EYH NMETPONMNOYAOY

Klee, Benjamin, Miiller.
O dVotnVvog &yyehog Tng LoTOPLOG:

To taEldt pLog popeng amd tn {wypomixm
ot Oewplor xaL ™) AoyoTeyvia

7@y av 10 1981, oe ovlijmot] tov pe tov Heiner Miiller, o Silvere Lotringer
OTOU tnmoe va mpoodropioet ) dradikaoia cuyypapnc ™G dpapatikig Tov
Tapayoyngs, o yeppavog ovyypagpéag andvinoe og e&fg:
The first preoccupation I have when I write drama is to destroy things. For thirty years
Hamlet was a real obsession for me, so I tried to destroy him by writing a short text,
Hamlet-Machine. German history was another obsession and I tried to destroy this

obsession, this whole complex. I think the main impulse is to strip things to their
skeleton, to rid them of their flesh and surface. Then you are finished with them.'

Emyelpdvrag va avaymiagnoet ta yeveotovpyd aitia tov mAov ap@iieyos-
pevou koppatiod tov, e Myxavijc Auler (Hamletmaschine), o Miiller katovo-
HACEL G TPpOTAPYLKS TOL OKOTIS TNV £E0VOETEPWOT VO «EUUOVAVY»: 1) TIPWTH
éyeL va KAvel pe to oe€miptkd TP ToTLTIO, TOV Apder, 1 dedtepn pe ) yeppavi-
k1] wotopia. H prion tov avty édwoe apoppr yia mAeioteg eppnvelieg, dyt pévo
TOV CUYKEKPLUEVOL KOPPATIOV AAAG TOV GUVOAOL TOL €PYOU TOV — EPUNVELEG TIOV
avdyovv o Baotkdtepo Bepaticd mopiva g dpapatovpyiag tov Miiller v
«EUPOVH» TOL PE TNV LoTopla.

“Etot, tov yapakmpiopod g Myxavijs Apder ané tovg Genia Schulz kau
Hans Thies Lehmann, toug yvwotdtepoug {ong peretntés tov épyov tov Miiller,
©G TOV «aVTKATOTITPLopS Tov papéloty dtavoodpevov otov kabpée g tpa-
yodiag tov Aptew? piéplot mapépotot émovrat. Ot meptoodtepeg eppmveles pai-
vetal va ovuykAivouy oty dmoym), ov BéAet tov Miiller —timote Atydtepo kat
i te TEPLo0GTEPO ATG— €vay Kprtkd Stakelpevo Tpog v kovevia aptotepd
dtavooupevo. Ailet va onpeimBel dtt akdpa kat ot peAeTNTEG TTOL TIPOCEYyLoay
0 €pyo amd oTrukéG EEVES TPOG TO LoTOPIKS-TIOALTLIKS TTAA{o10 avapopds mapa-
uévouv akovota Séopiot ™G katnyopiag Tov totoptkoy meotpopov.

Mia ané tg onpavtukdtepeg eppnveieg Tov Koppatiov Tpoépyetat amd Tov
éykprro Beopnukd g Aoyoteyviag Walter Hinderer,* o omofog Stakpiver ot
Mpyxavij Apder éva dpapatkd kelpevo, OV VTTOOEIKVVEL THV ACLVEXELA TNG LOTO-
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7 Ve z z. M Ve
plag kat g emavdotaong. [Tpékertat —ovpmepaiver o Walter Hinderer— yia éva
«povaykd kelpevo, Tov avapével v wotopiar.®

Angelus Novus

H «avapovy] g otopiag» kat 1 mpoomndbeia katavénong tov totoptkoy yiyve-
oBat amoterodv dvo ané tovg Paoctkdtepovg Bepatikols TupYves g epyoypa-
¢lag tov Heiner Miiller, kat, obpgova pe tov Theo Girshausen, mpémnet va epme-
pLéyovtat oe kdbe viéBeon epyaoiag katd ) Bewpn ik evaoydinon pe to épyo
ToL yeppavoy Spapatovpyoy.®

O Miiller, o omofog mtapaxorovBel v emkapdtnta kar ovppetéyel evepyd
ota yeyovéta mov kabopiGovv v mpadmy Aaokpatiky) Anpokpatia g ['eppa-
viag (AATD), avudappdvetat to Béatpo wg tov témo otov omofo eyypdgetat v
otopia. Me tov épo «avapovij g totopiagy (Warten auf Geschichte)” mept-
ypaeget ) Stapkr) evairayn mpoodokidv kat atoyonTeboewy, pe TG omoleg Bew-
pel 6Tt ouvH£DnKe 1) Tropeia Tov toToptkod VAtopou. [pdkertat yia évav épo mov
dratpéyet wg Leitmotiv ) okéym, to Adyo kat to épyo tov Miiller. “Etot, 6n to
1958 amavtdyie oto pn éppetpo ektevég moinpd tov «Der gliicklose Engel» («A-
omvog Ayyehog») Tovg otiyovg:

zur Ruhe, wartend auf Geschichte in der Versteinerung von Flug Blick Atem

[0 &¥otnvog dyyerog] akvntel avapévovrag v lotopia pe metpwpéva to étaypa m
patd v avamnvor]

To moinpa eivar gpmvevopévo amd tov
mivaka tov eAPetot foypdgov Paul Klee An-
gelus Novus (1920, 1932, The Israel Museum,
Jerusalem), tov omofo iyxe oV katoyr| tov o
peiCwv yeppavig Bempnukés Walter Benjamin,
IOV —yONTEVUEVOG amd TV amAdTnta avtig
NG EIKAOTIKNG avaTapdotaons— otig mepien-
peg Béoeig tov [lepi Ty évvorag tys 1oropiag
xapaktpilet ™V amelkoviGOpevn popen wg
npoowmonoinon ™g totopiag.’ Ilapd v
évlela twv eKPPacTikdv péowv, 1] pdAdov e&at-

tiag tov «mAovTovr AVTHG TG PALVOUEVIKA

«pToyfic» amekévions, o Benjamin ovykata- . e 4y gelus novus, 1920,
Aéyet tov Klee otovg avaventés tov péowmv g 1932, Israel Museum, Jerusalem.

YYTKPIZH / COMPARAISON 19 (2008)



KLEE, BENJAMIN, MULLER. O AYXTHNOX ATTEAOZ THX IZTOPIAL [133]

ewkaotkr|g téyvne. Babud emmpeaopévos and tov Benjamin, o Miiller etavagé-
pet to potifo tov «ayyélov g totoplagr oe apketd onjpata kat featpixd.'®

Ovromnia + Ilpaypuarixoryra = Ioropia

Av mpoomtadioovpe va aviyvedooupe Toug AGyoug avTtis G EUPOVIG 0TO HOTi-
o kat ™) pop@r] Tov «dbotvou ayyérov oy epyoypagia tov Miiller, téte Ha
mpémel va deytodpe dt avtol dev elval pévov 1) apyodg Aoyoteyvikol, kabdg o
«dyyerog» oo épyo tov Miiller Sev Aettovpyel povoofpavia wg alnyopia
TpoowToTIoMoN NG totopiag, émwg otov Benjamin, aAAd Aapfdver mAeloteg
EVVOLOAOYIKEG TIPOEKTAOELG — OtaTioTwon Tov pag avaykdlet va dtepeuviioovpe
0 £¥pO¢ Kkat To TEPLEYOUEVO TOL Gpov «lotopiar oto TAaioto ypagpig tov yep-
pavoy dpapatovpyov.

H évvoia ¢ totopiag mpoodiopifetat, obppwva pe to ovyypagéa, pévo
péoa améd m oxéon ovtomiag kat TpaypatikdnTag kat yapakmpiletar amd v
kuptapyfa mg aovvéyerag. O Miiller avudapfdverat my ovtonia w¢ v dpvn-
o tov (totoptkov) vrokepévou va avayvepioet kat va anodeytel tg dedopéveg
ovvOrjkeg kar ovpPdoetg ™G TPaypaTkdTTag K¢ TG «Uéves duvatéer, otdom,
TIOL —OUpHPOVA PE TO ovyypagpéa— yapaktpifetal amd ) «poT)» ToL VTIOKEE-
vou «Ttpog To adbvator. Qotéoo, tavtdypova o Miiller Staytyvdoket 6, edv to
vmokeipevo mapartBel and v amaimon tov yia enitevén tov addvartov, téte
o edio Tov duvatoy yivetat 6o kat pikpérepo.’

O {8wo¢ o Miiller avayvopiGet w¢ tpotapyikd yvoplopata tov KEWEVOY Tov
™V dpvnon kat kKatdpynon g ovvéxetag Kat T oVGevén eTepoyevay, avupatt-
KOV KAl ETEPOKANTWY OTOL EIDV:

Tmyv mpaypatkdyta pmopel kaveis va ) Stakpivel cagpadg pévov dtav v katakepparti-
oet. Av o Oeatiig avaykdetat va ovvapporoyrioet ta koppdtia g kdbe popd pe dragpope-
1Ko TPOTIO, TETE PTOPEl VA PETATPETIEL TNV TIpaypatkdTyta —oe ovvdvacpd pe vy mpo-
ook Tov emdupia— ot otkela MpaypatikémTa. Avté Oa fitav éva [1Baviks] Béatpo.?

[Tpdypat, ta keipeva tov Miiller oo 09vvord tovg yapakmpitovtar amnd Sd-
Avon, eontepikd dryaopd, dvoappovia, emedy avukatormpifovv v memoidn-
o) Tov oLVYYpagéa Toug Tiepl G «ateAols dnpitovpyiag tov kéopovr. Ta dpdpa-
Td tov anwbovv kat cokdpovy, emeldn elvat kKataokevaopéva amd «to LVAIKG»
TIOL TOL TIPOOPEPOLY Ta «eykAjpata twv toyvpavs.'* O yeppavds Spapatovp-
Y66 xpnotpotiotel ) ddvapn tov «apvntikol mapadelypatos» wg ouvdjkn ava-
ykaia kat pe Oepamevtky] emidpaon mdve oto vmokeipevo katd ) Sradikaocta
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™G Puykis laong amnd ta tpadpata mov mpokarodvtat atd To «YKpEUOoHA TV
Yevdarobjoewv».** Ta tpadpata avtd amotedody to onpavtikétepo Plopa g
ETOYNG TOV, KAl TIPOKVTITOLY aTd TV eRTELPIa TOL TIOAEPOV AAAG KAt TG eTa-
k6AovONG (petd- kat YPuypomoAeptkic) mMoAttiki¢ Katdotaong, v omoia o
Miiller avupetdmie pe drrrd ovvarobfpata.

O {8106 0 Miiller poodidpiie ) Spapatic tov mapaywyy og «epyacia pvi-
uno» (Erinnerungsarbeit), katd v omofa cuviaiéystal pe «tovg vekpotgr.'®
Avtidappavétav to €pyo Tov g aydva evavuia otny aviotopnpoodvy, Kat
Tpoadokovoe and v «kataypap twv ovAAoykdv eAridwvy» (dnAady| ) Paot-
K1) Aertovpyia tov Beatpikot maryvidiot) va emtdyet my «arnieyyin twv amno-
yontevpévavy. '

H mpdrn popei| g eAidag eivat o 6o, n pdr epgdvion tov véou o tpdpog.”

Qotéoo, akdpa ki dtav o (dtog apveitat prytd dt pe v Téva Tov eyelpet T
emdinén va agumnvioet kat va aAdéet v kotvovia, ta {dia tov ta yparmtd, mov
TtaAvdpopovv avapeoa otg pilepeg anartioetg g kabnpeptvémag kat oto
6papa pag peArovukng kovwviag, tov dtaesdovv. O Jan-Christoph Haus-
child eotoya mapampei 6t o Miiller, pe to va Spapatomotel m ypoviky acvp-
eovia avdpeoa otovg palikols KOWmVIKOVS CLVOYETIOHOUS KAl TNV ATOPLKY
dpdom tov vrokepévov, ekbétet to Beat) —péoa and tg eni oknviig dSpapato-
TIOMUEVEG KOWVWVIKEG ouvbijkes— o€ vobetikég kataotdoelg, ot omoieg amat-
Tobv a1’ avtév eyprjyopon, evapyn okéPm, anopdoelg kat oageic tpdmovg
ovpmepupopdg.*®

“Etot, ) mpoondBeta avaotoyaopoy mdve oto Bépa g totopiag oto épyo
tov Miiller avamégevkta pag odnyel oe pa oelpd and avugpdoeig, epdoov ta
Kelpeva tov apevog vroypappifouvy pe kpavyaréo tpdmo v otoptky amotvyia
™G KOWWVIKNG EATIOAG, AQETEPOL GLVTNPOVV KAL TPEPOLV TV AVARVNOT AUTH|G
¢ eAmidag yia to wtoptkd viokeipevo.'®

H e&fynon vy avt] my avtipaon mpémnet va avalnmBel —odppwva pe tov
Helmut Fuhrman— oo yeyovég 6 o i6tog o Miiller dev éyer emeepyaotel eow-
TEPLKA TNV ATIOYOTEVON TIOV TOV TIPOKAAEL 1] avemdpkela kat 1 «psépia Tov
vTapktoy cootahopot»,®® pia amoyorjtevon mov vroypapytiiet To ydopa avdpe-
oa ot Sudpkela prag Lwng kat oto ateAetto g totopiag, ) didotaon avape-
0a 070 YPOVO TOL LTIOKEIPEVOL kat To Ypdvo TG totoplag, T dtapopd avapeoa
OTOV KATAKEPUATIOHEVO XPEVO TNG TIPAYRATIKGTITAG KAl 0TO U1} YPAVO TG ovto-
miiag — d{moAa ypw and ta onoia o ovyypagpéag dopel eviéet o épyo tov.
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O «dyyedog ty¢ 10T00iag»

['ta va mpoodropioovpe oapng ) puAiepiky| Bedpnon tov ypdvou kat g oto-
plag mpémel va avatpéEovpe oy évvola g «otopiagy 6mwg v mpoodlopilet
o Walter Benjamin oto Bewpnuikéd tov épyo. O Benjamin otig Béoeig tov [1epf
¢ Evvorag Ty¢ 10r0pias exppdiel TV droym 6t o otoptoypdpog avtiiapPdave-
Tat o mapév —mov o (610 PLdvel— wg LoToptkS xpdévo, Tov evéyet Ta vy evog
Anopovnpévou 1j anwbnpévov mapeABévtog kat tavtdypova vitobdimer ewdveg
mlavodv ekpdvoewy tov péAdovtog. Ipdkertar yia pa aiobnon tov ypbvov v
omofa o Benjamin ovoyetiCet pe ekeivy v évvola ™G «puvipng» mov ovopdiet
«Eingedenken». H Katharina Keim oyohdGet oyetkd:

H oyéon pie to mapeABSv dev mpémet va evvonbel o¢ ouvtiipnon 1 o¢ amii avdpvnor tov,
aAAd wg [ovvednti] emavevepyoroinot| tov péoa ota mapdvta fudpata. H oyéon avei
Sev apkeltat obte eaviieitat oV avakAnon oTypdv tov tapeAbdvtog, ald otoyedet
omv avadtapdpewon tovg. X’ avtij ) dtadikaoia, dpwg, 1 évvota tov [péovtog] opoto-
YEVOU¢ xpGvov, Tov pag emtpérel va aviAapavopaote v 1otopia wg «ouvEELay, TIov

; . , . . ;21
Aettovpyel pe Pdomn ™y apyn g artidttag, mpémel va emavanpoodloptoTel.

2épgpova pe tov Benjamin, o ovvermig omaddg tov 1otoptkod vALopov dev
prropel va mapartmBei and v évvota tov mapdvtog, mov Aertovpyel 6yt ©g
vépupa 1 og ditdpeco avdpeoa o mapeAdov kat péAdov, aArd og Topn oto
ypdévo: mpdkertat yia éva mapdv to omoio étot «akvnteld» (zum Stillstand kom-
men).*? Z6ppwva pe v Katharina Keim, pia tétola katdotaon «akwnotag tov
xpovour propel va emrtevydel péoa amd ) odykpovon 6¥o YpovIKAOV ovioTiTwy
mov Bplokovtat oe anéotaoy petatd tovg®® kat o Benjamin onpeidver: «To va
apBpdoet kavels totoptkd to mapeABév dev onpaivet du to avayvopilet dmwg
mpaypatkd eivat. Znpaivet éu ylvetat kiptog pag avapuvnong, 6mwg avtr] Tov
avepavetal ) otypn tov kvdivour.?* Kat alhod ovpinpadvet: «Xto okémre-
oBat ev ovpmepapPdvetat pévov ) kivnon tov oképenv arrd kat 1 aktvnola
tovg. Ekel émov 1) okéym axwvnrel, oe pia kopeopévn and evidoeig ovykupia,
exel vplotatal éva ook, péow Tov oToiov arokpLoTaAdveTal ®g povadar.?®

Avtiy ) avtidnym tov Benjamin mepi 1otoplag ovykAiver pe tg anéyelg tov
Miiller. Xti¢ prjoeig tov yeppavoy dpapatovpyol mepi tov totopikod ylyveobat
drakpivovpe (dnwg dAwote kat otov Benjamin) xaz paplotikés anoypdoelg.
Evd, épwg, oty 0pBédoén papéiotiky okéym 1 otopia yiverar avudnme] og
éva mAéypa arnakoyv oyéocwv, pe fdorn to omoio o mapadootakds papélotig
emdidket va e&nyroet to mapdv og améppota tov mapeAdévtog mave ot Pdon
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OLKOVOULKAV apy®dV, TIPOKEREVOL va kataAEet o€ ETILTUYEIG TIPOYVHOOELS Yia TO
péAdov, o yeppavog ovyypagpéag ovppepiGetat v dmoym tov Benjamin étu n
wotopia elival avtikelpevo plag kataokevng, to medio g omoiag dev eivat o
KeVOG Kat opotoyeviig (péwv) yxpdévog. Zopgava pe tov yeppavo Bewpntikd, 1
otopiky eE€MEN ogeidel va exmopedetat and to «tdpar. H wotopikn otypr
prtopel va amofel yovipn ya to mapdv pévov dtav yivetar avuAnmty og Topy,
dAadt| wg «xpdvog Tov akwvntei» 2

O Benjamin avutiBetat otov 1otoptopd kat yevikdtepa oty aotiky] avtiin-
Y ¢ otopiag tov 19ov atdva kat amattel amd Tov 1oToptkd LALOTH T (prion
piag peBddov 1) omroia va tov EMITPETEL VA ATIOKPUOTAAADVEL PLa «ELKGVA TOV Tia-
peABSVTOG, TG auTy TIOL SLAPOPPHOVEL TO LOTOPIKS VTTOKEIPEVO T OTLypy] Tov
Kktvdbvour.2” Me autd tov TpéTio, 0 10Toptkds VALOTHG QTIOROVMVEL OTIYREG aTtd
™ porj g totopiag kat propel va yetpiGetal eAevbepa ta otopikd yeyovéta,
OTOG avtd tov eEuTMPETOBY yia TG YVOOLOKPLTIKEG Tov okomeboelg (erkenntnis-
theoretische Zwecke), ot omoieg ekmmydGovv amé to mapdv.

To mpotépnpa g puebédov avtic eivat 6t oto pepovepévo épyo tavtéypova dagu-
Adoogtal kat ovvdpa aipetat o 6Bvoro Tov €pyou g forig evés dtavonti, kat, opoiwg,
010 oBvoAo Tov £€pyov g fwng evég ovyypagéa cuvinpeital kat ovvdpa aipetat v
emoyy, kat oy emoyy ovvnpeltat kat ouvdpa alpetal OAdkepog 0 povg THg Loropl’ag.z

2 avty ) Bewpn Tk KATAOKELY] OVOLACTIKA GLHTIVKVGVETAL 1] ovoia TG
otopiag arld kat tov ano@dvoewy yla my totopia. LEpeeva pe avty v Ka-
taokevt), to tapeAdéy amoteAel pia otypr| mov offjvet kat ydverat, kabog evai-
Adoogtat pe v emtépevn. Avt 1) eE€MEn dev pag emtpémet va kdvovpe vitodé-
oglg oyetkd pe v katevBuvon mpog v omola Ba peteSeAryBel to Tapdv oe
péAov. Zippwva pdAtota pe toug Iversen kat Servos, «to tapdv etvat 1) kpiotun
katdotaon mov amnattel v [dpeon] Mym pag anépaong and to viokeipevo
™G totopiag, To omolo dyurovpyei To Waitepo mMapdv wg mpoivmddeon yla mv
avayvaéptom tov enamnethodpevov and ) Ajon napeAbévrogy.>

H 0¢aom tov Benjamin Stagépet ané ) papérotikd opfédoén kartavénon
™G totoplag, kupimg emetdn evéyet éva évrova otatikd otoryeio, to omolo potd-
Get va avufaivel ot draAextiky] kivior g totoplag, émwg kabiotatar capés
kat até v akéiovdn «Béomn» tou:

H mapddoon tov katameopéveov pag diddoket dt v kploun katdotaon v omola Piod-
voupe efvar [evtédel] o kavévag. TTpémet va ptdoovpe ovvends oe pia évvola g Loto-

, , , , X 30
omofa va avto o’ avt) ™V TpaypatkédTnTa)l.
{a ofa va avrtiototyel
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2y ewdva tov (epmvevopévou and tov «Angelus Novus» tov P. Klee)
«ayyélov g totopiagy yivetar cagéotepn 1 avriAnym tov Benjamin mepi g
otatukdmag g totopiag. X’ avty ) pop@y evtomiletat cagog kat 1) eMppor]
tov Walter Benjamin otov Heiner Miiller. I'pdget o Benjamin oty évat 6o
tov [lepi Ti¢ €vvorag Ty¢ 1oropiag:
Yrdpyer évag mivaxag tov Klee mov ovopdGetar Angelus Novus. X7 avtdv anewovifetat
évag dyyelog Tov potdGet va BéAet va amopakpuvbel amé kdt mov kortdget. Ta pdtia tov
elvar avotypéva StdmAata, o oTépa Tov €yl pelvel avoryté Kat oL YTePOVYES TOV TEVT®-
péveg. Kdmwg étot mpémet va eivat o dyyerog ¢ totopiag. "Exet otpappévo to mpdom-
16 tov oto TapeAddv. Exel émov eueic fAémovpe pa aivoida ovpfavtwy, exel exeivos
avayvepilet pia povadiky kataotpo@y, mov aveEdptnm otolfdlet epeima mdvo oe
epelma kat ta metd pe dbvapn prpootd ota média tov. OéAel va peivet, va Evmvrioet
Tovg vekpovs kat va Eavagvaoet ta omacpéva koppdtia. AMA évag BueAhddng dvepog
@uod and tov mapddetoo, PIAEKETAL 0TI PTEPOVYES TOL Kat ivat T6ao duvatds, Hote o
dyyehog dev pmopel Ta va g kAgloet. K n 09eAha avty tov wbel ywpis otapatnpd oto
péAdov, oto omofo [0 dyyerog] yopvd v TAGTH TOV, eV 0 0wpdS e Ta epelma pmpo-
0Td ota méda Tov PEYAADVEL, PTAveL péypt Tov ovpavs. Avtd mov epelc ovopdiovpe
mpbodo elvat avzijn Bverna.®!

O «dyyehog g totopiag» tov Benjamin dev kiveitar pe avtevépyeta mpog to
péAOV, aArd dyetat kat pépetat amd ) BbeAha-mpbodo, eve éyet otpappévo to
BAéppa oto medio pe ta epelma mov ovykportel to mapeAdév. Kiveitat akovoia,
dnAady| petapépetal amd tov dvepo, eva o dog axzvyrei. H aktvnoia tov avty
elvat anotéAeopa katavaykaopoy: o QueAAddng dvepog tov epmodilet va avot-
YOKAE{0EL TIG PTEPOVYEG TOV, MOTAHOO0 peTaPépet Tov dyyeAo kat tapdAinia mpo-
kaAel v advvapia g kivnong tov. BAémovtag to cwpd tov epetmionv, exeivog
B¢Aet va pelvetl kat va evdoet ta koppdtia tov katakeppatiopévou mapeAdévrog,
aAAd dev propel va apépPet Adyw tov avépov. H mbavi) avty mapépfaoct) tov
Oa amoteAovoe kat v avtoavaipeor| tov, agob Oa onparodotodoe kat to TEAOG
¢ totoplag.

2épgpowva pe tov Benjamin, o dyyedog petatpénetal oe amid mapatnpnt
TV yeyovétwv o omofog pdtata embupel va avumnapatedel pe v wotopia, va
ovykpatijoet ) pon twv yeyovétwv. O Frank Hornigk onpeidver 6u 1 Bderra
mov 0 Benjamin ypnotpomotel oto kelpevo wg ouvdvupo g Tpoddov oupPoAi-
Cer ) Blam dvaun mov eviédet amokdmrtet Tov dyyedo amd v totopia kat tav-
téypova anoteel vy eyyinon ét o dyyerog dev Ba apaviotel péoa ot kata-
otpoés. "Etot, o prevytapviky] «avdyvoon» tov miivaka tov Klee ovprmokved-
vetat ot pop@t] tov ayyérov pia tpayiki] avigaon: O dyyerog dbvatat va Aé-
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el Ta mdvta, £yet emomTela Tov 1ToptkoV 6Aov, aAAd advvatel va evepyfoet, va
napépPet oy 1otopiky Stadikaoia empépovtag tpomomomoetg.®

Avoryvog dyysiog

‘Otav to 1958 o Heiner Miiller emeyeipnoe va emebepyaotel o prpeytié and-
omnaopa «Die Reisen des Gliicksgotts» («T'a ta&idia tov Beot mg thyme»), ava-
ykdotke va mapadeytel dtt amétoye. Avaotoyaidpevog tovg Adyouvg, o Miiller
amédwoe v amotvyia Tov 0To yeyovés 6t ot petaPatikés mepiodot TG toto-
plac yapaktmpifovrar amé pia obpputy arrayq g Aertovpyiag g Aoyote-
yviag. O Miiller Bewpovoe to poviédo evdg amromompévov aAAd oAoKANpoUE-
VOU KAl CLVETIOG KAELOTOU KOOOV, To 0Tolo TPoBAAAEL TO TIPOOPIAEG oTOV
Brecht €{6o¢ g mapaporic, og apwynuévo. ‘Etot, anotyydver va emeéepya-
otel o andomaopa pe tpdmo eldoroyikd Gpoto pe avtéyv tov Tpodpdpou tov,
eme1dn] avurapfaverar to mapdv (to 1959) wg pua totopiiij ovykvpia mov dev
propel va anodobel wg «kAetotip. X’ avtd akptPag to onpeio, o Miiller dia-
otavpovetat pe ) Bewpia tov Benjamin yia v totopia kat petatpémnet tov
«&yyeho g totopiagy oe «d%otnvo dyyero».*

Me v emdoyn tov avty dtagoporoteitat kat avtdg ouveldntd amd vy emi-
onun wtoptoypa@iky ypappn mg AAL, agot dev avayvopilet oty otopia g
v mototky dtagopd v omola evayyeAlovtat ta oteAéyn kat ot Bewpntikol
TOL KOPPATOG, KAl AVTIHETOTISEL pe oKeTTIKIONS ™V atotodoéia tov emionpov
kpdtovg oyetikd pe v otopiky e&€AEn (Geschichtsoptimismus).

Ytov «Avotnvo dyyeror, o Miiller exkivel ané m prevyiapviky «avdyvoony
tov Angelus Novus, tpomomiotel, Spwg, v omruky yovia tov ayyéiov:

O AYXTHNOZXZ AITEAOZX. TTiow tov to tapeAd6v okemdlet ) yn pe ipooydoetg,
Bpdyia katpakvAovy eTAVe 0TIG PTEPOVYES Kat Tovg povg pe B6pufo oav amd tpmava
Oappéva evdd pumpootd tov to péAAov ouvwotiGetat, tov miédet ta pdua, o BoABds exti-
vdooetat 6polog W dotpo, avtiotpéet T Aéln, Tov otpayyahiet peg v mvor tov. [a
KApooo kapd PAémovpe akdpn To YTEPOKOTNUA TOV, akOVE PeG 0To PounTd Tig
TEETPLEG VA TEPTOVY PTIPo0Td eMdvm, Tiiom Tov, duvatdtepa 600 1 pdtam kivion yiverat
o £VTovy), pepovopéva étav yivetat o apyn. “Yotepa kAeivel amdvm tov 1 otypr] g
patdg: otov témo dmov Téoo ypryopa katpakiinoav méTpeg, o Sbotmvog dyyeAog yain-
vevel avapévovrag v lotopla pe metpwpéva to méraypa ) patd my avamvor.
Méypig étov o véo Bountd amd duvatd grepokomipata amidvetat oav kdpata dtav
TEPTEL 1] TETPA KL avayYEAAeL To TETaypd tov.

Zépgova pe tov Norbert Otto Eke, o «d%otnvog dyyehog» tov Miiller amo-
telel To poToypapikd «apvitikd» tov «ayyéAov g otopiag» tov Benjamin. H
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ovotaotikdtepn Stapopd touvg éykertat 0" avtd Tov kat ot dvo Stavontég ovopd-
Couv «to PAéppa mtpog ta miow»: Evd —6me¢ etuonpaiver o Eke— o dyyehog tov
Benjamin pe to «BAéppa otpappévo mpog ta miow» atevilet to apeAdév, otov
Miiller to «BAéppa mpog ta miow» avolyetat mapadééwg mpog to péArov. Avd-
Aoym Tpog TV avotpo@y tov PAEppatos efvat kat 1 aAAayy| g TPooTTTKg
oo kefpevo tov Miiller og oyéom pe avté tov Benjamin. Evd o dyyedog tov yep-
pavod Bewpntikoy, mapacvppévog atd tov avepo g tpoddov, advvartel va pei-
vel ekel drov Tov ypetdlovtat, Tpokepévou va mpootpééet ta Bdpata g toto-
plag, o dyyerog tov Miiller maydedetar oty mpaypatikdta, n onola mpoo-
dropiletar améd pia ypappr aipatog, amoteAel pia empdveta mov avadvetat
péoa ané éva miéypa dewvdyv. O Miiller Bepatomotel —kataryyet o Eke—, péoa
amd 1o oVUPOALOHS TOV AKLVNTOTIOHEVOL aTd TG KATAOTPOPES TNG Ltotoplag
ayyéAov, v KatdAvom TG avtovopiag Tov LoToptkov VTIOKEIUEVOL KAt T AoyL-
K1} Tov anoomnacpatkol. O «dvomvog dyyerog» tov Miiller dev pmopel va det,
ylati Tov togpAdvet 1 ovtoria tov péArovtog, kat to embupnté téhog Pploketal
TOAY pakptd yia va propéoet va to mpooAdfet.*® Qotdoo, ovte Kt o dyyehog tov
Benjamin pmopel va det to péArov, kabBdg éxet yoplopév v mAdy tov o” avtd.

O dyyehog tov Miiller dev pmopel ovvendg va amoteAéoet TipoowmoToinom
M aMnyopia g totopiag (dmwg avtds tov Benjamin), yiati taydedetat o
por ¢ totopiag, avdpeoa oe mapeAdév kar péAdov. Kar akpifpdc o” avtd to
onpeio dtagpopomoteltat kat amd tov prpeytkéd «Bed g TéyMe» kat amd tov
«ayyedo ¢ totopiag» tov Benjamin: o «Bedg g toyme», mapd v epmepia g
anoAelag kat g Nrrag, ta Pidpata v Kataotpoeoy kat tov Bavdrtov, pmo-
pel akdun va ateviGel pe arotodoia to péArov, 6vtag memnetopévos du v embo-
pia tov avlpdmov ya evtvyia dev eEatelpetat, dt dev etvar aparpetéa. Are-
vavtiag, o dyyeAog tov Benjamin Siagedyet myv avdykn va avunapatedel pe to
HEAOV, epbooV Tov amaoyoAel to tapeABdv, otdon Tov emupépet v aiodnom
pag enfmhaotg wotoptkrig topAdttag. O dyyerog tov Miiller, tédog, dvrag
eykAoPropévos oy totoptky Sradikaoia, efvar katadikaopévog va akpofatel
ota épla avapeoa oto mapeAdév kat to péArov. O tedevtaiog avupetomilet To
HEAAOV ©G e@LdATy oL TOV Mapamépmel facaviotikd kat adidAetnta oto
mapeABév, amné o omolo mpokrTet.

Kowdg témog kat yia toug tpeig ivat, @otéoo, 1) Katavénon g otopiag og
pLag ypappis atpatog, wg ovveyols evariayngs kataotpopav. H dtagopd touvg
éykertal HOvo oTov TPOTIO AVIIUETATILONG AVUTHG TNG PPIKTHG ETIYVWONG, 0TV
OTTTIKY) TOVG YOVIa, 0TOV TPGTIO TIOV OIKELOTIOOVVTAL Kat aSloTtolovy T yvoon
IOV TIPOKVTITEL aTd TNV ePTIELpla TG KAataotpo@rig kat ta fiopata g and-
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Ag1ag, kat otov TPATo oL YPNOHOTIOOVY AVTH T YVHOOT OG TIPATY VAT yia To
LTI6 OLYKPSTNOY LoTOPLKS UTIoKE pEV0. 38

[Tapd g Stagopés tovg, Miiller kat Benjamin mapovotdfovv eatpetikn
ovyyéveta: O Miiller, ermpeaopévog amé tov Benjamin, amoppimtet v mpoo-
TTKY] TG KAELOTHG totoplag, avayniagel ota kelpevd tov pe evdpyeta kde
«avolytj TANY)» Tov mpokA|Onke amd emavaotatikés mpdgelg tov mapeAdo-
VTOG 1 Tov Tapévtog Kat ekppdlet metopatikd v memoidnon éu n eloodog oe
pia mototkd véa pdon g totopiag popel va emtevyel pdvov egpdoov to kot-
VOVIKG 0Uvoro avardfet ta ypén Tov amévavtl 0TovG KaTanieouevovs tov napei-
Gévrog. "H, pe ta Adyra tov Frank Hornigk, «n é60d0¢ ané myv katavaykaotxi
ovvéyela ™G totoptkic dradikaoiag pmopel kat mpémet va yivet pévo oto Gvopa
TOV eKAMTIOVTOV 1] kaBéiouvr.*”

Y10 dvopa avtiig mg avatporig o Miiller vookdmtet kat SuvaprtiGet oto
dpapatikd €pyo tov g mapadootakés Beatpikég ovpPdoetg, dmwg v apyn
Tepl «kAELOTAG Kal OAOKANPOHEVNG Soprig» Tov €pyov, TNV aploTOTEAKT| TIPO-
tpot TEpl «HIPNOEWS» 1] TN Patvopeviky avdykn ya obvleorn kat mapaywyn
vofjpatog. Me v méva tov amodopel keipevo, vtokeipevo kat totopia. Zoppn-
va pe tov Eke, o Miiller epappdlet mpoypappaticd pa otpatnyiky ekpetdAev-
oNG ™G xpNoTikiig dtdotaong ) —kaAdtepa— Tov VAIKOV yapaktipa tg Téxvng,
TIPOKELEVOL va aviyvedoet ta Teptddpld g yla moArtopkd kat ToArtkd vor-
pata.*® Xapaxkmpifovtag ta kefpevd tov wg «kivion ot éva ydpo pe epotipa-
Ta», 0 YEPHAVOGS dpapatovpyds emdIOKeL va AEITOLPYROOLV yia TOV avayvooT)
1} 1o Beat wg péoo kowvwvikig avtokatavénong, og epébiopa yia Staiexktiky oré-
M mov yoviporotel v mapddoon. Xkomdg tov givat, péoa and ta Beatpikd
ov, va wbrjoet o€ kataotdoelg akpaieg kar oprakés to Oeatyj, o omofog Oa mpé-
el va Adfet ovotaotikés amogpdoelg ovveidnong. O Miiller vioBetel, ovvendg,
mv avtiAnym tov Brecht, obpgpova pe v omofa to Béatpo eivar ydpog peta-
uéppwong, «aibovoa anéravong kat facaviotnpieovs.

"Etot—ompdpevog oy dmoym tov Benjamin du ot kpiopeg kataotdoetg dev
anoterotv my e€aipeon ald tov kavéva—, o Miiller dev mapovotdder ent oknviig
TOTE VTIOdELYHATIKEG AVOELG OF KowwVikd TpoPArjpata, kabog tehkds otdyog tov
dev elvat 1) dpon aAAd 1) mapaywy KpioH®Y LOTOPIKOKOVWVIKOV KATACTACEWY.
2y mpoondfeld tov avt —ovvdtaieydpevog pe o Bewpnukd €pyo tov Ben-
jamin— ovpBolomotel, pe apoppy tov mivaka tov Klee, myv mepl totopiag aviiingm
oV 0] popPY oL «dotnvou ayyéhow. Kat av deytoipe wg aindy ta doa o ovy-
ypagéag onpedvel yU avtjy, téte avandpevkta Ba odnynbodpe ot damiotwon
4T 6° QuTH| T HOPPT] CUPTIVKVAVETAL PETVLRLKA 0AGKANpO To épyo tov Miiller.
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ABSTRACT

Evi PETROPOULOU: Klee, Benjamin, Miiller. Angel of history: The journey of a figure
from fine arts to philosophy and literature

The paper focuses on Heiner Miiller’s interpretation of the figure of the “angel” in his

poem “Der gliicklose Engel”, which is compared to Walter Benjamin’s interpretation of
Paul Klee’s “Angelus Novus”. It follows a theoretical analysis and re-evaluation of the

impact of Klee’s painting on Walter Benjamin’s work and subsequently on the dramas of
Heiner Miiller, who was significantly influenced by Benjamin’s Thesen diber den Begriff’
der Geschichte. In this study I retrace and register the main aesthetic and ideological

implications of Benjamin’s theory concerning the relationship between painting,

philosophy and literature.
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