÈ‰›ˆÍË ÂÎ‰Ë-
ÌÔÎÚ·ÙÈÛÌÔ‡ Î·È ¿ÚÛË˜ ÙË˜ ‰È¿ÎÚÈÛË˜ ÌÂÙ·Í‡ ˘„ËÏ‹˜ Î·È Ï·˚Î‹˜ Ù¤¯ÓË˜ Ô˘
Ú·ÁÌ·ÙÔÔÈÂ›Ù·È ·fi ÙÔ ÌÂÙ·ÌÔÓÙÂÚÓÈÛÌfi ÛÙÂÚÂ›Ù·È ÙÔ˘ ÎÚÈÙÈÎÔ‡ ÂÚÈÂ¯ÔÌ¤-
ÓÔ˘ ‹ ÙË˜ Ô˘ÙÔÈÎ‹˜ ÛÙÔ¯ÔıÂÛ›·˜ Ô˘ ·Ú·ÙËÚÂ›Ù·È ÛÙÔ ÌÔÓÙÂÚÓÈÛÌfi, ·ÚfiÙÈ
‰ÂÓ ‹Ù·Ó ¿ÓÙÔÙÂ ÚÔÔ‰Â˘ÙÈÎ¤˜ ÔÈ ÔÏÈÙÈÎ¤˜ ÂÔÈı‹ÛÂÈ˜ ÙˆÓ ÌÔÓÙÂÚÓÈÛÙÒÓ
‰ËÌÈÔ˘ÚÁÒÓ.34 Ÿˆ˜ ÙÔ ¤¯ÂÈ Â‡ÛÙÔ¯· ‰È·Ù˘ÒÛÂÈ Ô Jameson, Ô Î˘Ú›·Ú¯Ô˜ ÙÚfi-
Ô˜ ·Ó··Ú¿ÛÙ·ÛË˜ ÛÙÔ ÌÂÙ·ÌÔÓÙÂÚÓÈÛÌfi ‰ÂÓ Â›Ó·È Ë ·Úˆ‰›· ¿ÏÏˆÓ ÌÔÚÊÒÓ,
Ë ÂÈÚˆÓÈÎ‹ ÙÔ˘˜ Ì›ÌËÛË, ·ÏÏ¿ ÙÔ pastiche, Ë ÌÔÚÊÔÏÔÁÈÎ‹ ·ÔÌ›ÌËÛË Î·È Ù˘¯·›·
Û˘ÁÎfiÏÏËÛË ÛÙÔÈ¯Â›ˆÓ ·fi ‰È·ÊÔÚÂÙÈÎ¤˜ ·Ú·‰fiÛÂÈ˜ Î·È Â›‰Ë ÛÂ ¤Ó· ·È¯Ó›‰È
ÚÔÊ¿ÓÂÈ·˜ Î·È Î·ı·ÚÒÓ ÛËÌ·ÈÓfiÓÙˆÓ, fiÔ˘ ÔÈ ˘ÊÔÏÔÁÈÎÔ› ÙÚfiÔÈ ÙÔ˘ ÌÔÓÙÂÚ-
ÓÈÛÌÔ‡ ¤¯Ô˘Ó Á›ÓÂÈ ÔÈ ÎÒ‰ÈÎÂ˜ ÙÔ˘ ÌÂÙ·ÌÔÓÙÂÚÓÈÛÌÔ‡.35 ∞fi ·˘Ù‹ ÙËÓ ¿Ô„Ë,
›Ûˆ˜ ¤¯ÂÈ ‰›ÎÈÔ Ô Terry Eagleton fiÙÈ Ô ÌÂÙ·ÌÔÓÙÂÚÓÈÛÌfi˜ ·ÔÙÂÏÂ› Ê¿ÚÛ· ÙˆÓ
ÚˆÙÔÔÚÈÒÓ ÙˆÓ ·Ú¯ÒÓ ÙÔ˘ 20Ô‡ ·ÈÒÓ·, ÛÙÔ ‚·ıÌfi Ô˘ ÙÔ ·›ÙËÌ· ÙˆÓ ·Ó·-
ÙÚÂÙÈÎÒÓ ÚˆÙÔÔÚÈÒÓ ÁÈ· ÙËÓ ÂÓÔÔ›ËÛË ÙˆÓ Â‰›ˆÓ ÙË˜ Ù¤¯ÓË˜ Î·È ÙË˜ ÎÔÈ-
ÓˆÓ›·˜ ‚Ú›ÛÎÂÈ ·ÓÙ·fiÎÚÈÛË ÛÙ· ¤ÚÁ· ÙˆÓ ‰È·ÊËÌÈÛÙÒÓ Î·È ÙË˜ ÌÂÙ·ÌÔÓÙ¤ÚÓ·˜
Ù¤¯ÓË˜, Ù· ÔÔ›· ÌÈÌÔ‡ÓÙ·È ÙËÓ ·ÈÛıËÙÈÎ‹ ÙË˜ Î·Ù·Ó·ÏˆÙÈÎ‹˜ ÎÔÈÓˆÓ›·˜, Û˘¯Ó¿
‰›¯ˆ˜ ›¯ÓÔ˜ ÂÈÚˆÓÂ›·˜ ‹ ·fiÛÙ·ÛË˜. ¢ÂÓ ÈÛ¯‡Ô˘Ó ÔÈ fiÚÔÈ «·˘ıÂÓÙÈÎfiÙËÙ·» ‹
«·ÏÏÔÙÚ›ˆÛË», Ô‡ÙÂ Ë Ê·ÈÓÔÌÂÓÔÏÔÁÈÎ‹ ÌÂÙ·Ê˘ÛÈÎ‹ ÙÔ˘ ‚¿ıÔ˘˜ Î·È ÙË˜ ÌÂÙ·-
ÊÔÚ¿˜. ™ÙË ÌÂÙ·ÌÔÓÙ¤ÚÓ· Ù¤¯ÓË, ÙÔ ¤Û¯·ÙÔÓ ÌÔÈ¿˙ÂÈ Ó· ¤¯ÂÈ ÂÎÏËÚˆıÂ› ÛÙÔ
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·¤Ó·Ô ·ÚfiÓ, Ô˘ ‰ÂÓ ·Ó·ÁÓˆÚ›˙ÂÈ ·ÚÂÏıfiÓ ‹ Ì¤ÏÏÔÓ ‰È·ÊÔÚÂÙÈÎfi ·fi ÙÔ ›‰ÈÔ.
¢ÂÓ ÙÔ ÚÔÛ·Ó·ÙÔÏ›˙ÂÈ Ë ÈÛÙÔÚÈÎ‹ ÌÓ‹ÌË ‹ Î¿ÔÈ· ÌÂÏÏÔÓÙÈÎ‹ Ô˘ÙÔ›·. √ ÌÂÙ·-
ÌÔÓÙÂÚÓÈÛÌfi˜ ‰ÂÓ Û·ÙÈÚ›˙ÂÈ – ·ÏÒ˜ «·Ú·ı¤ÙÂÈ» ÌÈÌËÙÈÎ¿ ÙËÓ ·Ú¿‰ÔÛË, ÙËÓ
ÈÛÙÔÚ›·, ·ÎfiÌ· Î·È Ù· Â·Ó·ÛÙ·ÙÈÎ¿ ÚÂ‡Ì·Ù·, ÂÂÈ‰‹ ‰ÂÓ ‰È·ı¤ÙÂÈ ÙËÓ ÎÚÈÙÈÎ‹
Ì·ÙÈ¿ Ô˘ ‰È·ÛÊ·Ï›˙ÂÈ Ë ‡·ÚÍË ·ÍÈÔÏÔÁÈÎÒÓ ÎÚÈÙËÚ›ˆÓ.36 ŒÙÛÈ, Ë ÔÏÈÙÈÎ‹ ‰È¿-
ÛÙ·ÛË ÙË˜ ÌÂÙ·ÌÔÓÙ¤ÚÓ·˜ ÏÔÁÔÙÂ¯Ó›·˜ ·Ú·Ì¤ÓÂÈ ·ÌÊÈÏÂÁfiÌÂÓË. ∏ ·˘ÙÔ·Ó·-
ÊÔÚÈÎfiÙËÙ· ÙÔ˘ ÌÂÙ·ÌÔÓÙ¤ÚÓÔ˘ ¤ÚÁÔ˘ ÌÔÚÂ› Ó· ‰È·ı¤ÙÂÈ ÌÈ· ÔÏÈÙÈÎ‹ ‰˘Ó·ÌÈ-
Î‹, ·ÏÏ¿ Û˘¯Ó¿ ‰È·¯¤ÂÙ·È ÛÂ ÌÈ· ·ÈÁÓÈÒ‰Ë ÚËÙÔÚÈÎ‹ ¿ÛÎËÛË. ™Ù· ÌÂÙ·ÌÔÓÙ¤Ú-
Ó· ¤ÚÁ· Ú¿ÁÌ·ÙÈ ÂÓÙÔ›˙ÂÙ·È Î¿ÔÈ· ÎÚÈÙÈÎ‹ ‰È¿ÛÙ·ÛË ˆ˜ ÚÔ˜ ÙË ÌÂÙ·ÓÂˆÙÂ-
ÚÈÎ‹ Ú·ÁÌ·ÙÈÎfiÙËÙ· Ô˘ ÂÁÁÚ¿ÊÔ˘Ó, ·ÏÏ¿, Â›ÛË˜, Û˘¯Ó¿ Ë ÎÚÈÙÈÎ‹ ÛÙ¿ÛË
Û˘Ó‰ËÌÂ› ÌÂ ÙË Û˘ÓÂÓÔ¯‹,37 ‹ ·ÎfiÌ· ÂÍ·ÏÂ›ÊÂÙ·È Î·Ù¿ ÙËÓ Ï‹ÚË ̆ ·ÁˆÁ‹ ÙÔ˘˜
ÛÙË ÏÔÁÈÎ‹ ÙÔ˘ ÂÌÔÚÂ‡Ì·ÙÔ˜, ÛÂ ·˘Ù‹ ÙËÓ «‡ÛÙÂÚË Ê¿ÛË ÙÔ˘ Î·ÈÙ·ÏÈÛÌÔ‡»,
fiˆ˜ ÙÔ ‰È·Ù˘ÒÓÂÈ Ô Jameson. 

¶·Ú’ fiÏ· ·˘Ù¿, Ë ·ÚÓËÙÈÎ‹ ·ÔÙ›ÌËÛË ÙË˜ Û‡Á¯ÚÔÓË˜ ÏÔÁÔÙÂ¯Ó›·˜ Î·È Ë
ÓÔÛÙ·ÏÁ›· ÁÈ· ÙÈ˜ ·Í›Â˜ ÙÔ˘ ·ÚÂÏıfiÓÙÔ˜, Ô˘ Ï·Óı¿ÓÔ˘Ó ÛÙÔ ÏfiÁÔ ÂÚ› ÙÔ˘
Ù¤ÏÔ˘˜ ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜, ‰ÂÓ Â›Ó·È ‚¤‚·È· ÚˆÙÔÊ·Ó‹. ∂›Ó·È ÔÏ‡ Û˘ÓËıÈÛÌ¤ÓÔ
Ó· ıÂˆÚÂ›Ù·È Ë ÂÚ·ÛÌ¤ÓË ÏÔÁÔÙÂ¯Ó›· Î·Ï‡ÙÂÚË ·fi ÙËÓ ÙˆÚÈÓ‹. ∏ ‰È·Ì¿¯Ë
·Ó¿ÌÂÛ· ÛÙÔ˘˜ «·Ú¯·›Ô˘˜ Î·È ÙÔ˘˜ ÌÔÓÙ¤ÚÓÔ˘˜», Ô˘ ÂÁÎ·ÈÓÈ¿ÛÙËÎÂ ÙÔÓ 17Ô
·ÈÒÓ·, Ê·›ÓÂÙ·È fiÙÈ Û˘ÓÂ¯›˙ÂÙ·È ¤ˆ˜ ÙÈ˜ Ì¤ÚÂ˜ Ì·˜. ∞fi ÙÔ ¿ÏÏÔ Ì¤ÚÔ˜, Ë ‰È·Ì¿-
¯Ë ·˘Ù‹ ÌÔÚÂ›, ·ÓÙ›ÛÙÚÔÊ·, Ó· ÂÎÏËÊıÂ› ̂ ˜ Ë ÛÙÈÁÌ‹ Ô˘ Ù›ıÂÙ·È ÙÔ ·›ÙËÌ· ÙË˜
·Ó·Ó¤ˆÛË˜ ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜ ÁÈ· ÚÒÙË ÊÔÚ¿ ÛÙË ‰˘ÙÈÎ‹ ÔÏÈÙÈÛÌÈÎ‹ ÈÛÙÔÚ›· –
¤Ó· ·›ÙËÌ· ÙÔ ÔÔ›Ô ·ÔÙ˘ÒÓÂÙ·È ‰‡Ô ·ÈÒÓÂ˜ ·ÚÁfiÙÂÚ· ÌÂ ÙÔÓ ÈÔ ÁÏ·Ê˘Úfi
ÙÚfiÔ ÛÙ· ‰ÔÎ›ÌÈ· ÙÔ˘ Charles Baudelaire, Î·È ÂÈ‰ÈÎfiÙÂÚ· ÛÙÔ Î·Ù·ÁˆÁÈÎfi «Le
peintre de la vie moderne» (1863).38 °È· ÙÔÓ Baudelaire, Ë Ù¤¯ÓË Î·È ÔÈ ÎÚÈÙÈÎÔ›
ÙË˜ ÔÊÂ›ÏÔ˘Ó Ó· ÂÁÎ‡„Ô˘Ó ÛÙÔ ·ÚfiÓ. ∏ ·fiÏ·˘ÛË Ô˘ ÚÔÛÊ¤ÚÂÈ Ë ·Ó··Ú¿-
ÛÙ·ÛË ÙÔ˘ ·ÚfiÓÙÔ˜ ‰ÂÓ ËÁ¿˙ÂÈ ·fi ÙËÓ ÔÌÔÚÊÈ¿ ÌÂ ÙËÓ ÔÔ›· ÌÔÚÂ› Ó·
ÂÂÓ‰˘ıÂ›, ·ÏÏ¿ Â›ÛË˜ ·fi ÙËÓ Ô˘ÛÈÒ‰Ë È‰ÈfiÙËÙ¿ ÙÔ˘ ̂ ˜ ·ÚfiÓÙÔ˜. ™ÙÔ ‚·ıÌfi,
ÂÔÌ¤Óˆ˜, Ô˘ Ë ÓÂfiÙÂÚË ÏÔÁÔÙÂ¯Ó›· ÚÔÛÏ·Ì‚¿ÓÂÈ ÙÔÓ Â·˘Ùfi ÙË˜ ̂ ˜ ·ÓıÚÒÈ-
ÓË ÎÈ fi¯È ıÂfiÓÂ˘ÛÙË ‰Ú·ÛÙËÚÈfiÙËÙ·, Â›Ó·È Û˘Ó˘Ê·ÛÌ¤ÓË ÌÂ ÙËÓ È‰¤· ÙÔ˘
Ù¤ÏÔ˘˜, ‰ËÏ·‰‹ Ù·˘Ù›˙ÂÙ·È ÌÂ ÙË Û˘ÓÂ›‰ËÛË ÙÔ˘ ÂÂÚ·ÛÌ¤ÓÔ˘ ÙË˜ Î·È ÌÂ ÙËÓ
ÂÈ‰›ˆÍË Ó· ÍÂÂÚ¿ÛÂÈ ÂÎÂ›ÓÔ Ô˘ ÔÚ›˙ÂÈ ˆ˜ ·Ú¿‰ÔÛË. πÛ¯‡ÂÈ, ÂÔÌ¤Óˆ˜, Ô
ÈÛ¯˘ÚÈÛÌfi˜ ÙÔ˘ Paul de Man fiÙÈ ÙÔ ÚfiÙ·ÁÌ· ÙÔ˘ Ó¤Ô˘ ÂÓ¿ÓÙÈ· ÛÙËÓ ·Ú¿‰ÔÛË
·ÔÙÂÏÂ› ·Ó·fiÛ·ÛÙÔ Ì¤ÚÔ˜ ÙË˜ ‰ËÌÈÔ˘ÚÁÈÎ‹˜ ‰È·‰ÈÎ·Û›·˜ Î¿ıÂ ÂÔ¯‹˜.39

øÛÙfiÛÔ, ·ÚfiÙÈ Î¿ıÂ ÂÔ¯‹ Â›Ó·È ÌÔÓÙ¤ÚÓ· ÁÈ· ÙÔÓ Â·˘Ùfi ÙË˜, ‰ÂÓ Û˘ÏÏ·Ì-
‚¿ÓÔ˘Ó fiÏÂ˜ ÔÈ ÂÔ¯¤˜ ÙÔÓ Â·˘Ùfi ÙÔ˘˜ Û‡ÌÊˆÓ· ÌÂ ÙÈ˜ ›‰ÈÂ˜ Î·ÙËÁÔÚ›Â˜. ΔÔ
·›ÙËÌ· ÁÈ· ÙÔ Î·ÈÓÔ‡ÚÈÔ ÚÔÛÈ‰È¿˙ÂÈ ÛÙË ÓÂˆÙÂÚÈÎfiÙËÙ· Î·È, ·fi ÙËÓ ¿Ô„Ë
·˘Ù‹, Ë ÚËÙÔÚÈÎ‹ ÙÔ˘ Ù¤ÏÔ˘˜ ÌÔÚÂ› Ó· ıÂˆÚËıÂ› ˆ˜ ¤ÎÊÚ·ÛË ÙË˜ ·ÁÔÚ·›·˜
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ÏÔÁÈÎ‹˜, Ô˘ ˘ÔÎÈÓÂ› ÙËÓ ÂÈı˘Ì›· ÁÈ· ‰È·ÚÎ‹ ·Ó·Ó¤ˆÛË ÙˆÓ ÂÌÔÚÂ˘Ì¿ÙˆÓ.
™˘ÓÂÒ˜, ·ÚfiÙÈ ÌÔÚÔ‡ÌÂ Ó· Î¿ÓÔ˘ÌÂ ÏfiÁÔ ÁÈ· ÙÔ Ù¤ÏÔ˜ ÙË˜ ÙÂÏÂÔÏÔÁÈÎ‹˜
·ÓÙ›ÏË„Ë˜ ÙË˜ ÔÚÂ›·˜ ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜, Î·ıÒ˜ Î·È ÁÈ· ÌÈ· ÌÂÙ·ÙfiÈÛË ÛÙË
ı¤ÛË, ÙËÓ ¤ÓÓÔÈ· Î·È ÙË Û‡ÛÙ·Û‹ ÙË˜, ı· ‹Ù·Ó ‚Â‚È·ÛÌ¤ÓÔ Ó· Î·Ù·Ï‹ÍÔ˘ÌÂ fiÙÈ Ô
ÏfiÁÔ˜ ÂÚ› ÙÔ˘ Ù¤ÏÔ˘˜ ÙË˜ ÏÔÁÔÙÂ¯Ó›·˜ Ú¿ÁÌ·ÙÈ ‰ÈÎ·ÈÒÓÂÙ·È. øÛÙfiÛÔ, Ô ÏfiÁÔ˜
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A B S T R A C T

ANGELIKI SPIROPOULOU: Δhe Problematics of the “End” of Literature and its Becket-

tian Enunciation

This paper reviews some of the arguments developed recently around the “end” of
literature with the advent of postmodernism and looks into their conceptual premises.
The “end of literature” discourse is examined in relation to contemporaneous
announcements of the end of history, of art as well as of the death of the author and the
Cartesian subject, which have contributed to the formation of a wider problematic
around the ending. The conceptualization of the “end” as both death and “telos” reveals
the abandonment and renunciation of the essentially romantic ideals of beauty, unity,
truth and originality on the part of much postmodern and contemporary literature, and
the subsequent problematisation of literary history itself as linear and progressive. While



literature is still being produced in great numbers, what is witnessed today is the “end” of
teleological thinking, which becomes apparent in the altered modes through which
literature is both produced and consumed of late as well as in its changed status within
contemporary society and culture. The decentering of the author / subject, the enhanced
role of literary theory, the emphasis on language and intertextuality alongside a
recognition of the essentially “constructed” nature of the literary work, which also makes
it porous to the socio-historical specificities, designate the ending of a human-centred,
subjective and metaphysical conception of literature that was still held by the modernist
tradition, despite its extreme formal experimentations. The work of Samuel Beckett is
often quoted as a landmark in this process of demolition of traditional humanist ideology
and the turn toward a problematics of language that marks postmodern literature. On
the border between the modern and the postmodern, Beckett’s work condenses much of
the terms through which the “end” of literature is experienced or indeed achieved. With
reference mainly to his prose, and especially his later work How it is (1961), the paper
argues that while Beckett’s texts announce and virtually enact the end of language,
humanist ideology, progressive history and meaning itself – still the end is at the same
time cancelled and postponed by the cyclical dynamic of his works, the incessant talking
of his characters and the potentialities of new meanings liberated by the break-down of
language and existence to their elementals, against every cohesive theological or con-
ventional ratio which is revealed as hierarchal, oppressive and unjust. Thus, any defi-
nitive notion of “the end” is in turn problematised. After looking at the political
implications of contemporary culture’s obsession with endings and novelty with
reference to certain distinctions between the modern and the postmodern as theorized by
prominent critics, the paper concludes that this discussion can be seen as an extension of
the classic 17th C debate between the “ancient and the moderns” and as a symptom of
modernity’s eternal validation of the new. Rather than signifying the end of literature,
the discourse of “ending” can then be taken, reversely, as simply an opportunity to reflect
on the contemporary.
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