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∫·˙·ÓÙ˙¿ÎË˜ – ¢¿ÓÙË˜: ∏ ıÂ›· ÎˆÌˆ‰›·

° È· Î¿ÔÈÔÓ Ô˘ ·Û¯ÔÏÂ›Ù·È Î·È ÌÂ ÙË ÌÂÙ¿ÊÚ·ÛË, Ù· ‰È¿ÊÔÚ· ÌÂÙ·ÊÚ·ÛÙÈ-
Î¿ ÌÔÓÙ¤Ï· ¤¯Ô˘Ó ÌÈ· ·Í›· Î¿ı·ÚÛË˜ Î·È ·ÂÏÂ˘ı¤ÚˆÛË˜: ÛÙËÓ ÚÔÔÙÈÎ‹

ÌÈ·˜ Úfi‰ËÏË˜ ·ÈÛıËÙÈÎ‹˜ ·Ó·˙‹ÙËÛË˜, fiÔ˘ Û˘Ì˘ÎÓÒÓÔÓÙ·È ÊÈÏÔÛÔÊÈÎ¤˜ Î·È
ÎÂÈÌÂÓÈÎ¤˜ ‰È·ÛÙ¿ÛÂÈ˜ Î·ıÂÌ›· ·fi ÙÈ˜ ÔÔ›Â˜ ̆ fiÎÂÈÙ·È ÛÂ ÌÈ· Û‡ÓıÂÙË ÊÈÏÔÏÔ-
ÁÈÎ‹ Û˘˙‹ÙËÛË, fiÔÈÔ˜ ÌÂÙ·ÊÚ¿˙ÂÈ ÌÔÚÂ› Ó· ·ÓÙÈÏËÊıÂ› ÌÂ ÔÈÔ ÙÚfiÔ Ë ÂÛˆ-
ÙÂÚÈÎ‹ Û˘Ó¤ÂÈ· Î·È Ë ‰‡Ó·ÌË ÙÔ˘ ÔÈËÙÈÎÔ‡ ÏfiÁÔ˘ ÁÂÓÓÈ¤Ù·È ·fi ÙË ı¤ÏËÛË Ó·
ÌÂÙ·ÌÔÛ¯Â‡ÛÂÈ Ù· ÛËÌÂ›· ÙÔ˘ ÎÂÈÌ¤ÓÔ˘ Ì¤Û· ÛÙÔÓ «ÚÔÛÙ·ÙÂ˘fiÌÂÓÔ ÙfiÔ» ÙÔ˘
™‡Á¯ÚÔÓÔ˘, fiÔ˘ ·ÎfiÌ· Î·È ÂÎÂ›Ó· Ù· ‰˘ÛÂ›Ï˘Ù· ·ÈÓ›ÁÌ·Ù· ÂÎÚ‹ÁÓ˘ÓÙ·È ·Î¤-
Ú·È· ÛÙÔ ÂÚÈÂÏÂÁÌ¤ÓÔ ‰›¯Ù˘ ÙÔ˘ ·ÓÙÈ-ÎÂÈÌ¤ÓÔ˘: Î·È ÙfiÙÂ, Ë ÚÔÛ¿ıÂÈ·
ÂÚÌËÓÂ›·˜ ÛËÌ·›ÓÂÈ ·‰˘Ó·Ì›· Î·Ù·ÓfiËÛË˜. ¶ÂÚÈÛÛfiÙÂÚÔ ·fi Î·Ù·ÓfiËÛË,
ÛËÌ·›ÓÂÈ Ú¿ÍË: Ë ‰ËÌÈÔ˘ÚÁ›· ÂÓfi˜ ÎÂÈÌ¤ÓÔ˘ ÛÙË Û˘ÓÂ›‰ËÛË ÙÔ˘ ÌÂÙ·ÊÚ·ÛÙ‹
ÂÚÓ¿ ·fi ÙÔ ›‰ÈÔ Ï¤ÁÌ· ˘·ÈÓÈÁÌÒÓ Ô˘ Î·Ù·ÎÏ‡˙Ô˘Ó ÙÔÓ ·Ó·ÁÓÒÛÙË ÛÙË
ÌËÙÚÈÎ‹ ÁÏÒÛÛ·. ∞ÔÛÙÔÏ‹ ÙÔ˘ ÌÂÙ·ÊÚ·ÛÙ‹ Â›Ó·È Ë ÌÂÙ·ÌfiÛ¯Â˘ÛË ÙˆÓ ÁÎÚ›˙ˆÓ
ÂÚÈÔ¯ÒÓ Û’ ¤Ó·Ó ¿ÏÏÔ ·ÛÙÂÚÈÛÌfi ÛËÌÂ›ˆÓ, ¯ˆÚ›˜ Ë ·ÚÂÙ‹ ÙË˜ ‚·Ú‡ÙËÙ¿˜ ÙÔ˘˜
Ó· ¯¿ÓÂÈ ÙËÓ ÒÛÌˆÛË Á‡Úˆ ·fi ÙË ÌÔÓ¿‰·-¿ÙÔÌÔ.

∞˜ ·Ú¯›ÛÔ˘ÌÂ ÏÔÈfiÓ ÙÔ Ù·Í›‰È Ì·˜ ·fi ÙËÓ ÂÈÎfiÓ· ÙÔ˘ ÌÂÙ·ÊÚ·ÛÙ‹ ̂ ˜ ÚÒ-
ÙÔ˘ Î·È ‚·ıÈÔ‡ ·Ó·ÁÓÒÛÙË ÙÔ˘ ÎÂÈÌ¤ÓÔ˘, ÌÈ· ÌÔÓ·‰ÈÎ‹ ÊÈÁÔ‡Ú· Ì¿ÚÙ˘Ú· ÙÔ˘
¯ÚfiÓÔ˘: ·fi ÙÔÓ ¡›ÎÔ ∫·˙·ÓÙ˙¿ÎË. ™’ ·˘ÙfiÓ Ë ·ÈÛıËÙÈÎ‹ ÙÔ˘ ÎÂÈÌ¤ÓÔ˘ ÙÔ˘
¢¿ÓÙË ÌÂÙ·ÙÚ¤ÂÙ·È ÛÂ ÂÚÌËÓÂ˘ÙÈÎ‹ ÛÙÚ·ÙËÁÈÎ‹. √ ∫·˙·ÓÙ˙¿ÎË˜ ÌÂÙ·ÊÚ¿˙ÂÈ
·Ó·˙ËÙÒÓÙ·˜ ÙË ÛÙÈÁÌ‹ Î·Ù¿ ÙËÓ ÔÔ›· ÌÈ· Û˘ÁÎÂÎÚÈÌ¤ÓË ÔÙ·Û›· ÙÔ˘ ‰·ÓÙÈÎÔ‡
ÎfiÛÌÔ˘ ÌÂÙ·ÌÔÚÊÒÓÂÙ·È ÛÂ ÔÈËÙÈÎ‹ Ï¿Ì„ËØ ÙË ÛÙÈÁÌ‹ Î·Ù¿ ÙËÓ ÔÔ›· Ô ÔÈË-
Ù‹˜ ÂÈÛÎ¤ÙÂÙ·È, Î·È ı· ÂÈÛÎ¤ÙÂÙ·È ÁÈ· ¿ÓÙ·, ÙÔ˘˜ ·Ó·ÁÓÒÛÙÂ˜.

ŒÙÛÈ, fiÙ·Ó ·Ú¯›˙ÂÈ Ó· ÌÂÙ·ÊÚ¿˙ÂÈ ÛÙ· ÂÏÏËÓÈÎ¿ ÙË £Â›· ∫ˆÌˆ‰›·, Ô ∫·˙·-
ÓÙ˙¿ÎË˜ ‰ËÌÈÔ˘ÚÁÂ› ¤Ó· ·Ú¿‰ÂÈÁÌ· ·Ú¯·˚Î‹˜ Û˘Ì‚›ˆÛË˜ ·Ó¿ÌÂÛ· ÛÙË Ê‡ÛË
Î·È ÙË ÛÎ¤„Ë.

™ÙË ‰›ÓË ÙË˜ ÁÏÒÛÛ·˜, ÛÙËÓ ∫fiÏ·ÛË, ÛÙÔ ∫·ı·ÚÙ‹ÚÈÔ Î·È ÛÙÔÓ ¶·Ú¿‰ÂÈÛÔ,
Ù· ∫¿ÓÙÈ ÂÈÎÔÈÓˆÓÔ‡Ó ÌÂÙ·Í‡ ÙÔ˘˜ Ì¤Û· ·fi ÙÈ˜ ·ÈÛı‹ÛÂÈ˜, Ù· ¿ıË, ÙÈ˜ ·ÏÏË-
ÁÔÚ›Â˜, Ù· Û‡Ì‚ÔÏ·, Ù· ÙÔ›·, ÙÔÓ ¤ÚˆÙ·, ÙÔÓ fiıÔ, ÍÂÊÂ‡ÁÔÓÙ·˜ ·fi ÙË ‰È¿-
ÛÙ·ÛË «¯ÚfiÓÔ˜». 

°È· ÙÔÓ ÌÂÙ·ÊÚ·ÛÙ‹ ∫·˙·ÓÙ˙¿ÎË, Î¿ıÂ Ú¿ÍË ÂÈÎÔÈÓˆÓ›·˜ ÍÂÎÈÓ¿ ·fi ÌÈ·
ÚÔ¸fiıÂÛË ·ıˆfiÙËÙ·˜: ·Ó ¤Ó· ÎÂ›ÌÂÓÔ Â›Ó·È ‰˘ÛÓfiËÙÔ, Ô ÏfiÁÔ˜ ‰ÂÓ ‚Ú›ÛÎÂÙ·È
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ÛÙËÓ ·ÓıÚÒÈÓË Î·ÎÂÓÙÚ¤¯ÂÈ· ·ÏÏ¿ ÛÂ ÌÈ· ̆ ÂÚÊ˘ÛÈÎ‹ ·Ú¤Ì‚·ÛË. ∞Ó ÏÂ›„ÂÈ Ë
ÚÔ¸fiıÂÛË ÙË˜ ¤ÓÓÔÈ·˜, ÔÏfiÎÏËÚÔ ÙÔ ÔÈÎÔ‰fiÌËÌ· ı· Î·Ù·ÚÚÂ‡ÛÂÈ. 

∞fi ÙË ÛÙÈÁÌ‹ Ô˘ Ë Î·Ù·ÓfiËÛË ÙË˜ ÁÏÒÛÛ·˜ Â›Ó·È ¤Ó· ÔÏÈÙÈÛÌÈÎfi ÁÂÁÔÓfi˜
Ô˘ ‚·Û›˙ÂÙ·È ÛÙËÓ ÈÛÙÔÚ›·, Î¿ıÂ Ú¿ÍË Î·Ù·ÓfiËÛË˜ Â›Ó·È ÌÈ· ‰Â‡ÙÂÚË ÁÚ·Ê‹,
Ô˘ Û˘ÓÂ¿ÁÂÙ·È ÙËÓ ·ÔÎˆ‰ÈÎÔÔ›ËÛË ÙˆÓ ‰È·ÊfiÚˆÓ ÂÈ¤‰ˆÓ ÙÔ˘ ÎÂÈÌ¤ÓÔ˘:
·fi ÙÔ ·Ó·ÊÔÚÈÎfi ÛÙÔ Û˘Ì‚ÔÏÈÎfi, ÂÚÓÒÓÙ·˜ ·fi ÙÔ ÛÌ¿ÚÈ ÙˆÓ ÌÂÙ·ÊÔÚÒÓ Î·È
ÙˆÓ ·ÏÏËÁÔÚÈÒÓ. ∫¿ıÂ ÁÏˆÛÛÈÎ‹ ‰È·‰ÚÔÌ‹ ÏÂÈÙÔ˘ÚÁÂ› ÌÂÈÎÙ¿: Û˘ÓÙ·ÎÙÈÎ¤˜ ·ÎÔ-
ÏÔ˘ı›Â˜ ÙˆÓ ÔÔ›ˆÓ Ë ÙÂÏÈÎ‹ Î·Ù¿ÏËÍË Â›Ó·È Ë Ù‹ÍË ·Ó¿ÌÂÛ· ÛÙÔ ÎÂ›ÌÂÓÔ Î·È Ù·
Û˘ÌÊÚ·˙fiÌÂÓ·, Ë ·ÚÔ˘Û›·ÛË ÙÔ˘ ÓÔ‹Ì·ÙÔ˜ ÛÙÔ ̄ ˆÚfi¯ÚÔÓÔ, ÙÔ ÂÛˆÙÂÚÈÎfi ı¤·-
ÙÚÔ ÙË˜ ¤ÓÓÔÈ·˜. 

Poscia ch’io v’ebbi alcun riconosciuto,
vidi e conobbi l’ombra di colui
che fece per viltà il gran rifiuto.
Incontanente intesi e certo fui
Che questa era la setta de’cattivi, 
a Dio spiacenti ed a’nemici sui.

(Inferno, III, 58-63)

™· ÌÂÚÈÎÔ‡˜ ÍÂ¯ÒÚÈÛ· ÛÙÔ ·ÛÎ¤ÚÈ,
Â›‰· ÎÈ ·Â›Î·Û· ÙÔÓ ›ÛÎÈÔ ÂÎÂ›ÓÔ˘
Ô˘ ·fi ·Ó·ÓÙÚÈ¿ ÙÔ Ì¤Á· ÊÒÓ·ÍÂ fi¯È!
∫È Â˘Ù‡˜ ‚·ıÈ¿ Î·Ù¿Ï·‚· Î·È ‚Ú‹Î·,
ÙÔ ÙÈÔÙ¤ÓÈÔ ÂÙÔ‡ÙÔ „˘¯ÔÏfiÈ,
ÛÈ¯·ÌÂÚfi ÛÙÔ £Âfi Î·È ÛÙÔ˘˜ Ô¯ÙÚÔ‡˜ ÙÔ˘.

(∫fiÏ·ÛË, 3, 58-63)

ŒÓ·˜ ¿ÏÏÔ˜ ·Ú¿ÁÔÓÙ·˜ Ô˘ ·Ó·‰‡ÂÙ·È ÛÙË ÌÂÙ¿ÊÚ·ÛË ÙË˜ £Â›·˜ ∫ˆÌˆ‰›·˜
Â›Ó·È ÙÔ ÁÂÁÔÓfi˜ fiÙÈ Ë ÂÚÌËÓÂ›· ÛÙË ÌÂÙ·ÊÚ·ÛÙÈÎ‹ ‰È·‰ÈÎ·Û›· ‰ÂÓ ‚·Û›˙ÂÙ·È ÌfiÓÔ
ÛÙËÓ ¤ÌÓÂ˘ÛË ·ÏÏ¿ Î·È ÛÂ ÌÈ· Ì·ÎÚ¿ ·Ú¿‰ÔÛË ‰·ÓÙÔÏÔÁÈÎÒÓ ÌÂÏÂÙÒÓ. MÂÏÂ-
ÙÒÓÙ·˜ Î·È ÌÂÙ·ÊÚ¿˙ÔÓÙ·˜ ¢¿ÓÙË, Ô ∫·˙·ÓÙ˙¿ÎË˜ ·ÓÙÈÌÂÙˆ›˙ÂÈ fi¯È ÌfiÓÔ ÙË ̄ ÚÈ-
ÛÙÈ·ÓÈÎ‹ Î·ıÔÏÈÎ‹ ÊÈÏÔÛÔÊ›· ·ÏÏ¿ Î·È Ù· Û‡Ì‚ÔÏ·, Ù· ÌÔÙ›‚·, ÙÔ˘˜ ˘·ÈÓÈÁÌÔ‡˜
Î·È ÙÔ˘˜ ÚˆÙ·ÁˆÓÈÛÙ¤˜, ÔÏfiÎÏËÚË ÙË ̄ ÚÈÛÙÈ·ÓÈÎ‹ ÁÓÒÛË Ô˘ ·ÚÔ˘ÛÈ¿˙ÂÙ·È ÛÙÔ
¤ÚÁÔ: ÙÔ ·Ì¿ÚÙËÌ·, ÙË ÌÂÙ¿ÓÔÈ·, ÙË ÊÈÏÔÛÔÊ›· ÙË˜ Û˘Á¯ÒÚÂÛË˜ Î·È ÙÔ˘ ÂÏ¤Ô˘˜. 

¶¿ıÔ˜, ÂÈı˘Ì›·, ˘ÔÌÔÓÂÙÈÎ‹ ¿ÛÎËÛË Ú·ÁÌ·ÙÈÎ‹˜ Î·Ù·ÓfiËÛË˜. ¶Ú¿ÍË
·Á¿Ë˜ ÁÈ· ÙÔ ÎÂ›ÌÂÓÔ Ô˘ ÙÔÓ ÛÚÒ¯ÓÂÈ Ó· ÂÚÂ˘Ó‹ÛÂÈ ÙÔ˘˜ Ì·È¿Ó‰ÚÔ˘˜, Ó· ·Ó·-
˙ËÙ‹ÛÂÈ ÙË ‰‡Ó·ÌË, Ó· ˘ÔÁÚ·ÌÌ›ÛÂÈ ÙÈ˜ Û˘ÁÁ¤ÓÂÈÂ˜. ¶ÓÂ˘Ì·ÙÈÎ‹ ÚÔÛ¿ıÂÈ·
ÂÚÌËÓÂ›·˜ Ô˘ Û¤‚ÂÙ·È ÙË ‰È·ÊÔÚÂÙÈÎfiÙËÙ·, ·ÏÏ¿ Ù·˘Ùfi¯ÚÔÓ· ‰È·ÙËÚÂ› ÙËÓ Ù·˘-
ÙfiÙËÙ¿ ÙË˜. ŒÙÛÈ ‰ËÌÈÔ˘ÚÁÂ› Ô ∫·˙·ÓÙ˙¿ÎË˜ fiÙ·Ó ÌÂÙ·ÊÚ¿˙ÂÈ ÙË £Â›· ∫ˆÌˆ‰›·.

™ËÌ·ÓÙÈÎfi ÛÙÔÈ¯Â›Ô ÁÈ· ÙÔÓ ∫·˙·ÓÙ˙¿ÎË Â›Ó·È Ë ÚÔÛÔ¯‹ Ô˘ ‰Â›¯ÓÂÈ ÁÈ· ÙÔ
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ÎÂ›ÌÂÓÔ ÛÙ· ÂÏÏËÓÈÎ¿ Î·È ÙËÓ ÂÏÏËÓÈÎ‹ ÎÔ˘ÏÙÔ‡Ú·. ∫·Ù·ÚÁÒÓÙ·˜ ÙËÓ ÈÂÚ·Ú¯›·
·Ó¿ÌÂÛ· ÛÙÔ ÚˆÙfiÙ˘Ô Î·È ÙË ÌÂÙ¿ÊÚ·ÛË, ÎÈÓÂ›Ù·È ÚÔ˜ ÌÈ· ·˘ÙÔÓÔÌ›·, ÌÈ·
·Ó·ÁÓÒÚÈÛË ÙË˜ ‰ËÌÈÔ˘ÚÁ›·˜ ÙÔ˘, Ô˘ ‰ÂÓ ı¤ÙÂÈ ˘fi Û˘˙‹ÙËÛË ÙË ÁÂÓÈÎ‹ ÏÔÁÔ-
ÙÂ¯ÓÈÎ‹ Î·È ÂÈÎÔÈÓˆÓÈ·Î‹ ÙÔ˘ ¯ÂÈÚ·Ê¤ÙËÛË. ΔÔ ÁÂÁÔÓfi˜ ·˘Ùfi ÙÔ˘ ÂÈÙÚ¤ÂÈ Ó·
·ÂÏÂ˘ıÂÚˆıÂ› ·fi ÙËÓ ˘ÔÙ·Á‹ ÛÙÔ ·Ú¯ÈÎfi ÎÂ›ÌÂÓÔ Î·È Ó· ‰ÒÛÂÈ ı¤ÛË ÛÂ ÌÈ·
ÂÚÌËÓÂ˘ÙÈÎ‹ Ô˘ ı· Î·ıÈÛÙ¿ ÙË ÌÂÙ¿ÊÚ·ÛË ‰ËÌÈÔ˘ÚÁÈÎfi ¤ÚÁÔ. √È ÈÛÙÔÚÈÎÔ› Î·È
ÎÔÈÓˆÓÈÎÔ› ‰ÂÛÌÔ› ÌÂ ÙË ÁÏÒÛÛ· Î·È ÙËÓ ÎÔ˘ÏÙÔ‡Ú· ·ÔÙÂÏÔ‡Ó ÌÈ· «ÔÏÈÙÈÎ‹»
ÂÈÏÔÁ‹, Ô˘ ÂÓÙ¿ÛÛÂÙ·È ÛÙËÓ ÎÚÈÙÈÎ‹ Î·Ù·ÛÎÂ˘‹ ÙË˜ ‰È·ÊÔÚÂÙÈÎ‹˜ Ù·˘ÙfiÙËÙ·˜
fiˆ˜ ÛÙË ‰È·ÌfiÚÊˆÛË, ‰È·Ù‹ÚËÛË ‹ ·Ó·ÙÚÔ‹ ÙÔ˘ ÏÔÁÔÙÂ¯ÓÈÎÔ‡ Â›‰Ô˘˜. 

√ ∫·˙·ÓÙ˙¿ÎË˜ ÛÙË ÛÙÚ·ÙËÁÈÎ‹ ÙË˜ ÔÌ·Ï‹˜ ÚÔ‹˜, ÙË˜ Û‡ÓıÏÈ„Ë˜ Î·È ÙË˜ ÌË
ÔÚ·ÙfiÙËÙ·˜ ·ÓÙÈÙ¿ÛÛÂÈ ÌÈ· ÛÙÚ·ÙËÁÈÎ‹ ·ÓÙ›ÛÙ·ÛË˜, ·ÓÙ›ÛÙ·ÛË˜ ÛÙË ‰È·ÊÔÚÂÙÈ-
ÎfiÙËÙ· Î·È ÙËÓ ÂÓ·ÏÏ·Á‹Ø ·ÓÙÈÙ¿ÛÛÂÈ ‰ËÏ·‰‹ ÙË ‰ËÌÈÔ˘ÚÁ›· ÂÓfi˜ ¿ÏÏÔ˘ ÎÂÈÌ¤-
ÓÔ˘, ÌÂÙ·ÊÚ·ÛÌ¤ÓÔ˘ Î·È fiÌˆ˜ ÚˆÙfiÙ˘Ô˘, Ô˘ ·ÓÔ›ÁÂÈ ÌÈ· ¿ÏÏË ÚÔÔÙÈÎ‹
ÛÙË Û˘Ó‡·ÚÍË ‰È·ÊÔÚÂÙÈÎÒÓ ÔÏÈÙÈÛÌÒÓ.

√ ÁÓˆÛÙfi˜ ÁÏˆÛÛÔÏfiÁÔ˜ Î·È ÌÂÏÂÙËÙ‹˜ ªÂÓ‚ÂÓÔ‡ÙÔ ΔÂÚÚ·ÙÛ›ÓÈ ˘ÔÛÙË-
Ú›˙ÂÈ fiÙÈ Ô ÌÂÙ·ÊÚ·ÛÙ‹˜ Ú¤ÂÈ Ó· ·Ó·˙ËÙ¿ ÂÚÈÛÛfiÙÂÚÔ ÙËÓ ÈÛÔ‰˘Ó·Ì›· ·Ú¿
ÙËÓ Ù·˘ÙfiÙËÙ· Î·È fiÙÈ Ë ÌÂÙ¿ÊÚ·ÛË ‰ÂÓ Â›Ó·È Ë ÊÔÚÌ·ÏÈÛÙÈÎ‹ ·Ó··Ú·ÁˆÁ‹ ÙË˜
ÁÏÒÛÛ·˜ ÙÔ˘ ¿ÏÏÔ˘ ·ÏÏ¿ Ë ÌÂÙ·ÊÔÚ¿ ·fi ¤Ó·Ó Ù‡Ô ÎÔ˘ÏÙÔ‡Ú·˜ ÛÂ ¤Ó·Ó ¿ÏÏÔ.
∞˘Ù‹ Ë ı¤ÛË ÌÔÚÂ› Ó· ‚ÚÂÈ ÂÊ·ÚÌÔÁ‹ ÛÙË ÌÂÙ¿ÊÚ·ÛË ÙÔ˘ ∫·˙·ÓÙ˙¿ÎË ÙË˜
£Â›·˜ ∫ˆÌˆ‰›·˜. 

Amor, ch’al cor gentil ratto s’apprende,
prese costui della bella persona
che mi fu tolta; e il modo ancor m’offende.
Amor che a nullo amato amar perdona,
mi prese del costui piacer si forte
che, come vedi, ancor non m’abbandona.
Amor condusse noi ad una morte:
Caina attende chi a vita ci spense.

(Inferno, V, 100-109)

∞Á¿Ë, Ô˘ ÁÏ˘Î¤˜ Î·Ú‰È¤˜ ÊÔ˘ÓÙÒÓÂÈ,
ÙÔ‡ÙÔÓ ÁÈ· Ù’ fiÌÔÚÊÔ ¿Ó·„Â ÎÔÚÌ› ÌÔ˘
Ô˘ Â¯¿ıË, Î·È ÙÔ Ò˜ ÓÙÚÔÈ¿ÂÈ ÌÂ ·ÎfiÌ·. 
∞Á¿Ë, Ô˘ ÙÔÓ ·Á·fi ÙÔÓ ‚È¿˙ÂÈ
Ó’ ·ÓÙ·Á·¿ÂÈ, ÁÈ’ ·˘ÙfiÓ ÌÂ ‹ÚÂ ÙfiÛÔ
ÛÊÔ‰Ú‹, Ô˘ ·ÎfiÌ·, ˆ˜ ‚Ï¤ÂÈ˜, ‰Â Ì’ ·Ê‹ÓÂÈ. 
∞Á¿Ë ÛÙÔ ›‰ÈÔ Ô‰‹ÁËÛ¤ Ì·˜ ÌÓ‹Ì·:
ÁÚ·ÊÙfi ÛÙÔÓ Ô˘ Ì·˜ ÛÎfiÙˆÛÂ Ë ∫·˝Ó·.

(∫fiÏ·ÛË, 5, 100-109) 
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ªÂÚÈÎ¤˜ ÊÔÚ¤˜ Ë Ú·ÎÙÈÎ‹ ÙË˜ ˘ÂÚ-ÌÂÙ¿ÊÚ·ÛË˜, ¿ÏÏÂ˜ ÊÔÚ¤˜ Ë ˘Ô-ÌÂÙ¿-
ÊÚ·ÛË, ¤¯Ô˘Ó ˆ˜ ·ÔÙ¤ÏÂÛÌ· Ó· ÂÏ·ÙÙÒÓÂÙ·È Ë ÔÏ˘ÏÔÎfiÙËÙ· Î·È Ë ÛÎÔÙÂÈÓ‹
·Û¿ÊÂÈ· ÙÔ˘ ÎÂÈÌ¤ÓÔ˘, Î·ıÈÛÙÒÓÙ·˜ ÙÔ ÂÚÈÛÛfiÙÂÚÔ ÁÚ·ÌÌÈÎfi, Û‡ÌÊˆÓ· ÌÂ ÙË
‰ÈÎ‹ ÙÔ˘ ˘ÊÔÏÔÁÈÎ‹ ÚÔ‰È¿ıÂÛË. ∂Í¿ÏÏÔ˘, ·˘Ù‹ Ë ‰È·‰ÈÎ·Û›· ÙË˜ ÚÔÎÏËÙÈÎ‹˜
Î·È ‰ËÌÈÔ˘ÚÁÈÎ‹˜ ÂÚÌËÓÂ›·˜ Ô‰ËÁÂ› fi¯È ÛÂ ÌÈ· «˘ËÚÂÛ›·» ·ÏÏ¿ ÛÂ ÌÈ· ·Ó·Î·Ù·-
ÛÎÂ˘‹ ÙÔ˘ ÚˆÙfiÙ˘Ô˘. 

∏ ·fi‰ÔÛË ÙÔ˘ ∫·˙·ÓÙ˙¿ÎË ÙË˜ £Â›·˜ ∫ˆÌˆ‰›·˜ Ê·›ÓÂÙ·È Ó· ÍÂÂÚÓ¿ ÙÔ
›‰ÈÔ ÙÔ fiÚÈÔ ÙË˜ ÌÂÙ¿ÊÚ·ÛË˜, ÚÔÛÊ¤ÚÔÓÙ·˜ ¤Ó· ·Ú¿‰ÂÈÁÌ· ÔÌÔÈÔÁÂÓÔ‡˜ Î·È
ÂÓÈ·›·˜ ÁÏÒÛÛ·˜, ‰ËÏ·‰‹ ¤Ó· ÎÂ›ÌÂÓÔ Ô˘ Á›ÓÂÙ·È ÌÂÙ·ÊÔÚ¿ ÙË˜ ÂÓfiÙËÙ·˜ ÙÔ˘
ÌÂÙ·ÊÚ·ÛÌ¤ÓÔ˘ Liber, ¤Ú· ·fi ÙÈ˜ Û¯ÔÏ·ÛÙÈÎ¤˜ ‰È·ÎÚ›ÛÂÈ˜ ·Ó¿ÌÂÛ· ÛÙË nugae
Î·È ÙËÓ doctrina, ·Ó¿ÌÂÛ· ÛÙÔ Ï˘ÚÈÛÌfi Î·È ÙË Ì˘ıÔÏÔÁ›·. ªÈ· ˘fiıÂÛË ÌÂÏ¤ÙË˜
ÙË˜ ·fi‰ÔÛË˜ ÙÔ˘ ∫·˙·ÓÙ˙¿ÎË ‰ÂÓ ı· Ú¤ÂÈ Ó· ·ÔÌ·ÎÚ‡ÓÂÙ·È ·fi Ù· ÎÚÈ-
ÙÈÎo-ÂÚÌËÓÂ˘ÙÈÎ¿ ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ ˆ˜ ÂÈÛ·ÁˆÁ‹ ÛÙÔÓ ÌÂÙ·ÊÚ·˙fiÌÂÓÔ ÔÈËÙ‹.
Œ¯Ô˘ÌÂ fiÌˆ˜ Î·È ÙËÓ ·›ÛıËÛË fiÙÈ ÁÈ· ÙÔ ÌÂÙ·ÊÚ·ÛÙ‹ ¿ÏÏÔÈ, ÂÚÈÛÛfiÙÂÚÔ ÂÂ›-
ÁÔÓÙÂ˜ ÚÔ‚ÏËÌ·ÙÈÛÌÔ› Ô‰‹ÁËÛ·Ó ÛÙËÓ ÂÈÏÔÁ‹ ÙÔ˘ Û˘ÁÁÚ·Ê¤·, ¤Ú· ·fi ÙÔ
ÂÚÌËÓÂ˘ÙÈÎfi Î·È ÙÔ ÁÓˆÛÙÈÎfi ÂÓ‰È·Ê¤ÚÔÓ. ∂ÚfiÎÂÈÙÔ ›Ûˆ˜ ÁÈ· ·ÚÔÚÌ‹ÛÂÈ˜ ÔÈË-
ÙÈÎ‹˜, ÙÂ¯ÓÈÎ‹˜ Î·È ÁÏÒÛÛ·˜, ‹, ·ÎfiÌ· Î·Ï‡ÙÂÚ·, ÚËÙÔÚÈÎ‹˜. 

∏ ÌÂÙ¿ÊÚ·ÛË ÙÔ˘ ∫·˙·ÓÙ˙¿ÎË ‰ÂÓ Â›Ó·È ÌÈ· ÌÂÙ¿ÊÚ·ÛË-ÂÈÛ·ÁˆÁ‹ ÛÙËÓ
·Ó¿ÁÓˆÛË ÙÔ˘ ¢¿ÓÙË ·ÏÏ¿ Î˘Ú›ˆ˜ ÌÂÙ·Û¯ËÌ·ÙÈÛÌfi˜ ÙÔ˘ ·Ú¯ÈÎÔ‡ ÎÂÈÌ¤ÓÔ˘,
‰ËÏ·‰‹ ÌÂÙ¿ÊÚ·ÛË-ÎÂ›ÌÂÓÔ. ø˜ ÎÂ›ÌÂÓÔ, Ë ·fi‰ÔÛË ÙÔ˘ ∫·˙·ÓÙ˙¿ÎË ÂÁÂ›ÚÂÈ
ÔÏÏ·Ï¿ ÂÚˆÙ‹Ì·Ù·, ÍÂÎÈÓÒÓÙ·˜ ·fi ÙË ı¤ÛË Ô˘ ¤¯ÂÈ Ë ÌÂÙ¿ÊÚ·ÛË ÛÙËÓ
·Ú¿‰ÔÛË ÙˆÓ ÌÂÙ·ÊÚ¿ÛÂˆÓ ÙˆÓ ÔÈËÙÒÓ ÁÂÓÈÎ¿ Î·È ÙˆÓ ÌÂÙ·ÊÚ¿ÛÂˆÓ ÙÔ˘
¢¿ÓÙË ÂÈ‰ÈÎ¿. ™’ ·˘Ù‹ ÙËÓ Î·ÙÂ‡ı˘ÓÛË, ı· Ú¤ÂÈ Ó· ÛËÌÂÈÒÛÔ˘ÌÂ ÙËÓ È‰ÂÔÏÔ-
ÁÈÎ‹ Î·È ÚÔÁÚ·ÌÌ·ÙÈÎ‹ ·Í›· ÙË˜ ÂÈÏÔÁ‹˜ ÙÔ˘ ∫·˙·ÓÙ˙¿ÎË, Ô ÔÔ›Ô˜ ‰ÂÓ Â›¯Â
¿ÓÙ· ÍÂÎ¿ı·ÚË ÙËÓ ·›ÛıËÛË ÙË˜ ÌÂÙ¿ÊÚ·ÛË˜ ̂ ˜ Û¯¤ÛË ·Ó¿ÌÂÛ· ÛÂ Û˘ÛÙ‹Ì·-
Ù· ÎÔ˘ÏÙÔ‡Ú·˜ Î·È ÁÏÒÛÛ·˜. 

“O frati”, dissi “che per cento milia
perigli siete giunti all’occidente,
a questa tanto picciola vigilia
de’nostri sensi ch’ è  del rimanente,
non vogliate negar l’esperienza,
di retro al sol, del mondo senza gente.
Considerate la vostra semenza:
fatti non foste a viver come bruti,
ma per seguir virtute e canoscenza”.

(Inferno, XXVI, 112-120) 
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∞‰¤ÚÊÈ· ÌÔ˘, Ô˘ ·fi ÂÎ·Ùfi ¯ÈÏÈ¿‰Â˜
ÎÈÓÙ‡ÓÔ˘˜, ÎÚ¿˙ˆ, ÊÙ¿Û·ÙÂ ÛÙË ‰‡ÛË,
ÛÙËÓ ÙfiÛÔ È· ÌÈÎÚ‹ Ô˘ Ì¤ÓÂÈ ·ÁÚ‡ÓÈ·
ÙÔ˘ ÓÔ˘ Î·È ÙÔ˘ ÎÔÚÌÈÔ‡, ÌËÓ ·ÚÓËıÂ›ÙÂ,
ÙÔÓ ‹ÏÈÔ ·ÎÔÏÔ˘ıÒÓÙ·˜, Ó· ÁÓˆÚ›ÛÙÂ,
ÛÙ· ¤Ú·Ù·, ÙË ÁË˜ ¯ˆÚ›˜ ·ÓıÚÒÔ˘˜.
ΔÔ Â˘ÁÂÓÈÎfi Û·˜ Û¤ÚÌ· ÌËÓ ÚÔ‰ÒÛÙÂ:
™ÂÈ˜ ‰ÂÓ Ï·ÛÙ‹Î·ÙÂ Û· ˙· Ó· ˙Â›ÙÂ,
ª· ÁÓÒÛË ÎÈ ·ÚÂÙ‹ Ó’ ·ÎÔÏÔ˘ı¿ÙÂ!

(∫fiÏ·ÛË, 26, 112-120)

√ È‰ÂÔÏÔÁÈÎfi˜-ÔÈËÙÈÎfi˜ ÏfiÁÔ˜ Ô˘ ˆıÂ› ÙÔÓ ∫·˙·ÓÙ˙¿ÎË ÚÔ˜ ÙÔÓ ¢¿ÓÙË
Â›Ó·È ·ÚÎÂÙ¿ Û‡ÓıÂÙÔ˜ Î·È, Ê˘ÛÈÎ¿, ‰ÂÓ ÂÍ·ÓÙÏÂ›Ù·È ÛÙÔ˘˜ ÁÂÓÈÎÔ‡˜ fiÚÔ˘˜ ÙË˜
ÌÂÙ¿ÊÚ·ÛË˜ ˆ˜ Û‡ÁÎÚÈÛË˜. √ ∫·˙·ÓÙ˙¿ÎË˜ ÂÈÏ¤ÁÂÈ ÙÔÓ ¢¿ÓÙË ›Ûˆ˜ Î·È ·fi
¤Ó· ·›ÛıËÌ· ·‰‹ÏˆÙË˜ ̆ ÂÚËÊ¿ÓÂÈ·˜, ·ÎÚÈ‚Ò˜ ÂÂÈ‰‹ Ô ºÏˆÚÂÓÙÈÓfi˜ ̆ ‹ÚÍÂ Ô
ÌÂÁ·Ï‡ÙÂÚÔ˜ ·fi ÙÔ˘˜ ÔÈËÙ¤˜. 

™Â ÌÈ· ÂÈÛÙÔÏ‹ ÙÔ˘ ∫¿ÙÔ˘ÏÏÔ˘ ˘¿Ú¯ÂÈ ‰È¿ÎÚÈÛË ·Ó¿ÌÂÛ· ÛÙÔ expromere,
«·Ú·ÁˆÁ‹, ÚˆÙfiÙ˘Ë ‰ËÌÈÔ˘ÚÁ›·», Î·È ÙÔ exprimere, «ÌÂÙ¿ÊÚ·ÛË». ¢ÂÓ ı·
Ú¤ÂÈ Ó· ·ÔÎÏÂ›Ô˘ÌÂ fiÙÈ ÛÙËÓ ·Ú·ÁˆÁ‹, ÙËÓ ÚˆÙfiÙ˘Ë ‰ËÌÈÔ˘ÚÁ›·, ÛÙÔ
expromere ÙÔ˘ ∫·˙·ÓÙ˙¿ÎË, ‚Ú›ÛÎÂÙ·È Ë ·˘ıÂÓÙÈÎfiÙËÙ¿ ÙÔ˘. 

ºÙ¿Óˆ ÛÙÔ Ù¤ÏÔ˜, ·Ú·ÊÚ¿˙ÔÓÙ·˜ ÔÚÈÛÌ¤Ó· Û¯fiÏÈ· ÙÔ˘ ªfiÚ¯Â˜, ·fi ÙËÓ
ÚÒÙË ·fi ÙÈ˜ ÂÙ¿ ‰È·Ï¤ÍÂÈ˜ Ô˘ ¤‰ˆÛÂ ÁÈ· ÙÔÓ ¢¿ÓÙË ÌÂÙ·Í‡ 1Ë˜ Î·È 9Ë˜

∞˘ÁÔ‡ÛÙÔ˘ 1947 ÛÙÔ £¤·ÙÚÔ Coliseo ÙÔ˘ ªÔ˘¤ÓÔ˜ ÕÈÚÂ˜. £¤Ïˆ ÌfiÓÔ Ó· ÂÈ-
ÌÂ›Óˆ ÛÙÔ ÁÂÁÔÓfi˜ fiÙÈ Î·ÓÂ›˜ ‰ÂÓ ¤¯ÂÈ ÙÔ ‰ÈÎ·›ˆÌ· Ó· ÛÙÂÚËıÂ› ÙË ¯·Ú¿ ÙË˜
£Â›·˜ ∫ˆÌˆ‰›·˜, ÙË ¯·Ú¿ ÙË˜ ·Ó¿ÁÓˆÛË˜ ÌÂ ÙÚfiÔ ·ıÒÔ. ªÂÙ¿ ı· ¤ÚıÔ˘Ó Ù·
Û¯fiÏÈ·, Ë ÂÈı˘Ì›· Ó· ÁÓˆÚ›ÛÔ˘ÌÂ ÙÔ ÓfiËÌ· Î¿ıÂ ÌÂÌÔÓˆÌ¤ÓÔ˘ Ì˘ıÔÏÔÁÈÎÔ‡
˘·ÈÓÈÁÌÔ‡, Ó· ‰Ô‡ÌÂ Ò˜ Ô ∫·˙·ÓÙ˙¿ÎË˜ ‹ÚÂ ÙÔ˘˜ ÛÙ›¯Ô˘˜ ÙÔ˘ ¢¿ÓÙË Î·È ÙÔ˘˜
¿ÏÏ·ÍÂ ÌÂÙ·ÊÚ¿˙ÔÓÙ¿˜ ÙÔ˘˜. ∞ÏÏ¿ ÛÙËÓ ·Ú¯‹ Ú¤ÂÈ Ó· ‰È·‚¿ÛÔ˘ÌÂ ÙÔ Ô›ËÌ·
ÙÔ˘ ¢¿ÓÙË ÌÂ ÙËÓ ›ÛÙË ÂÓfi˜ ·È‰ÈÔ‡, Ó· ÂÁÎ·Ù·ÏÂ›„Ô˘ÌÂ ÙÔÓ Â·˘Ùfi Ì·˜ Û’ ·˘Ùfi,
ÎÈ ·˘Ùfi ı· Ì·˜ Û˘ÓÔ‰Â‡ÛÂÈ Û’ fiÏË Ì·˜ ÙË ˙ˆ‹. ∂›Ó·È ÔÏÏ¿ ¯ÚfiÓÈ· Ô˘ Ë £Â›·
∫ˆÌˆ‰›· ÌÂ Û˘ÓÔ‰Â‡ÂÈ, Î·È Í¤Úˆ fiÙÈ ·Ó ÙË ‰È·‚¿Ûˆ ·‡ÚÈÔ ı· ‚Úˆ Ú¿ÁÌ·Ù· Ô˘
Ò˜ ÙÒÚ· ‰ÂÓ Â›‰·. •¤Úˆ fiÙÈ ·˘Ùfi ÙÔ ‚È‚Ï›Ô ı· ‰È·ÚÎ¤ÛÂÈ ÔÏ‡ ÂÚÈÛÛfiÙÂÚÔ ·’
Ù· ÍÂÓ‡¯ÙÈ· ÌÔ˘ ÎÈ ·fi Ù· ‰ÈÎ¿ Û·˜ ÍÂÓ‡¯ÙÈ·.
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A B S T R A C T

FIVOS GIKOPOULOS: Kazantzakis – Dante: The Divine Comedy 

After a few general considerations on literary translations and the difficulties that the
translator could find in the poetic texts, we draw the image of Nikos Kazantzakis as

a unique figure of testimony of the time. 
Facing the linguistic problems of Dante’s text, the Canti in the translation of

Kazantzakis overcome the dimension of time through senses, passions, allegories,
symbols, landscapes, love, desire. 

Every linguistic aspect has a double rule: syntactic frequencies that fuse between the
text and the context, the presence of the sense in the space-time and the interior theatrical
aspect of meaning. 

A very important element for Kazantzakis is his focus on the text in the greek
language and culture. Abolishing the hierarchy between the original and it’s translation,
he moves on to textual autonomy, to a recognition of his creation without elaborating
further on his general literary value. His historical and social relations with the language
and the culture constitute a “political” choice and these are incorporated in the critical
construction of the different identity of the text. 

Sometimes, under the practice of the hyper-translation or the hypo-translation, he
arrives at reducing the complexity of the text according to his stylistic availability. This
procedure of such a provocative and creative interpretation is not only a “service” but a
reconstruction of the original. This is not a translation-introduction moved to read
Dante, but a transformation of the original; in other words it is a translation-text. 

The ideological-poetic writing that leads Kazantzakis to Dante is a very complex one
and, of course, he doesn’t aim at a comparison of the original and the translation. Perhaps
Kazantzakis chose Dante out of pride because the Florentine was the biggest of the poets. 
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