XPIXTINA NTOYNIA

Walt Whitman: évog toyvpdc mpdyovoc
Tov Avdpéa Epmeipixov

0 mouymis moopityg

To otoweio g empdveras,! SnAadh ™G amoxoALTTINC ¥ ExOTOTIXAC
eunetpiog wov Pudvel To TouTIRG LTTOXELUEVOD, ElTE O HPWOC ULaC OPY -
YNOMG, evromileton xpxetég Popég oto €pyo Tov Avdpéo Epmetpixov.?
‘Eva. aEloonueiwto mopddetypa autod Tov Qovopévov LTEEXEL GTOV
TEUTTO 6RO Tov Meydiov Avarodixoy: exel o lobAog Bepy, uéoa otny
eviontwoloxy BiBAobixn tov oudvupov vmepwxeaviov, StoxaTéyeTol
oo Tov oioTpo wag evopatixig éEcpong xou BAémer e téom evdpyelx
xoL ovyxivnon éva TopdEevo dpaua, Wote éxel TV oxAévnTy TETOiON-
on 0T T0 Lel mpaypaTikd.® O oyamnuévog oLYYEOQPENS TWY TOLSIXGY
Xe0vwy tou Avdpéa Epmeipixov, xat évog améd tovg Npowec-TaEidiitec
Tov MeydAov AvatoAdixod, opouatiletor 6Tt @Taver wg TAolopyog evéc
YoAALx0U pLodpduwvog pall pe Tovg HPweg TwV pLBLGTOPNUATWY TOL
otV Apepu. It ywea avth, N omoin eppaviletar we N eniyeia ESéy,
wg o Néog Kéouog g Elevbepiag ot touv ‘Epwrog, o IobAioc Bepv,
TavTa €GO GTO EXOTATIXG TOU OVELPOTOANUR, XoTeLBVVETAL TTPOC TO
Aeuxé Oixo xow cuvavtda tov Ip6edpo tng Moyxdoptag ataEixic Kowo-
moMtelog. Tty emBAnTIXg Lop@Y TOv, 0 «OPORATLOUEVOS ETBATNC»,
pe ExmAngn ovayvwpiler évay amd Tovg ULEYOAVTEQOLG TOWMTEC TOL
190v ouddva:

2y - ovyd o Ilp6edpog bdPwaoe Ty xe@oAy TOL xot TéTE
eQavn pioe éxmayhog TEOPNTIX] LOPQY, PE ROXP&Y TTO-
MGV x0un, pe poxpdy Asuxiv Yevelddo, xol Ue UATLO
otAnvd. Kaitol o avip avtdg evpioxeto eig Babbtatov
YMPaG, €V TOUTOLS NTO OPELYNAGG X0t VEOG — ATLOTEDTWC
véog. O opapatitéuevog emiBdrng, Nobavin éva obyxopu.o
piyog vo tov dovel wg oelopds. Iidg fito duvatdy va avti-
xpiCer wg Mpdedpov twv Hvwypévwy MoArtetdv tng Yomhi-
0V, TOV Avdpa aT6V oL €lnoe xoatd tov 190 petd Xpt-
otév oumva! Mimewg eiye xdper Adbog; Mimwe empdxerto
TePl amoy6évouv Tou peydAov exeivouv avdpdc; Oy, Sev ei-
X€ xauet Adbog. O Ilpdedpog eyetpbpevog amd to x6Oi-
opd Ttou, €tewe TNV PEYEANY xor adpdv eipo Tou TPOC
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WALT WHITMAN: IZXYPOX ITPOI'ONOX TOY ANAPEA EMIIEIPIKOY 81

Tov euBpdévtnTov emioxémtny xou eime e Bobelav oA
OlYY QWYY  OUTOCUVIOTWUEVOG — OULEQLXOVOTPETING:
"Walt Whitman, a Kosmos, of Manhattan the son... ".

2y «lIlayxéopta KowomoAitelo»® tov MeydAov AvatoAixod, €tol
OTtWG TNV opopotiletol péoa amd tnv mepadva tov lovAiov Bepv® o
‘EAMvog vrteppeaitotig, o Ovitpay dev eppaviletol Lévo W TOALTIXOG,
oAA& ot g Bpnoxevtindg opymyds. H emroyy) avtq tov Epmetpixov
VTTOYPOUWICEL TNV extTiunom oL TEEPEL OxL LOVO Yo TNV TONGY, OAAL
%oyl ™ Probewpla tov Apepweoavod momty. O Ovitpay tomobeteiton
oe ot ™Y TNTx] 0€om emewdy] vmepooTileTon pe TNV ToOimoN TOL
évay x6opo elevbepiog, LodTnTOg XO0L EQWTOG, PLECOL OTOV OTOLO WTTOQEL
voo {noet «o Néog &vBpwmoc». To €yypopo mov vToypdpel o «Ilpde-
dpog twv Hvwpévwy MoAiteidv g YPnAlovs», TEVTO XOTA TOV «OQOLO.-
Tilépevo emiBdn» ToL MeydAov AvatoAxol, TeQLEXEL éval aTtd TOL TTLO
onuothn momuator tov Ovituav, T0 «One’s Self 1 sing», to omoio o
Epumelpixog mopabéter oto mpwtdtumo: «Me Babutdtny ovyxivnow o
EVPAVTAOTOG TAELDTNG EAXPE TO EYYPOUPOY %Ol TO ESLEPBOOE...»

«One’s Self I sing, a simple separate person,

Yet utter the word Democratic, the word En-Masse

Of physiology from top to toe I sing,

Not physiognomy alone nor brain alone is worthy for the
Muse, I say the Form complete is worthier far,

The female equally with the Male I sing.

Of Life immense in passion, pulse, and power,

Cheerful, for freest action form’d under the laws divine,
The Modern Man I sing»’.

O Avdpéog Eumelpixog Bewpel 6Tt 1 mtiotn oty amootoly] Tov Touw-
TN-TEOPNTY, TNV OTolor oPXETOL POpovTIXOl LTEpaoTioTN*OY, Pploxet
oty TepimTwon tov Ovitpay ™) yvioto xot Suvaptxy g éxppooy. O
Ovitpay oto améyeto g 86Eag Tov epavileton wg o évBeog momTic,
exelvog mouv WA& pe AGYO aTTOXOALTITIXG XOL OPOPOTIXG, TTOEOULOLO [UE
OUTO TWY LEPWY TEOPNTWY. Xty tdeart-ovtomtixy [aryxdoute Kowormo-
Aiteion Tov Meyddov AvartoAixod, ot pabntég tov eivarl or Awdéatolol ¢
véag Bpnoxeiog tov €pwta oL peAdovTixé Oa emixpartioel: «n emion-
rog Bpnoxeio [pog TAnpoopel o apynTticl fTo N tov Mavde, v omoi-
av idpvoay xot dtédwoay ol poadntal oo Walt Whitman». e éva wpohto
eninedo owTN N TANPOOPl EXEL LoTOPWXY BAOT XOL CLPOPE GTOLE TTEW -
Toug pobntég Tov Ovituav. Qotéoo, €36 Oa mpémel vor vtobéoovpe dtL
0 Eumelpixog avagépetor ol oe aArovg pobntéc, Evpwraiovg auvth
QopA&, Tov peAeTody xat Bowpdlovy To ToTIXG TOL €pYO0.°
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O amoxoAvTTikdg TOVOG xat 0 TEOPNTIXGG AGYog Tov Ovitpoay Tov
x00LoTO0Y povadind exQEaoT evdg UeYdAov xoar TOAG)XpwUoL TAYBouC:
eExPEALEL TO duVaPLOPd TOL VEQPOL aueptxovixod €Bvoug tov 190vL onw-
vor, A& %o TN PLOTIXK QWYY pLag TTavBEToTIMG GOAAYNG ToL xbo.ov.
O Eumetpixog @aivetor va evotepviletar oto Meydio Avatodixd Tic me-
mooelg twv pabntwy Tov Ovituay, ol omoiol Tov Bewpoboay éva eidoc
Meooio xou petd 1o OGvaré Tov xoAAepyodoay To €SaPog YL TNV ETL-
xp&TNoN TV WEWY ToL.

‘Otav 0 momTig dnoe v TedevTaia Tov VoY, T0 MépTio Tov 1892
oe nAwio 73 ypoveyv, éva tepdotio TANBoOg elxe cuyxevTPpwOEl Yix Vo
amevflver Tov tedevtaio amoxaupeTiopd oe évar olyxpPovo TEOoERTY. O
OYETXEG TIANPOPOPIES AVAPEPOLY GTL N VEXQLXH TTOWTH TTOL EfXE OYMULO-
tloel 10 TMAMBog TwY ToTOY Tov éTave T Tplor pikx. O vexpéde evrto-
PLOTNXE GYL UE TN VEXPWOLUN axoAovbict TV XELOTIVY, CAAG GOUPK -
vo pe Ty TeAetovpyior evog moryxdoulov cvyxpeNTiopod, o omofog etye
1o opxioet vo mpomaryavdiletar wg pior véor Bpnoxeio Baoiopévn otov
TpoPNTXG AdYo Tov moumTd. Ou otevol Tov @idol xow ot poabntéc Tov
amnbluvay tov tedevtaio youpetiopd Stofdlovtag amoomdouaTo oTé
T VMo xAdng poli e ywplo amd ) ddaoxohiot «OpOTIWY>» TEOEN-
Tov: Tov Bodda, Tov Kopgobxiov, Tou Zwpodatpn, tov Incot, tov IAé-
Twva, Tov Mwaued.

Me 1 ovufoiun avéddelEn tov Ovituay otV x0pLEN TNE WexTAHC
HoMteiag Tov, o Epmetpixog vmodexviel ™ onpacio wov éyet yiow Tov
3o xar to €pyo Tov 0 To avtioLUPaTIXGG TOMTAG TNG AUEELXHC TOVL
190v awwva. O momtig Avdpéag Zmepynis, *xatw amd T Stépavy TePTsd-
v Tov omoiov xpVBetan o dlog o Eumelpixog, oe éva dANo xe@bAoto
T0V MeydAov AvatoAixoU, avamolel ta veavixd Tov ypévia ato Aovdivo.
Exel, axolovbovtag Tov Ttatépa Tov oTNY €8pA TWY EPOTALOTIXWY XOL
EUTTOPLXGY TOV ETUYELPNOEWY, O ELXOOSVAYPOVOG Avdpéag omouddaleL L-
Aooyio xou TEOTIUE TLG TTOMTIXEG AVOYVWOELS 0Tt TIG ETLYELONUOTIXES
dPaOTNELOTNTEG TNG OXOYEVELAG Tov. Ta oToyeior awtéd avapépovtal o
TEAYROTIXE YEYOVOTO TOL poG elvat YVwotéd amd tqv Proypopio Tov
‘EAMva. vrteppeaiiot. Etot, étav o vrodraouévog avayvidotng mAnpo-
@opeitar amd Tov aPnyYNT] Yo TG TEOTINOELS ToL Avdpéa Tmepyy, €i-
vo Quatk6 vo. Tig cuydvdoet pe Tov Avdpéa Epmerpixo:

Ew ™y méAwv avt eyvidpioe T épya TV pEYEAWY
TOMTWY ToV NYdTMoe xoL eBadpale éxtote eig péyloTov
 Babudy — touvtéotiy T €pyar Tov Toviktap MmAainx, tov
Kapérov Mrmwvthaip xor tov Tovwit Tovitpav, ywelc
vo ppeiton 6pwg xovéva x TV TEWDY, Topéd TNV £Ti-
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Spaoty 1oL efye e wWTOV TO TVELUA, i TOL TEWTOV
%ol Tov teAevtaion.’

‘Ontwe xow oe GAAo onpeior ToL EPYOL TOVL, O Eumetpixog mpoodiopi-
Cev pe oco@hvelx Ty TOPES00M TTOV oLVEWSNTE ETTAVOLXELOTIOLELTOL, TLG
eTAOYEC TIOV O (S10g ETLTEAEL X0 TIG TPOCOPULOYES TTOV eTtLpépet, xobwg
TIC EVTAOOEL OTOV 0PIOVTOL [LLOG VEOG TOLTLXNG eumelplog.

Ovituav, Euretpixog, XixeAtovog

SN GLANOYH OXTAVOL X0l OTOV XOTHAOYO OVOUGTWY TOV apobétel oTo
noinuo «MTEATOL 1| TNG YN CLLUOPPHCEWS oL Aytlot»'!, 0 Ovitpayv xoté-
yeL Eeywptoty] B€on: TOPOVOLALETOL WG <UEYOS TOTOPOC»!? xOL «OUOLOG
ue Boothue Spu».'* Tlpdxertar Yiow 300 TPOTXA oYALOTOL UE TOL OTTOLOL O
Ovitpuoy mpoooryopedetol oLV ormd Tovg HovpaoTtég Tov, 0UpPOv TOPOL-
Tépmouy %ot tor dVo evBEWG 0TOVG GTIYOLG TOL.

Ilowy amé tov Epmetpixo, o Ayyerog ZixeAlovog omoxoAel emiong
tov Ovitpay «pecaio PeYEAO TOTOUS TNG YWEOS TOL>», GTOY ETOLVO OV
Snuootedel yioo Tov mowmth to 1936 ot Néa Ioduporor. Mopabete Evo
OTTOOTOOUO oTt6 TO XE(LEVO TOL TixeAlovod To 0ol ToPOLOLALEL tBLoi-
TEP0 EVSLAPEPOY YLow TNV TTPOoANY ToL Apepxavol oMt oTN dEXNE-
tio Tov "30: ’

Tétotog Aotméy o yopnYds uiag eatig Anpoxpatiog,
wiog dnupoxpoatiog mov dev otnpileton oe vép.ovg, oAAG
otV TANBwEw Broxooun cuveldnoyn Tov BLov TNG ToL
Howmty, evég am’ Tovg peyohdtepoug Epwtixolg mov
yvoploey o xéopog. Evog xopuvpaiov Epwtixod, mou
GTOV YEVEGLOLEYS TOAPG TOL ooBaPTIETOL XKL OVOVED-
vetar xot Eavorylvetow dupeco, duvapixd xot avbpwmivo
T0 obumoy. ' ' '

O Ayyshog Zuxehawvdc, €vog TomTG LOLOLTEQX TPOCPAAG GTOV
Eumetpixo avoyvwpilel éupeoo 36 Tig opethég tov atov Ovitpoav. Ko
eivor onuadioxd to yeyovdg 6t to 1909, ™) yeovid Tov xLXAOPOPEL O
Aloppoioniwrog, N odeAen tov IInveAdTn TOEOVGLALEL Yo TTEWTN POP&
070 EAMPIXS XOW6 UETAPEOOY TOMUET®WY ToL Apepxovod momt.” O
TixehMavde oe peydro Bobud BAémer tov eawtd Tov var xabpeptileTan
otov Ovituay xot emiyetpel vaw avoddBel évar péro, iowg Oyt OTwg o BLog
o Ovitpoy Tov avtihopPavotay, ohdd obupwva pe to wobo mov dnut-
0dPYNoaY aEYSTEQE: OL pabnTég TOov. Te OAN TN OLGPXAELR TOL PECOTIOAE-
uov, 0 Iixehowvdc Bewpet TOv €owWTé TOL TOMTN-TEOENTYN xoL POOTY
wiog véog Bpnoxelog, n omola €xel TOAAG xowd ototyeior pe Ty TovOEL-
OTIXH TTASVPG X0 TN LUOTIXLOTIX XOTYWYN TNg ONuLovpyiog Tov Ape-
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PWovol momTH.* AAAG M Qovtootoaxi TaUTiIon Tov TixeAtovod UE TOV
Ovftpav anotontwvetar uéAlov ota BewpnTinéd Tov xeipeva N oxépo ko
oY eEWTEPY TOL Eppdvion (emBAnTixd xoppooTacLE, BPOVTEQY OTA/R
¥AT.) xou o€ Pixp6TeEo Bobpd oto xabapd TowTING TOL €pyo. Avrtifeta
oty Tepintwon tov Avdpéa Eumelpixov éxovpe pio mo apopolwpévy
nolbnteia wov odnyel oe wx Ywnotdtepn xouw SnuLoLEYXGTEEPN ETIXOWK-
vio. Ko av ot xwvioetg, ot xetpovopieg, (owe xot 1 TPOOWTUXOTNTA TOL
ZIXEAMLOVOD TToPATEPUTIOVY GTNY Etxdvar TToV 0 {3tog TAGDEL Yo Tov Ape-
Pxavd TouTh, N ToWTLN XaL TO PLA0COPIXS LTGoTPWUA Tov EuTetpi-
XOL TOUPLALOVY XPUOVIXGTEQX PE TNV TOAUNEY TOmTL] Snutovpyio Tov
xow TV ToAvdidotaty xow Babid enidpaon mov doxnoe to épyo Tov."

To“cy®” xot 0 “xo0u0s”

H doEoloyia tng @dong, N xotdpoon tov avbpdmVoL GHOUKTOC XL TV
EPWTIXWY AELTOLEYLHY TOV, N TOAUNEY ExPEOGY, 0 oucbnalaoude, o Tov-
Betopde, n momTwe) GOAM(N ToL XPGEVOL, 0 HOAALTEXVIXOS AVTLXOVQOQL-
ouds, N axAéwtn TioTn oe évay xaAGTEPO XGOUO o OE évay XOADTEPO
avbpwmo eivar Tt otoryeior Tov xdvovy Tov Epmelpixo v awoBéveton
e Baftepn momTue) ouyyéveta: oto TPdowTo ToL OviTRaY aVoYVKEL-
et évay amd Toug LoXVPGTEPOULS TPOYGVOULS TOV.

To momTind Bpog Tov Ovitpay, oL dANOTE evoAAdooeL XL GAAOTE
ouvBEteL oV TPOPNTIXG-OTTOXOAVTTTIXG TOVO pE évay TOVO Ouxelog ov-
VTPOQLXGTNTOG, TTPOLOLALEL EVILXPEPOVOES avohoYiES e TO BPOC TOUL
Avdpéa Epmetpixov. Ko ot 860 momtég xpnotpwomolody pe ambluty @u-
OXOTNTA T1] YAWOGO TOV CWUATOS, OVOUELOLY Ta GPYOVGL X0 TNV EQWTL-
x| TEAEN. Ov «meAwplol Beppol midoxeg» xoat N «0AbTPEUN ®EéUa TOL
€pwtax» ToL oéxapav TNV Auepixi ot wéoa Tov 190V oudva, «N TEW-
TéYOV QoA Aatpeio TOL SNULOVPYNOE GXEYBOAO O TTOL OL TTOVEL-
tovol Bedpnoay vBELoTIKA TEGXKANON»E, Pépvovy Tar PVMa YAdnc TOAD
xovté ota xeipeva Tov Avdpéa Epmetpixov. Kot ot 860 momtéc Bar xo-
tnyopnfody yix mopvoypapia, avtol mov vTAPEav N TPOocwToTOoinaN
pag Quoxig abwdétnrag, v vo Bopiow Ty avéroyn éxppocn Tov
Odvooéa EAOTY, 0 omoiog Ypdoel oty Avapopd ooy Avdpéa Euneipixo:
«Eoéva, mou Ba oe agpdplav tptdvta Mytportohtddeg pali, Bewpd Tov
teAevtaio abwo mov Tépaoe avapesd poc».®

Ou Broypagieg toug eivar PBeBaitdg Srapopetinés. Qotéoo potpélo-
vtaw éva onpovTixd xowd ototyeio: Ty Loyvpy enidpoaon ov aoxel xot
0ToLGg 300 1 VMoLWTX] Xataywyh Tovs. To Aoyx-Auavt, 10 wdidvixo
«Paumanok» mov o Ovituav téo0 aydmmoe xow Tpoyoddnoe, avaddeton
otov opifovta Tng momTixig eumelpiog xou cvumAéxeton pue Ty Avdpo
Tov Avdpéa Epmelpixov mpoodidovtdg g wo evpltepn avBpwmoloyuxy

ZYT'KPIZH / COMPARAISON 15 (2004)



WALT WHITMAN: IZXYPOX IIPOI'ONOX TOY ANAPEA EMIIEIPIKOY 85

X0l OLAOCOPLX] onpowoio: elvoal 0 YevEOAOG TOTTOG, M TEWTOEYLX] TNYM
omd 6mov avoBAVLeEL 0 TTomTIXGG AGYOC oL TO ovolaoTixd Bepélto oV
otneilet to amerevbepwtind pNvopd tov.* AtopopeTixég elvol pLaAAOY
X0l OL LOLOOLYXPOOLEC TOUG, OAAA %O 7 TIOTN TOUE OTNY ATTOALTY
ehevleplo Tov €pwta xowy N Aatpeia tov ITavdg,* xowy n memoibnomn
41t ot Aettovpyieg Tov cwpotog eivol To BLo Lepég 6oo xaL M avBpwTTivy
aELOTTPETELL.

O Ovltpay eivor TEOONAWUEVOS GTNY OPEQIXOVIXY TOUL LBoryéveLo:
«ot idteg ot Hvwpéveg IloArteieg eivor ovolootixd to peyoAdtepo moin-
pa» ONAWVeL pe €upaon otov Ilpdioyo tov 1855. Kot o idiog BéAel wg
TomTNG Yo TowTlotel UE TNV Apepx): «évag Papdog mpémel va eivor
OOUUETPOG LE €var Aod... To Tvedpor TOL OVTOTTOXPLVETOL OTO TVEDRO
NG YWPEOS TOV... EVOUPXWYEL TN YEWYPAPioL oL TN QUOLXY (WY T™NG Xo
o totaplor xow Afpvec»®. O Eumelpixog, avtibeto, €xel yohovynbel oe
neyoro Bobud pe ™y xoAATexviny xot TVELUOTIX TeEddoon g Eu-
pwtne. Eilvow évog xoAepynuévog, x0opoToAitng, ootds, evwd o Ovi-
Tpay elval TEPNPOVOC Yo TN AoilxY] ToL xatorywYy. [opd todto, xvplwg
petd to 1944, o Eumeipixog o apyioel otadioxd, oAAd pe 6Ao xol [Le-
YOAOTEEY, €VTOOY], VO OUPOUOLVEL TNV euTelplar NG thayévelog oL ex-
pealetal oty Toimon tov Ovituov® xat vo cuVaEUOlel TNV eEAANVIXOTY-
TOL XOLL TNV OVOPLOTIXY XOTOYWYN TOU LE TNV OLXOLUEVIXOTNTO TOL TIOLY)-
Txo0 TOL PUNVOROTog. AAAG dev tawTtilel To TomTIXG TOL EYW®, N TNV Pv-
XN TOV, LE TNV YL TOL XOCUOL 7N YLOEC XOWOTNTOGS aVOPWTWY. e ovVTi-
Beon pe to ZixeAlavd, Se ovppePIlETOL TN LLOTIXLOTIXN-OVLLLOTIXY] CUVL-
otwoo Tov eTTPETEL oTov Ovitpoy vo opxloel To peYdAo Tolmu.é Ttov
Song of Myself pe tpelg otiyovg TOL INAWVOLY TNV EVOTNTO TNG “OLXNG
Tov Quyns” pe v Yoy tov Koéopov xor 6Aeg Tig YPuyég tov odpma-
vT10g.*

I celebrate myself, and sing myself,
And what I assume you shall assume,
For every atom belonging to me as good belongs to you.

To “Eyw” twv mowmudtwy touv Ovitpay dev eivor évag mpoowTinds
N wWiaitepog eawtdg oL atevBVVETOL GTOY avaryvwoTy. Eivor évog ouA-
AoYndg 6pog Tov SNAWVEL Evay avTLTPoowTeLTiXd &vBpwro. Otav oto
240 pépog tov Song of Myself divel dvopo oto “EYed”, Walt Whitman, a
kosmos, of Manhattan the son, de dNAWVEL XLEIWG TN LOVASXOTNTA TOL, OA-
A& Olvel éxpaom oty dnuovpywxn dVvoun Tg Eéueutng Yuyhig mTov
“amoxtd TawtéTTR” péodo amtd tov Walt Whitman. To momtixéd “Evyw”,
OLVETIWG, VoL EVag PLEPLXAVOS EQVTOG TTOL IAG Ytow GAOLG ToLG Apept-
xovoUg ot OAn ™y Apepxn.®
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To mommxd “Eyw” touv Eumepixov éxet BeBaiwg drapopetiny v,
Eivow évag eEatopixevpévoc TPOCWTILXOG E0TOG, xafopLopévoc améd ™mv
iaitepn otopior Tov LTOXEWEVOD, O omtolog cLAAapBGveTon pe Yvuo-
Vo T @pobdy Bewpio. e awtd To mAaioto, N ETEPOTNTAL deV pPTOpEL
TOTE v avoylel oty eviaio oAdTTar g Wuxhg touv Kéopou N oG
xowoTNTOG OVBPWTWY.

O Odvooéag EAbtne, @ihoc ot ovvodoirtdpog tov Avdpéa Eumetpi-
x0U eiva eTm{oNg XOWWVEG TOL OULTUOVLKOD «NALOXOV TIVEDPOTOC», éva
Tvedpor mov eivar N S n dvvoun g dnuovpyioc.® Av otovg dvo
TPWTOVG TTPochécovue xar to Nixo Eyyovémovdo, — Siaitepa oto €pyo
oL MroABdip, éva eMnvixd moinuer — oxnpatiCovpe Ty ToLéSar TV EA-
Mywy oMty oL omolot, eV cuvdéovtol GTo Eexiynud toug pe tov eh-
Avixd vreppeoioud, TOPGAMAR, OE UtxPGTEED ¥ peyaAbtepo Bobud,
QLPOUOLDOVOLY oTOoLXElD ot TNV moinon tov Ovitpay. O TLPOCEXTIXOG
CVOY VDG TNG TWV TTOMTWY oUTHY Sy BTOPEL Vo v avoryvwplioet o txvn
™G ot «Ieveor», oto «Ilpogntind» xou ToO «AokaoTtiné» Tov A&ioy
Eoti, 9 otoug mepipnuoug «HATOAOYOLG»Y xoL TN pwRoAéa avdoo Tov
MroABdp. Duoixd, TopdAAa pe TG OUYYEVELEG, AOYOTEYVIXEC, PLAOGO-
Puég 1 loovyxpaotaxéc, StoypdpovToL ot SLopOPEG xa oL amoxAicelc
7oV Xpwuotifovy TeEAxd Ty WiaiTepn PwvN tov xabevic xon Sivouy To
TPOOWTXG UBPOG TNV ToinoN touve. Eyw ™ Yvoun 6t o Ovitpay cvvi-
OTG YLo. TOUG TTPWTOLS EAMVeEC LTEPPEOMOTEG évay TTOAD onuavTixG —
v Oyl T0 oNUAVTIXOTEPD — TTPAYOVO TTOL N ETTLPPON TOL SLoxEivETOL OE
Babbtepa oTpddpato g ToinotC TOUG, OAAG N eE€Taam owTOD TOL {NTH-
potog vrepPaivel T Gptar ATAS TNC gpyawoiog. Katabétw Aoy, ede,
VTN TNV &modn TEPLOGHTEPD Ga pio TEWTN Statiotwon N pdAhov ooy
vT60e0n TOL pével vor Sepevyndel o OLOTNULOTIXG. 2

Ovitpav, Euretpixog xou  yevid twv M T

2y oy g dexaetiog Tov 60 o evdtapépov tov Eumelpixov yia tov
Ovituov avabeppaivetor % uéirov EVIOXVETOL UE OQPOPUY [LLOL XOULVODP-
Yoo avoyvwotixd epmetpio. O Ovitpoy ETOVEQYETOL OTO TIPOGKAVIO (¢
TPOYOVOG TNG GLEQIXOVIXTC YEVIAC Twv Beat ot omoiot QatveTol va exti-
pody 1600 T Brobewpio oo %o ™V TomTe] tou. H yewd awt emixot-
VWVeL ue v moinon tov Ovituay yio AGYOLG TTOL OPEilovTaL xLEIWC oE
ko dudbeon emoTpoPic oty emox? Tov —XOWEVOL TTLO— OLLEQPLXAVIXOU
oveipov: awth 1 Stdbeon aviyvedetor oTo afobnua g ehevbepioc, oty
OTEOPN TTPOG TN PVON xaL 6T AOYOTEXViR TWV ovoLTwy 0pévTtwy oL
eEdpwnoe o Ovituov.” O Tlax Képovax Ha ypddet to pubiotéonué touv
On the road avoxod@vtoc xow QVOVEWYOVTRG TOUG GEOVEC evéc amd To
TO dNUOPLA Totpata Touv Ovitpay, To Song of the open road.* Tyqv Sio
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emox#] 0 YVw0oTéTEQOG TTOWTAG Twv M7nT, 0 AXAev I'xivoumepyx Bo Tov
aplepwoet to Evo covmepudpxet omy Koalpdpvia, Toinpo ToLQeES %ot
ToTOYEOVE ELPWVIXS, TXOMO Tévw oty Toinon Tov Ovituay xol oTo
oOYYEOV0 TPOOWTO TNG APEQMNG:

«@0. GOLNATOGPOVIE KEVOVTOG GVELPOL YL TNV APEQLM
e aY&TNG, TEOCTEPVWYTOG YOAALleg Awovliveg oTig
dnuoctéc, TEaPBOVTOS Yo TO EPNULO XOVEXL Pog;».™

H yvwpuio tov pe 10 xivquo twv Mmmt xopilet otov Avdpéa
Eumelpixo pior évtovy ouyxivion xoL ovoxoAel PyNPEg omd TNV ETOYN
NG VEOTNTAG TOL. TNV OVTLOLUBOTIO] OTAON TWY UTATVIXG BAETEL Vo
Eavoryevviétor 1 eATtida ylo Ty xotdpYnon twv cupfaoswy, N0y, To-
AMTIHOY XOL XOWOYIX®Y, VT N EATiSa TTOL TTELWY TELEVTO YEOVLAL TOV OL-
védeoe pe toug I'éhoug vreppeohotéc.® Kow bo StohéEel tov tpdT0
touv OviTHAY YLt VoL WAROEL VLot TNV TEOXANTU] OTH OULEQLXOVIXY VEO-
Aator xa aditepa Yo Tov Képovoax, o omoiog oty moinoyn tov Epmerpi-
%0L Do TPOLGLUGTEL Gy Lo oUYYEOVY EXBOXN TWV VEGQWY GUVTPOPWY
TOL TTOMTN:

AvoiEte to mopdBupa, avoiEte Tig Puyxés — o Kepovax
SroPaiver Movonyétng-Abvooog poll xow ATOAAWVOG
UEC 0TO GTEVO TOL TOVTEAOVL, aEVELOTOG TOAAEG (QPOPEG
Xol TAVTOTE WEotog, OLIGAWS POBOVUEVOG TNV TTOEOXUY
1o tov eE€Bpede, diéTL ped” oY YUY TOL O OVALE-
00 GO OXEAN TOL WLog VEOG OXING TO OTTEQUO. PEPEL.

Yto (310 xefpevo mov dnuootedeton oty Oxtava xou €xel titAo Beat,
Beat, beatitude and love and glory, o Eumetpixog omeddel vo dnAwoel T
ovyyévelo twv Mt pe tov Ovituow:

[...] ue Tov 3xb tov TEdTO TParyoLdWVTOG [0 Képovax]
dopoto TTAREN, odotxd, dopoto ovYYEVIXd oto Babog
7oL vofpatdg Twv pe tov Walt Whitman o doporto wov
TévTor TTEPLEYOLY AoV Tov 0foTEO TNG {wNg xo TNV Sp0-
oL NG YAOMG.

ToQEGTOTN QUGG 1 avooEEd oto. VA YAdng oAAG %o aTnY EL-
dueh evotnton Tor woudid Tov Addu mov Bewpenbnxe ovibuxn dtoy xvxAo-
QOPNOE %L TIPOXGAEGE TNV XWNTOTOMOY TWY OPYOVWDOEWY «YLOL TNV X0~
TépYNON TNG SLULCTEOPNG>.

ZTLYovpYI*éS xaL VPOAOYIHES CVUYYEVELES

H mowmtxy touv Ovitpoy mov Edgyiace tovg ouyypdévoug Tov 660 XolL M
Bepotinn Tov, paiveton étL emnpéonce oe peyaho Bobud xor Ttov Avdpéa
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Epmetpixo. Mpbxetton yio piar womtind) ov ouVSLALEL, OE UL EVTUTIL-
olox ovpQwvio, AEEelg apyoitxés kot TANBeieg, TOAUNPEG EXPEATELS XL
TOAOYAWGOEG GUYNYNOELS, EAAELTTTIXG OYHULOTO XOUL OLPNYNUOTIXEC EVOTY-
Teg, mopabéoels xou emavodidels, PBGpovg xaon xpavyéc, ueAwdicc xau
amooTEo@és. ‘Eva armé to xuptdtepa ototyeior awTiic ™G TomTiAc ivau
n ‘clausal structure" 1) 'tlausal prosody’, wov éxet TV xatoywY NG O
BponoxevTting xeipeva, xvpinwg oe BiBAiég TYEG, OAA& X0 TNV EAARVLX
TOTEPLXN TaP&S00.% Tdupwva e avTHv oL oTiYOL TOL TOLLOTOS Tto-
tehoVy aveEGpTnTeg QEAOoELs, eviote eEAAetTiég, TTOL TolpartiBevTon PLB-
Uxd X0 CUUTANEGYOLY 7 Uie TO VONUA TNG GAATC.

Avtiq n Sopn 1) Tpoowdioe TPoxvTTEL Otd TO GuVdLOWGKS dVO GTOL-
xelwv. To mpwro elvar N «opyaviri» Beswpion Tng ToTNg €xppoong
7oL LIBETNOE amd ToLG PopavTIXODG. VPV e awTh TN Bewpic, 7
Toinon de ppeitonr Too TEdypoTa oAAG TO Tvebpo Twv TEaypdTwy, St
wpettor ™) dnuovpyio Tov Oeob 1 ™ EVo, OAAG 0 d¥vaun ™G SNut-
ovpyiag.* Tvvenwg, amontel éva «véo» UPOg oL Ba eExPEALEL TNV Eow-
Tepu] opuovia Tov xéopov xot de Ba avapépetor oTa TEAYRATA B TO
QouvOueVe, OAAEL 0TO «TVEVPRO» TWV OYECEWY TOLG OL OTOleg TLPéTEL
uaAAov vor vTTOBAAAOVTOL B VO TTEOXVTTTOLY EUUESWS TTOPE Vo dNAWVO-
vtaw pnté. Me ot v évvola, N @OpUa TOL O UATOS TIPETEL VoL Efvor
«0pYOVLXN», TPETEL Vo avoPAVleL amtd Ta péoo, amd To (Bto To LAXO
g moumTeg eumelpiog, n omolo PBploxer To dwxd Tng QLowd pvbud
oty TPAEN TNg éxppaong.®

To &AAo atoueio eivar to dpoxpatixd ToL alobnuor xon 1 pLoTIXL-
OTLXN-OVLULOTIXY] GOAAMNYN Tov xdop.oL TToL Tov 0dMYel oty TeTOiBNON
01t Tovbeva 0TO0 oVuTIAY SEV LTAPYOLY LEQPUEYMUEVEG XAOTEC Y OLOTY-
pota vrotayng. OAa elvan eEloov téleta xan eEloov Beixa. ‘Omwg Topa-
el ebotoya o G. W. Allen «n éx@Qpaon oty TwV SOYULATWY aToltel
pioe Lop®N otny omoio ot povadeg evappovifovtor todtipe, oL dtoxploetg
omoAelpovtal, xor 6Aa cvppéovy oe plar Sopn “OnupoxpaTixn” 1M ool
OLEmeTaL amtd TNV aEYN TNG CUVWVULIOG... L0 YOOUUOTIX] XOL ONTOELXY |
Oop TTOL TIPETEL VO EIVOLL CWPEVTIXY WG TTPOG TO OTTOTEAECUE TNG TTOLOA
Aoyue] N TEOOSELTLX». %

Avti axpBwg v texvi xenowromolel o Avdpéag Eumetpixog otny
Evdoywpa (1945), émwe %dn éxel mapatnpnoet o Nidpyne MNatpopovw-
Adxng: «Axépa xow oTo HOVOTEQLOSO %Ol EXTETOUEVO TOMUOTO TNG
oLAAOYTG 0 Abyog xavovileTor ad To aTiXO-PEATY, Yot TOUTO UTTOPOVUE
va wdjoovpe Gyt v vtotaky (ouvtaxTied | vomuoatikh) ocAA& Yoo TTa-
pb&Beon».¥

‘Eva. amé ta dnpopihéatepa xol wpatdtepa momuota Tov Avipéa
Epumelpixov, ot «Ztpo@éc Ztpo@dhwv», umopel vo ypdptnxe xdtw omwd
TY) YOVLLOTIOLO OPWY] TOL UTTEPEPEOALOTIXOD XWAUOATOS, GAAR TTOAD aTtéyEL
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amd To vo elvor TEOtéY awTépatng Yeouprs. Avtibeta elvon éva moinpo
GOQEL TEXVOLEYNLEVD, LECO OTNV «OPYOWLXY] TOL OVETTUEN»®, UE TO EQ-
YOO\ELO( tov o Ovftpoy SmLLoOpYY]Gs xo teletomoinoe ata @VMa xAdrg,
xLPIWG UE TO onxo—cppocoq, TIC eTOVOAAPELG, TLG OVOLPWVTTELG XOL TNV
xoxAx emava@opd. To moinua tov Eumetpixov diohéyetor Bowpdaoto
ue to moAodtepo «In Cambin’d Sh1ps at Sea» tov Ovituoy avanTTOCC0-
vTOC 0pLoToTEXVLXE TNV t8€a Tov 'ocean” s poem'®:

Speed on my book! Spread your white sails my little
bark athwart the imperious waves, /

Chant on, sail on, bear o’er the boundless blue from me
to every sea, [...]

H emovohopBovépevn omootpopy «Q! vmepwxedviov Teoryouddg
®oll TTAEYELS», 0L XVPIWC 1 XPHON TOL ELPEOCLYOL ETLPWYNUATOG «Q!>,
TopoTéune, 6to emipovo Bawpaotixd, BpoapPied N SoEoroywxd potifo
«O» mov puBuxd emavépyetal ota motjuata. Tov Ovituay. ‘Evo tétoto
Topdderypo. TPoopépeL To «Poem of Joys», moinuo cuyyevixig dtébeong
pe avtd Tov Avdpéa Epmetpixovu:

O for the sunshine and motion of waves in a poem!
O to be on the sea! the wind, the wide waters around;
O to sail in a ship under full sail at sea.®

OL «Ztpopéc TTEoPEAWY» ovixovy ato owp.o tng Evdoxpag (1945)
otV omoia, OTWS xoL oTYY TouTXY] LAAOYY H orjugpoy wg adplov xo
we ybeg (1984), evromtilovtow xvping tar mopadeiypota mov ortoryetobe-
Tovy TNy TouTixy] ouyyévela Epmetpixov-Ovituov. O titAdog g dedtepng
TOPOTEUTEL OTO LTEPPEOALOTIXO Xelevo «Apodp-Auodp»* tov BifAiov
Toartd % Mpoowmnixy poboloyior (1960), OAAG 1 OTOTEEN XATOYWYN TNG
umopei va cuoyetiolel pe v ovttnavixy) cOAANYN Tov YPOVoL, TTOL TN~
Y&ler amd T puoTny epmelpion Tov Apegptxovod. Xtov Ovituov to mo-
o6y, 10 TaPeABOY xo To LEANOV «Bev eivar StoxPlTd oAA& evwpEvan?,
OLVLOTOVY TUAPOTO LOG GUVEXOVE POYG ToL Oev UToEEL var xotortundet.
Avth n mouTin) oOAMNYM, oL EVIOYVETOL ATO TNV LTEPEECALOTIXN
omttixy], dtotpéyel 6Ao to €pyo Tov Eumelpixov xot Quowa ) cvAioyn H
ONUEPOY WS avplov xat w¢ yfeg, 6TOL To TEPLOCATEPO TTOLULOTO YOBPO-
VTOL XUPIWG UE TNV THEOTOXTIXY SOUN TNG PEATNG-GTLYOL TTOL XXPAXTN-
ptlet v ot Tov Ovitpov.

K’ aipvng xovtéd otng mTovnydpews Tov XWEo
Méooa and omnialo Babd mpoPaivel

Qg avBpwmog Eopyixds VEaVTEQTAAELOG

Qg mbhnxdvbpwmog TepdoTioq erectus

IToAb ey oxovoN N *¥Aay YY) TWY AEYEDVWY
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HpwtéxAntog xt apyétumog mpoPaivel
2T0 QWG TNG TTOYNYLEWG VTAS NUEQOC
Q¢ péyog avapbdptnroc Addp.

Me évo Aodiotarto TOLAL oTov WO

&l

Bavdtw Bdvartov TotHoog

O véog atwv.”

O péyag avopdptnrog AdGu eivor Lopey mov épyetal omd To out-
TUOVIXO TTOMTIXG oOPTaY, OTwg xot 1 edepx «In»* g (Siae ouAro-
YNS, TOL PE TG EUQPATIXEG ETOVOMELS TNG CUUTTANPWVEL TOV BUVO TYC
Y7NG Tov «Starting from Paumanok»:

Land of coal and iron! land of gold! land of cotton,
sugar, rice!

Land of wheat, beef, pork! land of wool and hemp! land
of the apple and the grape!

[...]/ Land of ocean shores! land of sierras and peaks!®

Ta mopadetypota Lmopody vor ToAAamAacloatody, xon 1 oxéon Ovi-
Tpov-Epmepixov yio voo Stepevvnlel mijpwe o mpémel vo amoteléoet
aVTIXEILEVO LG EXTEVEDTEPNG UEAETNG. TNV ToPoLoo epyasion emuyei-
pnoo vo SelEw Tig Paoixég delg evog ovvbetov xor evdiopépovtoc Sto-
Adyou, o omoiog vopilw 6Tl ouveloPépel oTNY adSelEn plog GAANC Sié-
otoomng Tov Avdpéa Eumerpixov.

Hopovaidlovtag emhextind to BAio exeivor wov Bewpel onpovting
Yt v totopia Tov avbpwmivov myedpotog, o apnyNTig-Eevoryde T
tepdotiog BiAobnxung Tov Meyddov AvaTodxod, eve cuviBuwe Teplopi-
Cetow oe o amA) mopdbeon ovopdtwy, xdvel plo eEalpeon Yoo «To
emxoALEWE peyohovpyquota tov Walt Whitman».” To ovoteotind «pe-
YohovpYTuota» Selyvel T 0éon Tov cuVoAxoD €pyov otnv aElohoyixn
xApoxo touv Epmelpixov, eved 1o emtifeto «emix0ALEIXA» TOQOTTEUTEL
EUUETA 0T QLAOAOYW] oLEATNOYN TTOL aVaTTTOXOMXE OYETIX& E TO OLV-
dvowosd ToL ETIXOY XAl TOL ALPLXOV oToLKEioL oTo €pYo Tou. O Avdpéac
Epmelpixog, 6mwg umopel vor SLaToTHOEL 0 TPOCEXTUOC OVOYVGTYC,
elvo évag dvBpwmog pe ueydn @loloyu Toudeio, TEOKIOUEVOC E TO
xépropo g éumvevons. Kot axpiBode emedn diobétel 1o puowmd o exei-
vov ydiptopo Oe SLOTALEL, Y] LEANOY ETULOUOXEL, TNV ETLXOWWVI, TO SL&AO-
YO HE AOYOTEYVEG O)L LOVO EUPAVIS CLUYYEVELS, OAAE axOuo %o SLapo-
PETLX0VG amd awTOY. ZTNY TEWTYN TEPITTWOoYN avixel avaupiBoia o Ovi-
oY, 0T 8eUTEP 0 MmwvtAaip oAAd xal o E. A. TI6e.” Kow €3, og
onuewwbel 61t o Ovitpav eivar 0 pévog Apepxovic TOMTHC TOL TEEO-
Bpebnxe 1o 1875 otar amoxoAvmTipLe TG TEOTOUYC Tov IIée, bty oL
Apepuavol éxavay éva TEWTO BALO OTTOXOTAGTOONS TOU «XOTOOOWUE-
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you» GUYYQEOPéc. Auté To TokidL, Tov Ebece o€ %x{vduvo TNV N3N XAOVL-
opévn vyeio Tov, deiyver peyohoobyn Tov Ovitpow oL EEPEL VoL EXTL
ué to SLopopPETIXO, TO omolo (owe vor uny elvor Topd N GAAn 6gn ToL
iStov vouiopotog. AAWOTE, 0PLOPREVOL XELTLXOL TOV Ovizpov droxpivovy
rtiow oméd Ty auotddoEN vdmyopio TOoL TOLG ALEIXOVE TOVOLG TNG 0BVVNG:

O Yo&dw TO TOMUX-EVAYYENO TWY cLVTPOPWY XOL TNG
oYATNG,

Torti TToLog GEoye, EXTOS A6 EUEVAL, TNV oYoTn €xeL
VLHOEL & 6NN TNG THY 0dVYY oL & OAN TNG TN peeele Bas

O Mopx Bav Ntdpev, o exd6tng Twv ATdvTwy TOV, WAG YLoL Lo
«oc TN Todue orydtpeutn OAidn» Tov Ovitpav 7 omoio xpVPeTol oW
omd TNV EUUOVH TOL OTYN CLYYQEOPY TOUL gvoryYEAIOL pLoG UEAAOVTIXNG
evtuyiog. Kt amd avtd 1o vmdyeo pedpo 5 draxplveTon xoL 0To €QYO
wov Avdpéa Eumetpixov; Tty moapatipnomn tov Hwh Zo LTy 0Tl VTGP~
youv 360 Ovitpav Tov TpooThEUEVOL Log xGvoLy éva, OTIWG VTTEPYOLY
wou. 8o Mrwvthaip xon dvo Peumnd,” de Ho popovoope vor TpocHéoou-
ue 61t vIdEoLY xon dbo Eumelpixor; Kow av o VTLEPPEOALOULOG OLVOAOLL-
BGvel Vo oG AUTPWOEL GUUPIALOVOVTEG UOG PE TIG OVTUPAOELS UOG, O
Ovitpoy Sev éxer 1dn StohéEet éva dtxd TOL SPOUO YioL VO (PTAOEL GTOV
iS10 6T6%0; «Eipon xémwg ot avtipaon e TOV E0VTO LoV OVOLOWTLETAL.
Kow Sivet v ambvimon pe amdivty @uowxétqro: «Ilepipnua, TOTE,
ovTiP&oxe Aotmév».® Tati o Eumeipixog emixovmwvel emtiong, lowg Aryd-
1ep0 epPoTIXG OAAG eEloov ovolaoTXd, UE TN VEOTEQWXY] EAOYYOALOL
tov Mrwvthaip, pe ™ vootohylo ptag awbeviiig eumelpiog mov 1 dv-
vortéttéd e éxet obel oto olyXPovo x60uo; AMAG awtd TO EQWTNLOL
OVOSEXVOEL (L0 SLOPOPETIXY TIPOOTTTLXY, OUTIOLLTEL Lol VEO EQUNVELTLXN
TPocéyYlon Tov Bo 0pilel «Tig avTIpdoelg» xot Ho emyelpel va evromi-
GEL TOUC TPOTOVE LE TOVLG OTO{OVG TO AOYOTEXVIXG TOV €QYO ETULTUYYAVEL
VO, TLG OGUULPLALOEL.

* To xelpevo awtd amotedel emeEepyoopévn pope?N ™G oVoXolvw-
ohc pov oto Aebvéc Tuvédplo, Avdpéag Eumetpixos: H ofjugpoy wg o-
ptov xou wg xOeg, Avdpog, 28-30 lovviov 2001, mov dropyovmdnxe amd To
Yrovpyeio IToArtiopod, to EBvixé Kévtpo BifAiov xow v OpyovwTin
Emttpord Yoo Tov goptaopd twv 100 xpévwy omd Tt yévwwnon Tov A.
Eumetpixov. (Aey exd60nxoy ITpoxTind TV EQYXOUDY TOV uvedpiov.)
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INueL®oeLg

' Tov 6po epiphany oty Aoyoteyvia
BA. oto James Joyce, Stephen Hero,
emiy. Theodore Spencer, avaf. ané
Toug John J. Slocum xow Herbert Ca-
hoon, Norfolk, CN: New Directions,
1963, oeh. 211, tov opiopd: «Me toy
0po evvooloe pia aupvidia TIVELLOLTL-
) povépwon, eite oty xvdadtnTa
oV AbYou M NG xewpovopioc B oe
pLoe oELopvnuoveELTn ©don ToL vou.
[Mioteve 6t Aty xaBhxov ToL Ov-
Boomov TV ypopudtwy vo xoto-
Yohpe owtés T “empdvelec” ue
Gxpo @povtiSa». BA. aveALoN TN
éwolag and tov K. Reichert, " The
European background of Joyce’s
writing" oto James Joyce, Cambridge
University Press, 1990, 60 xou ™
Vicki Mahaffey, " Joyce’s  Shorter
Works? oto iSi0, oeA. 190-192. H pia
dudotoon xaL N avtiotoyy onuocio
™G empavelag, N omola cupminTeL
ue exeivn g Beopdveias, xatdyeton
amé ™Y xAaoxd opxoudTTaL Xou ™
Xolotiovixy)  Beoloyior xow  ompaiver
Oxt wévo ™ pavépwaon tov Belov, oh-
A& evpltepa TNV amoxdAvdm  ToL
TIVEVUOTIXOY GTO TPOYLOTIXG — Elvor
N onpaocio g opauatinig cOAMNC
Tou vTEPBorTiod, Tov WexTod TEO-
TOTIOV, N OPAPOTU] PAVEPWOT ™mg
oG g Wéac.

o 7o Bépa g «amoxdhudne»
otov Eumeipixo BA. Tudpyog Keyo-
YiéYAoL, «Etg ™)V 086V Tewv DA AN}~
vwy tov Avipéor Eumeipixovs, Ilo-
Abturo, 1984, cel. 72- 75, INwpyng
loatpopavwidms, «Amoxdiudm xou
avayéwnon otov Eumelpixo», Xdp-
™5, 17-18(1985), oeh. 649-650, xo
Iavtedig Bouvtovpis, H ouvoysi tou
To7tiov. Eloaywytj oty moumtixng tou
Avdpéa Eumepixov, Kootavidg,
1997, oeh. 222-230.
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* Zrov Eumeixo, wotéoo, VTTRPYEL

X M GAA Sidotoon g emipdver-
ag /amoxdAvdms: exeivn éxel on-
paoior T06 oe TP S odLAPo-
POL XXPOATNELOTIXOD 1 TNG KXOULVEL-
Ontng mopanpakiog (lapsus) mou
OTOXOAUTTEL TNV oAnBuwvn @Vo
EVOG TPAYLLATOS 1 EVOC TPOGHTOL.
Avth n didotaon, TOL GOV Joyce
TPOEPYETOL atd plot Six| Tov EQO-
poy?n g quidditas tov Owud Tov
Axwétn, otov Eumeipixo Siémeton
ard v Yuyoraboloyio e xoOn-
uepviis Lwis tov @pduvr.

BA. Av3péag Eumeipixoc, O Méyoc
Avaroduxds, uépog tpitov, tépoc A,
5, oel. 164, puhoroyixy emtpéreto I,
lNotpopovwrdums. Zto ekhc, dAa
T Topabéuata mov mpoépyovtol
a6 oavtd 1o Bifrio B SnAdvovton
1Ovo pe tov aptBud tng celidoc.

H opydvwon xar to Splor e Qo-
vraotg Kowomohiteiog, oAéxinoy
OnAadi 7 ovtomLY] xowwVi TOUL
Epmelpixov amotumvetor oto xe-
Q&Aoo owtd, oto Sto 160-169.

I'ioe v evavdyvwotn oxéon Eumetr-
pixov-Bepy xdver Adyo o Odvoaéag
EAOTNG oty Avapopd otov AvSpéa
Eumepixo, Yoy, 1980 (2), oe.
49. Zvotnpoatixé Siepevvd o Bépo
0 Zayoploag Jopréxung: «Aenynua-
TIXEG TEYVIXEG XOL YENON TWV oL-
BoAwy otov Avdpéa Eumeipixo xau
Tov IobAto Bepv», oto 2vyxpttioudc
xat Iotoplor g Aoyoteyviag, Emi-
xoupotnte, 1988, oel. 38-59. BA.
erntiong g mapatneyoes tov Tudp-
¥ TotpopovwAdxnn, «Ioviog Bepy-
Avdpéag Eumeipixog. Avtixpiotol xo-
Bpepteg», O moAimyc, tx. 18 (1996),
oel. 46-50.

Xto (Sto, oeh. 164-5. To Tolnua
«Tpoayoudw Tov eawtéd» eivor ToO
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mpwto Mg evétnrag  Inscriptions
[«A@leptdoeig»] pe v omolo ovoi-
yer M TeEhxn éxdoon (1891-1892)
twv POMwy YAdns tov Ovitpav. BA.
xou Walt Whitman, The complete
Poems, ed. By Francis Murphy,
Penguin Classics, New York, (3)
1985, oeh. 37. O Eumepixog mopo-
BéteL emtiong éva otiyo amd to Toin-
por "I hear America singing" g
iStog evoTNTOG X0 OTLXYOLG OO TO
Salut au Monde (BA. oto (S0, oeA.
168).

8 H Sudonun Apepxovido Y0opelTOLO

Ioaddpor Ntdvxoav Oewpeitor amd-

0ToA0OG TV Wewv Tov Ovituoy oty

Evpwry. BA. %o Routh L. Boam, "I

sing the Body Electric: Isadora Dun-

can, Whitman, and the Dance'| oto

The Cambridge Companion to Walt W hit-

man, em. Ezra Greenspan, Cam-

bridge University Press, 1995, oeA.

166-193.

>70 {dto, pépog TéTapTo, TéPOG SEV-

TeP0G, oeA. 147. 'Otav o Eumetpixog

mnyaiver oto Iapiot, 6mov €pyeton

OE ETOPN UE TO YOAALXO LTTEQPPEOAL-

ouo, elvor elxoot TEVTE XPOVHV.

TV owtd to Bépa BA. H. R. Jauss,
Pour une esthétique de la réception,
Gallimard, 1978, oeA. 250-257.

" BA. Avdpéa Epmepixov, Oxtdava,
Txopog, 1980, oeh. 36.

? 0 motopde wg ewxdva xal WG oVW-
BoAo amoteAel otolyeio dopxd xo
otovg dVo momTéc. e Tov ToTod
otov Eumepixo BA. Guy (Michel)
Saunier, «O Avdpéog Epmeipixog
%0l TO OPOEVIXO VEPO», oT0 AV3pEé-
o Eumetpixog, Mufoloyia xat mwouy-
T, Aypa, oeh. 17-18.

¥ BA. 10 molmpa amd Ty evétnTo
Calamus, "I Saw in Louiziana a Live-
Oak Growing', oto Walt Whitman,
The complete poems, oeh. 159.

“ Ayyelog Xwxehavde, «Walt Whit-
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man», Ta Néa I'pouuoato, XeTT.-
Oxt. 1936, oeA. 737-739. To xeipe-
VO *oTO TOL XIXEALOLYOD XPENOLULO-
rombnxe wg Ilpdhoyog oto Walt
Whitman, @M yAons, Eotia, 1956,
oe petoappooyn Nixov Ilpoesotdmov-
Aov.

H IInveAdéTn, odluyog tov adeApol
¢ loadbpog Ntavxoayv, petopedlet
oto Teptodwd O Ilay, to PePpouvd-
pto tov 1909, oeA. 67, Ta ToMuoTa:
«Tpayoddia. 1 [TL pavtdleote Twg
Tolpvw TO xOVTUOAL OTO YEPL Vo
totopnow;], 2 [Meg o t0 xOAopo
Tov Qxeovod, am To TAMOog plo
OTGA NPTE OTTOA& %Ol OE PEVOAL...]».
O mpwtog mov Topovotdlel TOV
Ovitpov oto eEAAnVxd xowo elvor o
Kwotig Ioropdg, otmv ep. To
Aorv, & 1, 1902,

BA. xou Xptotivae Ntouvid, «O Ay-
YEAOG ZIXEAMOVOG XOL TO TTOLPASELY-
po tov Walt Whitman», oto A@ié-
pwpo otov Ayyero ZixeAiavo, Néa
Eotia, AexépPprog 2001, oeh. 923 -
933.

Eivo mpopavég 6Tt v Tpdoindn tov
Ovitpay amd to Zixehovd xaL Tov
Eumetpixo mopovoldler xowd otor-
el dAAG xow ovouddELS SLoPOPES
oL 0Ttoleg TPOXVTTTOLY ATO To dlai-
QOPETX& epwTAUOTO TOUL BéToLY
oto épyo. Onwg mopatneel edoto-
Yo o Jauss, Pour une esthétique de Ia
réception, Gallimard, 1978, oeA. 247,
«n emidpaon (Wirkung) tov €pyouv
xow M TEéoAnYh tov (Rezeption) ap-
fpwvovtal oe éva diaAoyo avdpeoo
oe évo mopdy vToxeluevo xot évoav
mopeAdovta Adyo: o Adyog dev pmo-
pel “va meL x&t” oto vmoxeipevo
(obppwva pe tov Gadamer, vo tov
TEL X&TL ooy vo ortevBuvotay etdt-
x& o avtd) mopd pévo gdv To T~
p6v vToxelpevo avoxoAbPeL TNV
LTTOPENTY ATTAVINOY] TTOL TEPLEXETAL
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otov TopeABévta Adyo xor TN
avtnebel wg ambdvtnon oe pa
EQWTNOY TTOL TOV OVAXEL KoL KOAEL-
To 1o (5to vo Béoel ThHpa».

BA. IIwA Zopdty, «Eiocaywyi»,
ute. Ibpyog Emoavdg, oto Iouvi-
Tuey, (ut. momuétwy Xdbong Ba-
Bravée), AéBpov, 1986, oel. 83. INa
™V op@onuic Tov EaAMXob oup-
Béhov oty moinon Tov Ovituav,
BA. Edwin Haviland Miller, «Singing
the phallus», oto Walt Whitman’s
poetry, Houghton Mifflin Company,
Boston, pp 115-139.

Odvaoéag EAOTNnG, Avapopd otov
Avdpéa Eumepixo, "Ydurov, (2)1980,
oel. 54.

M TopdAAnAn avayvwoy Twy TotL-
Nué&twv Starting from Paumanok Tov
Ovftpov xow Avdpog — Ydpovoa tov
Epmepixov 6o Mtay amd avthq v
amodn oLTTOXOALTTTLXN.

I to B6épa Tov ITdva wg xopPixod
uvbov otov Epmelpixo xan 0 xpMon
TOL aTO TNV EAANVLXY TTOLNTLXN TToL-
pddoon PBA. HavtedMic Mmouxdiag,
«To “Onpapata Twv Aoylopwy” Tov
Avdpéa Epmerpixov», O moAitng, ty.
92 (ZerctépuPprog 2001), oer. 45-47.
Walt Whitman, The complete Poems,
ed. By Francis Murphy, Penguin
Classics, New York, (3) 1985, ceA.
741 xou 742-743.

Ilpopoavdg avtq 7 oTPoey ToL
Epmelpixov dev ogeiletar amoxiet-
otxd otov Ovitpav, odte eEnyeiton
pe 6povg apeong emtidpaorg.

BA. G. W. Allen, The new Walt Whitman
Handbook, New York University Press,
1986, oeA. 241-242. ‘

BA. G. Clarke, Walt Whitman: The
Poem as Private History, Vision Press,
oel. 80 xoar G. W. Allen, The new
Walt Whitman Handbook, New York
University Press, 1986, oeA. 242-
243.
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* BA. wpbyepa 10 moinua «O Sun of

Real Peace», oto The complete poems,
6.7., oeh. 614-615.

7 Ov «xatédoyor» tov Ovitpav, éva

OO T TUO YOPAXTNELOTIXE OTOL-
¥elor ™G ToMTLXKAG TOUL, . GLVSEOVTOL
ue ™ pabnteio Tov oTovg «LTEPPaL-
TixoUg» [transcendentalists]. O EAs-
™G XONOWOTOLEl aUTH TNV TEXVLXA
oto A&wov Eoti oAA& xon ot0 Mixpd
Noavtio.

H mapodoo avaxoivwon émotpve to
d0pbuo tng dnuooisvong, 6tav TAN-
poopnbnxo étL €xel exmownBel plo
owaxtopuy StotpPn oto TuAua
Ayyhueig @uholoyiog tov Ilavemt-
otmuiov Abnvoyv pe Bépa ™ oxéom
Tov Ovitpav pe Tov EASOTH. BA.
Katerina Baitinger, Walt Whitman
and Odysseus Elytis: a post-
stucturalism comparison (SoxtuAS-
yYoopn Sotptf), Abve, 1997.
HNopdAAnAa, xou péoa oto TAaiclo
™ oekovouxig amelevBépwang
Tov emduDxovy ot Mrmt, B Tpémel
vo. AELTOVPYNOE LTEP TOL TOMTA 7
evtewlpevn onuoroyio mepl opei-
N oxbuo xor OpO-PUAOPLAlaG, T
omoloe efye 10N xvxAogoprhoel and
™V Ttepiod0 TOL UECOTOAEMOL XO
amEBAETE OTO VO LTTOVOUEVCEL TO
obpforo g axpaicg appevewTtdT)-
Tog xou Tov €bvixod TowmTR TTOL
xoAAepynxe amd Toug TPWTOULG
pobntég, AN xol amd TNV OpEPL-
XOVLX XELTLXY oL PLAOAOYia.

BA. xou t0 xeipevo touv Epmeipixov
«0 Jdpbpog», amd v Oxtave, 7o
omoio o T'. TatpopavwAdxng ot
uerétn tov Avopéas Eumetpixog. O
oD TOL EPWTA Xt TOL VOOTOV,
Kédpog, 1983, cvoyetiler pe 1o €p-
Yo touv Képovax. BA. emiong oto
idto Yo ™V Tapovoia Twv MrmT
o710 épyo tov Epmelpixov (oel. 169-
171).
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BA. AM\ev I'xivoumepyx, Iowvjuara,
pute. Apng Mmephig, Zuvéxel,
(2)1990, oeA. 34-35.

Mo ™ oxéon EAMpyvev xow TdhAwy
vePPECMOTWY, BA. TN UEAETN TOL
Z. 1. Zwopréxn, Amé ™ voxTor TWY
QOTOATTWY OTO TOMUO YEYOVOG. XU-
yxouti] uedémy EAMivewv xou I'dl-
Awy vreppeadiorddy, Emuxonpdtnto,
1989.

BA. G. W. Allen, «Form and struc-
ture», oto A reader’s Guide to Walt
Whitman, Syracuse University Press,
New Yorx, 1997 (1970), osA. 166-
173.

BA. T. Todorov, Théories du symbole,
Seuil, 1977, oeA. 200-206, xow evPV-
Tepor TO  xe@GAoo  “La  crise
romantique”.

G. W. Allen, The new Walt Whitman
Handbook, New York University
Press, 1986, oeA. 230-231. O Allen
nopafétel emtiong évol ATOOTOOUO
touv Coleridge mouv opilet TV «oQ-
Yo LOPOR WG ERQUTN: OXNUOTE-
(eton o’ EQVTAG, OTIWG AVATTOOOE-
To, o To péoa, xoL v TANEOTNTA
™G avATTLENG ™G Elval éva %o TO
ovté pe Tty TEAetdTNTOL TNG eEWTE-
PLOG LOPPNG TNG».

BA. G. W. Allen, The new Walt
Whitman  Handbook, @ New  York
University Press, 1986, oeA 215. O
Allen evtomilel wg pla amd TIg ML~
Bovég TYEG QLTS TNG TEOTWlog
™y ayYAw petappaon g BifAov,
™ Bipro Tov Poaothid Idxwpov,
oty oTolor TEAYUOTL OXEDOY aTOL-
ol&lovy EVTEAMG Ol UTTOTOYUEVEG
TPOTAOELS.

BA. Tdpyng Tortpop.ovwrdixng, 6.1.,
oeA. 80.

H mepl g «opyovixng opyneg» Bew-
ploe, ™ oavdamTuEng, OSMAadn TOL
TOMLATOG LE TOV TEOTIO TOL PUTOU,
omtoteAel xowd TOTO OTOLG POPOL-

39

40

41

42

43

44

45

95

vTixodg ko otov Ovituav. BA. Gay
Wilson Allen, «The Foreground»,
oo {dto, oeh. 27.

Walt Whitman, 6.w., ceA. 38. O
Avtpéac Koapoavtvng ypdpet Yo TO
«ZTPO0MEG OTPOPEAWY» 6Tl «Bar TO
avoryvwptlov yioe dtxé tovg o Oui-
Tuov xou o Bepdpev» (Ewoaywyr
om vewtepn moinon, oeh. 191), oA~
A& Sev TTpoYwEEL ot ELBLXOTEPEG TTOX-
POITNPENOELS.

Walt Whitman, Selected Poems (1855-
1892), A New Edition, Edited by
Garry Schmidgall, Stonewall Inn
Editions, New York, 2000, ogA. 201.
Yty evdlopépovoa auTh  Ex300m
ToovoLalovtal oL SLodOYLXES TTEW-
tec exdboelg Twv PVAwY yAdns. To
moimuo. ov TopoféTw edw  elvor
améd v éxdoon tov 1860. Ztnv €x-
doom tov 1891-1892, ™ Aeyduewvyn
Telxd, otov TitAo M AéEn poem
ovtixobiotaton omd ™) AéEn song.
BA. “A song of Joys” oto Walt
Whitman, [1986], 6.7., oeA. 206.

BA. «Ilé&vto xou mévtote [...] 6mwg
xot x0eg, OTTWG xoL ONUEPOV, OTWG
xow Tpa, Aypa, (2)1980, oeA. 29.

BA. Tov Tlpéhoyo tng €xdoong Tov
1855, Walt Whitman, Selected Poems
(1855-1892), A New Edition, Edited
by Garry Schmidgall, 6.w., ogA. 7,
6mov 0 momTHg dnAwvel: «Past and
present and future are not disjoined
but joined». BA., emiong, ta oydAo
oto Cliffs Notes on Whitman’s Leaves
of Grass, by V. A. Shahane, Lincoln,
Nebraska, 2000, oeA. 71.

Avdpéac Epmelpinog, H orjugpov wg
avpoy xou w¢ xbes, Aypo, 1984, oel.
131.

>10 idto, oeA. 100.

Walt Whitman, The complete Poems,
6.m., oeh. 59. [ twv wxedviwy
oxTOV! YN TWV OPOCELPWY X0l TWY
Bouvoxoppwv!]
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“® BA. Mépog Aebtepov. Téuog A, pwpo otov Avdpéa Eumeipixo tov
6.m., oeh. 253. H ByBAob¥xn Tov . Awafalw, ty. 358, AexépPproc
Meyddov Avotodixol mov xotd TV 1995, oeh. 184-194.
apynon meptéxel TovAdytotov 5000  “ BA. IMwA Zopidtiy, 6.7., oeh. 94.
tépovg (oto 8o, oel. 251) deiyver  “ BA. oto (Sto, oeh. 94, émov o Zo-

TOL AVOYVWOTIXE EVOLULPEPOVTO. TOV PLOTLY OVOQEPETOL OTIS OVTUPAROELS
(dtov tov Epmetpixov oANd xou TO mov PBpioxovy oty Toinon Tov Ovi-
Owxd oL «xaVévo» OGNV TEPLOYT T oL Veotepol peietntés: <Eyou-
™G Aoyotexviag péypl T Léoo Tov HE AOLTOV TO Sixaiwpo vor ovopm-
190vL audva. wbobpue:  vmdpyovy Aoimdv  Svo

“ BA. Xptotivae Ntouwd, «H mapov- lovitpov; Koat, av vmdpyovv 8o,
ol Tov MmwvtAaip oto épyo ToL ToLog etvat o oAnbwvég; [...] ‘Ooo yio
Avdpéa Eumelpixov», MoAvBdoxov- pévoe moTtedw OTL LTEEYoLY VO
ovlomedexnmig, Tx. 6(1998/9), oeA. «lovitpovs», xou 61, wotbéoo, dev
142-151, xouw g Wiog, «Epmetpinoc LTLREYEL TS LOVO EVOic».

- llée: Mia ovvévtnon», oto a@é- * Xto (Sio, oeA. 105.

Résumé

Christina Dounia
Walt Whitman: un maillon fort de la lignée poétique de A. Empirikos

L’étude comparative de I'ceuvre de deux poeétes vise a identifier les thémes
communs ainsi que I'influence exercée par Walt Whitman sur A. Empirikos.
Le panthéisme, la liberté sexuelle, le style et la parole poétique marquée par
laccueil d’expressions surannées, la poétique des «catalogues», le «vers
paragraphe» constituent autant des points communs qui rapprochent les deux
poeétes et permettent d’établir une lignée poétique reliant le second au premier.
La réception de la poésie et de la poétique de Whitman par A. Sikelianos et les
surréalistes grecs, ainsi que sa redécouverte par la génération «beat» dans les
années ’60 aux Etats Unis, constituent un autre fil conducteur qui relie Empiricos
a W. Whitman et a la littérature américaine du 19e siécle.
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