NIKOX XTAMITAKHZX

YmeppeahtoTiny] dopun xot Exovo
o710 €pYyo Tov Luis Bufiuel

H epyoocio avth Boaoileton oe oplopéveg TopaTnENoeLs, xotopyds Sta-
TUTWWUEVEG 0TO TTARIOLO SLSaXTOPLXNAG EPELVAG, OE OXEON ME TIG SLYOTS-
TNTEG TPOCEYYLONG WLOG LTEPPECALOTIXNG ueBodoroyiog oty xato-
OXELY XEWEVOL X0 VONUOTOG, XAOWG KoL UE TO OLUTEQPAOUATO TTOU
uopoly va eEayfoly amd Tig TPAXTIXEG EPUPUOYES LTS TNG Hebodo-
Aoyioc. Xpnowwomotdvtac To €pyo Tov Luis Bufiuel wg mopdderypo
UTTEPPEOALOTIXAG XIVNULATOYPAPIXAG EXPEOONG, TO EQWTNUA ToL TibBeTon
elvoi xotd TOO0Y 0L, 0GOIATOTE AVAYVWEIOLUOL, «XAVOVES» TNG LTEPPE-
OALOTIXAG YPOPAG LTTOPOVY VO EVTOTILGTOVY GTO XIVNUOTOYQPOPIXO TTAOL-
ol0, MAadN xotd TéoOV LEIoTOTOL Pt SVVATOTNTO <KUETAPEOONS» CL-
YXEXPULEVWY AELTOLEYLOV OTtd TO €val LEGO GTO AANO.

H Saitepn onpoaocio ™¢ ypapns, xot M g avtépotng, o oxéon
pe ™ Omulovpyior xat ovATTUEY] LTEPPEOALOTIXWY XEWUEVIXWY OOUWY
ovveTAyeTaL éval £(80¢ aunyoviog oTNY TEPITTWON €0YWY OTWG TOL
Buiiuel, 1600 Adyw TwV SLOXOAWDY TTOL TTPOVOLALEL LA «XOT OVOAO-
Yiov» e@oppoyn evég xW3xor SLUETOV SLOPOPETIXWY LOPPRY EXPEOL-
oG, 600 xot Adyw TwWV LOTOPXWY JLAPOPWY KETOED AOYOTEYVIXNG %O
wwmuatoypopxng Oewpliog. Etol, n eufAinuatixg onpooio tg Te®TNg
touwviog twv Bufiuel/Dali, Un Chien Andalou (1929), w¢ xinuotoypo@txod
«avtiotoyov» tov Les Champs Magnétiques (1919) twv Breton/Soupault,
ol TV &Todm NG APETNELOXNG WLITNTOG, TNG OLTTANG TTATEOTNTUG KoL
™G TpOoYPOoUUaTIXAG avtiotaong otny cpunveio (yopoxtnototixd o
Buiiuel woyvpwldétay 6t «TIIIOTE o auvt) ™y tauviee dev ovuPoAilet
TIIIOTE »', Statnpwvtog evtodTols €va eld0g eQexTixdTNTaS EVOVTL TNG
PuyovoALTIXAg 0800), Sev xablotd AtydTtepo TEOBANUOTIXOVE TOLE TEG-
TIOLG ME TOUG OTOoloLG TO Ofpar axEPBWs ™G TATEOTNTOG AVTIUETWTTL-
OTNXE, axOUN xo péoo oto (310 T0 TA{olo TOL LTTEPPEAALOUOD.

Efvaw yvwoté 6tL n mpng emixpdtnon tov Dali évavtt Tov ocvvep-
Yétn TOL 0TO TTAAICLO TNG EVEPYNG LTLEPPEXALTTIXNG TTapovaing, O Te-
ol Tig opxég g Sexoaetiog tov 30 (Aéyw TG T6TE oLUTEOELOG TOL
Bufiuel mpog tn otdon tov Aragon xot NG OTOOLAXNG XTTOUEKELYONG
Tov amd To xivmua), axoAovBHBnxe ad ™Y amoxAPLEN Tov Dali xow T
CUCTNUOTIXY] ATOXXTAOTOOY Tov Bufuel, xatd v emoyq g Ké€ong,
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(ueExavixic) mwepddov touv. Eivon xopoxtmerioTixég ot OYETIXEG OTTOTL-
uhoetc Twv André Breton xot Benjamin Péret, 6mtov t0 Ttp6o@ato TOTE
épyo tov Bufiuel, xau Siaitepa to Los Olvidados (1950), n veopeohoTixn
emppo?, Tov omofov vmoPobuileTal pe To epyoAeion Tov oveipov xou
(6w B xoTedeinvue o AemTopephs eEETaom) TG LOPLXAG/epuNVED -
Tixhic aBeBALOTNTOG, TLOTOVETOL OTOV LTEQPENMOUS, TP T OTTOLL
VMG euTOdtor oL %aBLoTOdY Tig LTEPPEaMOTIXEG elevBepieg Twy Un
Chien Andalou xon L’Age d’Or (1930) @ouwvopevixd avemavéinmres. Ty
(St oTyph, To vroxwwavtép Tierra Sin Pan / Las Hurdes (1933), mou eiye
onuotodothaet TNy atopdxpuvon Tov Bufiuel amé Ty vTEPPEXMOTIXN
SpGon Xbow Qg «xowmvixic» Bepatohoyiog, Tomobeteitor o éva
vTepPeoAloTiXé TAaioo Adyw Tng aocvpBifactng evBdTrTag pe MY
omolo exppdlet Ty avBp@mvn abMbTTo’.

Molovétt Sev eivar €8t 0 YWpog Yoo va avoAvbel emaxpBog o
VTEPPEOMOTIXOC YKOOXTAPOS OWTOY TWY £QYMY, TIOL O OPYOVWUEVOG
vreppeoMopds Stexdixel uéAov Topd Bewpel avtovortwg Sixd Tov,
TPETEL AOQPOAGDS Vo eTiionpavBel 6Tt 0 xopaxtipag owTog, LBLaiTEQD
600V apopd Tig peEixdvixeg TaPaYWYES, avapépetar 6To Babud elev-
Bcpiog Tov Buiiuel péoa oe évor oVOTNUO TTREAYWYYG OV OTTOXAEiEL
MV «TMEN>» EXQPEOON TNG LTEPPEOALTTIXG OXOTLdG, XoBwg oL oToL-
aodfmote atouumg xoopobewpiog. Tvwpiovue eEdAAov 6t owth N Th-
oN amOTIUNONG TV EPYWV UEUOVOUEVWY oXNVoBeTaV Bhoet Twy «Tmpo-
OLTIXGOY» OTOLEIWY TTOL pTopEl xaveig va Staxpivel 0T0 Qatvopevixd
«Brounyovind» xvnuotoYpo@ixd xeievo amotedel xVUPLO XPELTAPLO NG
TeplENUNG «TOALTLMG TV Snptovpyvs» (politique des auteurs), n GOMNYN
TG omolag ovumintel TePiTOL PE TN peEaviny mepiodo tov Buiiuel.
‘Etot, evéd ot dvo Toviec twv Bufiuel/Dali 6étovy to {itnua g «amo-
300NC» TWY LTEPPEOALGTIXWY TOVG QPETWY 1| EAATTWUATWY OE €vay EX
Twy 800 SMuLovEYKY, oTa £pYo TNG UEONG TEPLOSOL TO %EVTPO BAaEOLG
tomofeteiton ev TOAAOIC GTO TeauyViSL TOL EVTOTIOUOD TPOCWTUXGY EW.-
Lovéy, Tov eEaxoAovboby vo vpiotavtal oto TAaiolo evdg, Alyo TOAD,
TUTIOTTOLWLEVOL TTPOLOVTOG.

Ewvoeitot, wotdoo, 6t awtdc 0 TpdTog onodntinis xatakiwong twy
AWNUOTOYQOPIXWY ONULOLEYAY Bev EXEL TNV TOQOUIXEY OY€on UE
LTEPEEAMTTIXG XELTHELL, 0ol awTd Ba eotiolay aTny SaxvBevopevn
OLVEXLON ULOC DTEEQPEOAOTIXNG BEooNg UEANOY TTOp& OTNY oLPNEVULEVT
TOPOLGIO «TTEOCWTIXOV» oToLKEioL 0T €pyo €vlg oxnvobétyn. Iléco
HEGAAOY aTté TN OTLYW ) TOL O LTEPPEOAOPOG Sivel Wiaitepn Eupaon
oto otoyelo g Aavbévovoag avayvwong, OTOL O KVNUXTOYPAPOG
eEafpetor axpBmg wg Téxyn SLAAOYLXN, ko Gpo. SexTix) oty €0BoAN
Tov tuyaiov®. ‘Etot, o pepovwuévog dnutovpyds amotipdton avdAoyo
LE TN GUVETIELA TOL OTNY XOAMEQYELX OUYXEXQULEV®Y LTTEQOECALOTLXWY
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ouvinxdy (0codfmote TEOPRANUaTIXGG elvat, OTwg B Sodpe, o evrtomt-
OUOC AUTAY TWY CLYONXWOY), XoL OXL AOQPOADS OVEAOYA LE TO XOTE TT6-
ooy éyeL «amodelEel» TV atopxq Tov vTéoToon péow OepdTwy xal
potiBwv.

Katéd v edotoxn mapoatipnon g Linda Williams, ot omadot tng
KTOMTIXNG TWY SNUIOVEYWV» Elyay vor avTiuetwTioovy por Bepeiuddn
pebodoroyixy) dvoxoiioe avtipetwrilovtag To épyo Tov Buiuel: Xe
ovtifeon pe tovg oxmvobéteg tov emituYXdvoLY PEPX] LOVO TTPOOWTIL-
xM ExQPaoY, epYollOpevoL oto Ao oG BLlopnyovixig TopaywYns, o
Bufiuel «apyilet xaw teleddver ™) oradiodpouio Tov uécor oe oxedoy
mAjon oxnvoletiy eAevfepia»t. To mEOBAMua g dnpovpEYxng aElog
Tov Bufiuel té0nxe yopoxtploTikd xotd T péom mepiodo, bdtav xprti-
%0l ™G «TOMTIXAG TV dMNULOVEYWOV» OTtwg 0 Eric Rohmer tod opvion-
%oy omotadAToTE aklor TTANY awThG TOL ToAdod cLVEEYATYN ToV Dali, uyn
relBépevor amd To TEEXOV épYo TOL® — ATOYY TTOL CVTOAVOXAA TOV
vTep@iodo toyvptopd Touv (dtov tov Dali exeivng g meptddov mepl Tov
TOLOG EX TWV dV0 LTMPEE N aAnbvy «peyodopuia»®. Avty dev ftay Bé-
Boa proe yevixevpévy 0TAOY, 0POL LTAEYEL X0l 1 TOTOOETNOYN TOL
Buiiuel a6 tov Truffaut wAde otovg Renoir, Lang, Hitchcock x.é&. wg pio
axdun TEPITTWOoN «owBevTixod dMULoLEYOU» oL OAAGLEL YEWYPOPLXO
TeptBaAlov Topapévovtog eEloov vmoAoyiowog’. Quaoixd, M opnENULEV
ot xotaEiwon Toobeteitar TEPAY TWY LTTEPPEXMOTIXWY XPLTNElWY.

To Oépo Spwg TG TaTEdTNTHG KoL TNG ONUOOLOG TTOL WUTTOPEL Vo
€XEL QUTH YL TOV LTEPPEOALOUO UAG ELOGYEL OE Eva OebTeEPO BEpa, o~
76 TV xELTNEiwy oL SLETOLY TNY OTTOd00Y «OUVEWNTA» LTTEPPEAL-
OTIXOV YopaxTNPO Ot €va xwmuotoypa@xd €pyo. I'pdgovtag oe pio
emoy] TApovg amoakiwong tov Dali amd Tov opyavwpévo vTEPEENAL-
oo, o Adwvig Kbpov eixe amometpabdel va evtomtiost 0 Stapopd peto-
EV twv Un Chien Andalou xow L’Age d’Or otnv vmotiBéuevn vmepPBoiixn
emppon tov Dali Tavw oto TPTo, PO oL 0 Kbpov diéxpive oty
«ELXOA» ®ETOWWY ovEBoloudy (61w T BBAia oL Yivovtor PeBOA-
Bep, exbva emiBetiny oAA& povoohpavtn)®. Qotéoo, o idtog o Kdpou
eEnpe to L’Age d’Or wg poe pntoptxy] StaxnpvEn vTép Tov TPEAOL £pw-
To, ONAODY WG TPOYPOUUOTIX VONULOTIXY XOTOOXELY], 0TO TAa{GLO T™Ng
omoiag n TEbbeon tov dMutovpyod (dnAad? Touv Bufiuel) Bewpeiton Gt
ExeL BpeL ™MV TEPLEXTIXN TNG éxppooy pédo oto 3o To xeipevo. Evo
XOPOAXTNELOTIXO ToPASeLypa TNG othong Tov Kdpov, mov éyxer emion-
povBel xow awé T Williams, apopé tov emtidoyo tov L’Age d’Or, émov n
XEVTOW QPYNoY, @tévovtac o éva onpeio xopeopob (cAA& xot oro-
toyiog oty TAMPwWoN Tov épwta), divel T Béom T™qg oty TEPipnun oe-
X&VG-p6po TG atov Xavt, e tov Duc de Blangis twv 120 Huecpwyv
ota Yodoua vo. Towtileton pLuoTNEWdng pe tov Incod. Iépa amd o
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OTNUOL TWY EVVOLOAOYLIXGY SLVXTOTATWY TTOL TTPOGPEPEL 7 GEXAVG, OE(-
Cet va avagepbel n Tpoomdbeta Tov Kbpov va «xAeioel to xelpevo», va
TIAPACKEL ULal oULTIOAOY(O YLoL TNV TTOPoVGia TNG, EETEQVOVTOG TO GTASLO
TOV QAULVIYUOaTOS TTOL LOAXTAVTO ETTLXOAELTO:
«AvTi)  TEAO] OEXAVS TTOPOUEVEL ) TTLO OUVLY UOTLXY) CXETIXA
Ue 10 péio mov maller oy totopia Tov épwTer [TwWY SVO
mpwtaywviotwy]. Oco via uéva, oxémrtouor mws o Mmou-
_ VOUEA Oéinoe ver tovioer ) onuacio tov €pyov Tov Oeiov -
| uopsiotov, émov o fpwtac TEEnel v Eavatovewbetl yior vor
Optoufeboet mévew otov eautd tov (oTic TEOXATAARYELS
Tov). Téte Oax ’vou 0 peydioc Avtpwtic».®

e auT TNY TEOEOVY, xot A obppwve pe ) Williams®, wopo-
VAYV®oY TOL ZavT WG XNPLUXO TOL TPEAOD épwTa, 0 POAOG TNG ETTiXAN-
ong oAA& xo M doptxn ™G Aettovpyio Sev xatavoobvtor e@booy Topo-
" Yvwpiletan 1 onpacion Tov Zavt wg eUBARLATOS TNG LTTEPBAOYNG KoL TNG
nepiooetag-vTtépPBaong Tov dov Tov draypapduevov vouatog, Tepio-
OELOG TIOL XOTACTOOTNYEL TN ONUAVTIX X0l LOPQLXY owxovopio tov ép-
You. Avti N T&on eyxAetopod evidg Twv opiwy TNg aNynong, émov ot
TIOPEXXAIOELS VOOUVTOL WG TOPOPOAXES ATIOXPUOTOAADCELS TNG TE-
unTovsiog Tov xVEiwg xewévou, 3ev elval ACQPOANG GUOLEN LG XATTOL-
ag eEdavixevong Tov dnutovpyod Buifiuel, 6mwg 0pbé éxel Tapatnpioet
0 Paul Hammond, ov wotéco v amodidel oty LoTopixy] cuyxvpio.
pdypoatt, Ta xVpta Ypoartd tov Kbpouv yia tov Bufiuel ypovoroyotvtol
amd v TePiodo xoTd TNV OTolo M «TOMTIX TWV SNULOLEYDV» XL-
ptopxovoe!. Ouwg eivor apiforo xatd mécoy pmopodue va amod-
OOLUE TOVG TEPLOPLOUOVS EVOG LTIEPPEXALOTY XPLTIXOV OTNY ETLPEON
uog fewpiog Tov emiopave ™V apnENUévn TPwToxadedpio Tov Te-
PWTIOUEVOL dMULOVEYOD EVOVTL TWV GLAAOYIXWY SLASLXAOLY TTOL SLoi-
rop@wvovy to xefpevo. Kot tétoto o ftay eEGANoL evtedddg aobpufa-
TO UE TNV LTIEPPEQALOTIXY Bedpnoy, 6co xt av o Kbpov mpoomoabei va
OTTOOUVOETEL TOV «aTTOXPOLOTXG» TAéov Dali amté v touvie, xaBoryLd-
Covtag mopdAMAa, xotd TPOTO CLINTACLLO, TOV TARPWS CTTOXATEGTN-
pévo Bufiuel. To peifov mpoBAnua éyxettor péArov oty téon emévdu-
ong (eMeider peBodoroyioc) e occpnynpoc‘rmﬁg anua'roypoccpmﬁg @6p-
HOG UE xPLTAQLA 6Lacpopeuxa and exefva mov Oa ioyvav, A.y., omv
VTTEPPEXALGTIXN TTOiNno.

To dopwxd otouxeior g PHENG *oL TNG LTEPTHINONG ATTAVTHVTOL
BéBowa xow oTig dvo Touvieg twv Bufiuel/Dali, dov ot mpoAoyukéc xou
OXPOTEAEVTIEG OEXAVG SLXTNEOVY TOUG XOAXPOTEPOLS SeOUOLS Pe TNV
XEVTOWO] GQNYNOT, EVE X0l aUTH 1 TEAEVTOLO LTTOXELTOL OE TOLAGYLGTOV
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oLEVIILOOTIXG DOUIXE OYNUOTO: N LTEPTMONGCY, INAdY N Tapdxaudn
NG OUTLOXNG OELPAG XAPLY HLOG CUOTNUOATIXNG «TTOPOVEYVWONG» TNG
vooputxotnTag, poag «BAAPNg» otov ortioxd umyxovioud, eupoviletor
ot onueia exelva 6mov oL apnynuoTixés evdeitelg emwuillovtor éva
Bdpog SrapopeTinod TVTTOL até To TPOoPAemduevo. I Topddetypa, N
Bepelivon g mOAng oto L’Age d’Or, mwpdkn mov ev ovveyeio tomobe-
tefton oto mopdy (1930), tawtileton pue v dpvon g Pdung xou Sivel
™ 0éom g ot Oéa plog LLOTNELWOWG «EXUOVTEQVIOUEYNG», xolToL
apt Wpvbeioag, Atdviag II6Ans. IIoAd yopaxtnptotixd elvar emiong Ta
TEQAOUATA OTTO TN WL GEXAVS OTNV GAAN RECW WLOG TTOLYVLDOOVLG
VTIEPQPOPTILONG TNG KETWVLULXNG Asttovpyiog: étotl, xabwg onuewwver o
Hammond, n emixAnon ¢ npwidag oto L’Age d’Or amd tov emidoto
EQOOTH TNG UETOTPETETOL OE OPOUOTIX TEXYUOTXOTNTA Bdoel LTEP-
TOVIOREVWY OTTTIXWY XOL AEXTIXWY aVOAOYLWY, 6Ttws M Béa Tng Toddpag,
TTOL OOMYEL «UoYXE» OE POl UTTOUXAQ, XOL WG EX TOUTOL OE WL VEX
oexdvg, e pOvy Owxatoloyior T Ottt évvola TNG YOAANG A€ENS
«houppe» (mobdpa xou pmovxAa)?. To didkonuo avté ToEPGIELYHO
«UDAOTTOMONG» TOV EPWTIXOV OVTIXEYLEVOL OTTOXOAVTITEL EVOL CUGTNUOTL-
x& TEoBMuaTiXd otouelo Tng vTeppecAloTixig obvleong: TNy (Sro
OTLYUN TOL N ETIXANOY HOLALEL VO TTOXTE LOYtXEG WOLOTNTEG, N ERLPOTL-
®xG& popeixn ovohoyior Aettovpyel wg éva eidog gag, ue TN SLTAY évvola
™G ayyYAwig AéEng, dnAadn wg aotelo xot «QUWTPO», aVXOTOATIXG
ototyeio oTNY TAPWON TOL VONULOTOG.

To otouyeio T™¢ LTEPTNONONG, TNG ERPATIXNG EvEQYOTOinoNg evdg
«aoBevode Seopod» (6pog mov Ba xotootel caPéoTEPOg TOPAXETW),
amotelei Baokd Topbyovia oty TEOCANYN TOL LTEPPEAALOTIXOD XEL-
Hwévou xot AeLtovpYel g €va SLOPXEG XEVTPLOUA TOL ovoryveoty/Bsati,
poe aévoy avoBorn tov teAtxod vonuotos. Ta oxetixéd mopoadetypoto
amd TNV LTEPPEOALGTIXY Tolnom a@bBovoly, otov eAAnVixd vTEPPEOAL-
oud Ay. amovtoviol ovyvétota otov mpodipo Nixo Eyyovémovro (oe
Babupd Tov oL xpLTinég SLapbdyeg TTEPL TOL TTOLOG EX TWV VTEPPENALOTWV
pog LTNEEE N Bev LTMPEE OvTwg Tétotog Oor EmpeTe (0WG Vo EGTLAGTOVY
EV TOAMOIG GTO XT& TTOOOY OL YPNOLULOTTOLOVUEVEG KELUEVIXEG Sopég ei-
VoL ETTOOXGC OVNOLYNTIXES, GOUPOVO UE TO TEQLYPAPOUEVO XELTHOLOL).
O Eyyovomovdog eivar iaitepa ovyyevig otov Buiiuel, mpomdvtwy
a6 TNV Amodn TNG XATAOXEVNG EVOG, CUYVE ETLONUOPAVOVG, PNTOPLXOD
N APNYNUOTIXOD OYNULOTOS TTOL SLACTPEPETOL AT TNV KOVOLXOVOUNTN»
XeMo"N 0PLOPEVRY aTtd T CLATATIXA TOL aTotxela. Ta Tapaderypa:

«Devyovue. AAdG mpoTol v’ amoywpEtoToUUE, oG ToUUE dAot
padl To tpayoddt Tov mETOLYOU avtoxtvitov. Ki’ étay Aéw

“méTotvo” va eyvoolucla: éyel méTpes u6vo oTig YWVIES, TO
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vréAoLro eivou xouwuévo, ws ocuwibue, ue ToVBAx xat cavi-
deg, xt” ot p6deg eivon a6 PBouo twdiovx.

Ed®, ot dvo Paowég mapadotdtnteg (to tpoayoldt tov TéTEwoL
QUTOXVATOL X0 1 TTEQLYPOPY] TOV), TTOL GUVLETOVY ETUEPOVS VTEPPEX -
MoTixég «edveg», ouvdéovtor amd éva eidog «oo0evolg deopob», wov
dnptovpyel Sou i — SnAadA, TV adixaoAéynTN UETOTPOTN OGS EALG-
oovog Aerctopépetag (Toaryovdt) oe peifova (LAoToinoN TOL TEOYOLSLOY,
oAay) ediov avapopés). 1800 éva dAro TapdSerypo:

«udvo mov Sev %ple 7 dpa
—Oev 1)pbe n dpa oxdun—
nobov povéyo

TA LOVOLX . BPOVYYdOLa

0 TpeA0s xoyAlog

pos o0e i Evos Kanmadoxne» wth.

...0TOV 0 «oabeviig deoude» etvan  AéEn «febe | Hpbavs, mov, and ™
PNTOELXY] OVOPOPE GTO VTAUVIOOOUEVD «TAPWUR TOL XEOVOL TEQPVE
OTN QUOLXY EAeLON TIOPASOEWY OVTIXEWLEVWY, OAAG Xt EVOC TPOOWTOV,
oYY TEPITTWON Tov omolov evepyomoteita pi eEloou xobiepwpévn éx-
Ppaan, Stopopetinis eufeleiog («pag fipbe xt évog...»). Télog, i vou
¥Aeioovpe owTH TV avapopd, o Eyyovémovog ETULTUYXAVEL piat ortd Tig
TAEOV  QTIOTEAEOUOTIXEG YPVOELS «OaDEVOLC deouoV» OE aPMYNULOTLXN
@Sppa oto «Takidt oto EAumacodys», émou 1 ETLUEPOVG VTTEPPEOALTTL-
¥ oOAMm/emdva (n petagopd oto EApmoacody W éva GApo méve
and ™y ewTd tov AT-Tdvwn) avtavoxAdtor oTa avemtaiotnTo LEOAoYL-
XQ GApoTo. TOL GAAOLIVOLY GTASLXE TNV TPOOTLTLXY TOL XELWEVOU, UE-
TOTPETOVTAS TO a6 TRESUWTIXY TEPLYPR®Y a posteriori o€ dpaua powvo-
uevixd eEeMoabpevo xatd Ty Sl Ty Topeio Tne Yooupng.

270 TPWTo Top&detypo and tov Eyyovémovio, N TEPLYPOUPY] TOL
«TPOYUOTIXOO» TETOVOU OTOXWHTOL exundeviletal wg TopevieTin
amo TNV ax6lovbn emavapopd 6To a6 ENToPIé ETinESO («Ac 7d-
povue uodl pog ™y avduynon Twy exTvetdy Satddiwvs xTA.). Avté To
otolyeio vrevBupuilet 6t oL TpbéToL Séunore Tov VUTTEQPEOALOTIXOD XELULE-
VOU 3ev UTopoUy va avoxBoby oe pia ToryLwuévn @OPL.OVAN, OAAG UG-
Aov umopody vo emionuovBoly oplopévee HOPPEG douxwy epyoeiwy
7oL LTOxEV TN OE amelpion Suvartey cuvSvaoudy. H ETTXVOPOPA OTTO-
Tehel plo amd Tig xOpteg elpwvixée Aertovpyieg ToL LTEPPEXALOTIXOD
XEWEVOL, xau, polovétt o xotaBolréc Ttne B TETIEL VO EVTOTILGTOVY
oTNY auTopaTn YPaPY (6TTov N eEAvTANOY Wwiog oelpdc OUVELDU®V OLVE-
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m&yeton TV avaipesh TG xou TNV emdvodo oty aeTnpic TMG), ot
epoppoyéc g —Omwg Bo Sovue— dev mepropiovton exel. 1800, ma-
vTee, éva yopoxtnelotx6 ambonaopua and 1o «Toioe Kepdoto xow pior
Topdéha» («Trois Cerises et une Sardine») {owg To povadixd opxov-
VIWC YVoTt6 atny EAMGSa moinuo tov Benjamin Péret, xat’ eEoxiv ow-
TOROTIXOD LTEPEECALOTY, WtaiTepa TPOTPLA0LG atov Bufiuel:

«ToUT0 emitpémer oto Oeami xpuuuévo Tiow ané xpLoTAMEVIA

oyyLepo

xouoyeAwyrog oo S€vTpo

ByaAuévo pvottxo

OV TANUUVPJEL TO XWOAPLOL

6mov Se Bor PUTPWYOLY TrLa TP ELSOTIONTHOLA TTVPX YLV

o€ ojuc Yovauxeiwy Tovtoioviedy

TOUTO EMITOETEL AéY W -

oT0 Oeaty| ue 6 PEAYUATOS OXETOOUEVOL ILE KOTTOVTOIVES» XTA. '

ES¢ amavtétal To {3t0 QOULVOUEVO UE TO TEWTO TOPASELYWO. TOV
Eyyovémovlov, Ttopd Ty oxpaior ToxvéTNTe. TV EXGvwy Tov Péret: n
avaywYh [og vTeppeohoTing Topopoiwang («yauoyeiwyvras oo Oé-
YTpO») ot Seoud, Péow g Eopvixic ETLPOPTIONG Tov SeVTEPOL OXEé-
Aovc pe owttoxd Suvoutxd, odnyel o pio oelpd TOEASOEWY CUCYETL-
Ou®Y, TOL WOETEC0 TE(VOLY Vo SLapoPPKHToLVY évay TOTO doung. Ev ov-
veyeio, M octpd T ovoupettor TOVTEANDS, WG TTOEEVOETLXY, LOAOVOTL
Topauével oTo xelpevo, wg Sefypa atelods oxovoulog, Yo vor ETovER-
Bovpe oty TEdTEPY xOThoToon («TOUTO EMITEEREL...»). H emavapopd,
SMAadH 1 TOVTOXEOVN EVOWUATWEN Xt ATOPEUN TOL AVOAOXAREPWTOV 1
TEMEGPOPOL TUALATOG, amoTeAel €Tot Lo ao@oAaTixy SixAidar Evavtt
omoLodToTe TTarylwong, xou iowg axdun éva atotxelo amo-pvoTikomoi-
NoMNE TOL £QPYOL, TIOL TAPOVLGLATETAL WG AVOLXTY, dNULOLEYLXY AELTOVE-
yia péAdoy Tapd wg Tpaypatwbdeioo cOAANYY.

Tric touviec Twv Bufiuel/Dali, ou Taxpevbéoelg xar emavopopés ep-
pavilovton oe SLepopeg Teptathoels. Eva xopaxtelotind mopdderypo
elvat N ottyus, oo Un Chien Andalou, 6700 TO LUPUNYXIGUEVO YEQEL TOVL
Howa yivetow AaP Yo pLor TodTaEY eEW-XQNYNUATIXWY TAGVGY (oot
VoG, YUVOUXElD UOOXGAN), XOTOOXELXOUEV®Y OTOXAELOTIXG UE 6POLG
Lop@Lic avooyiog xou amopELpBévTwy To éva petd o dAro, Aéyw €A-
Aewne Spapatixod Suvoutxod. 0tay, weTéco, awTh N Aoyu Teivel va
amoteréoel xabeotide, cEoPehiletor xan 1 (Star, pe TV TeEAeUTaioL avoro-
i exéve (Yovaixo Wwpévn ard YnAd), TOV UaG ETVOPEPEL OTO XV-
oo apnynuoTiné medto, Ywpic aoPoA®s va dixoworoyel awtiy T pop-
Quxf TEPLTAGYNOY, TToL étot Startnpet Tov xoBopd oYV YopoxTh-
00 TNG, OTWE GTO AVWTEP® TOPASELYPO TTOVSPOG/UTTOVXAS.
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Mo avtiotpopn mepintwon mapevbetinic Spdone mov evtélet evow-
HOTWVETOL OTNY XOEL aiynom, oA xatéd teémo WSiaitepa TEOoBANLOL-
X0, omavtdtow oto L’Age d’Or. Ilpbxertow yix Ty Tepipnun oxnw)
6mov, apob petapepbpacte xwpig eupovi awtio éEw amé MY ETTOLAN
6mov Aopfdver xwpo N xevtpixy Spdom, TapaxorovBobue ™Y ev Puypn
dologovio evég pixpod ayoptod améd Tov moatépa (5) Tov, «8t’ achuayvroy
agpoputiv». H oxnvi mapopuéver ouvtypoto av Sev 0 cuvdéoel xowvelg pe
évae AMYo UeTaryevéoTepo TTEQLOTATIXG: O TEWTAYWVLOTNG/EPAOTAG TNG TOil-
viog emtifeton o) untépa g mpwrtaywviotptac. Qotéoo, avTtn N Qot-
vopevixd evbeia Bioun vrepdomion tov Tperod épwTa LTTOvouEbETOL ATH
T ovvbixeg g emifieang: O epaotig PepdTay pe &doyy Yodavtopio,
HEXPL TOL M pMTépa TNG ayaTéVNG TOL éxvoE Aiyo xpool TEvw Tov.
Anprovpyeiton étor pia ovppetpia amé Bloee mpdEeic dvoavdAoyeg uE
T aiTid Toug — ovppeTpin TTOL epTOdilEL TV TAYEY, KTCOAEULXN)» EXUE-
TaAAELOY NG TP&ENG Tov epooth. BéBoux, o o oaxoéun meplimtwon
daaTpoQvic, N mponyndeioa TPAEN-TPOodyYENOG/EVDELEY, oL, Sedopévne
™G xaT ovoioy eEw-apNyMUATIXG TNG @VONS, B émpeme vor efvow ut-
*P0TEEOL Belvexods, eivon xat 1 (St Sucavéroya o Bapdvovoo amd
™) SebTEPN X0 eow-apnyNuotig. Ot mopaTnEioetc oUTEG PUOKE Sev
vrouvicoovtal TNV aTodLYAPWoN TwY eMOETIXDY StaBéoewy TOL €pyov,
OAAE pEAAOV piot TAOY OTOQUYHC TOL GTOLOL TEAXOD VONUOITOG, TEOo
7oV vTNEETEiToL e xabopd xeevixd péoa, ev eidet ELOWVLXNG UTOUTTO-
VOpELONG TNG VoNUTLNG AeLToLEYIAG TOL XEtUévoy.

Telog, pio eEaupetind mpwtéTLTN TEPITTWON SPdoNC TTOL AWTOD-
TIOVOUEDETOL UETOTPETOUEVY OE TopevBeTiny péow TNg CLUOTNUOTIXNG
oUYXLONG xablepwUéveY «TPbTWYY (Tng UETOPOPAS KL TNG KETWVUL-
wlag) AauBéver ywpa Aiyo Tpwtitepa oty (S Touvia, 6tay 0 gpaoTYC
epupaviCeton ot dekiwon oépvovtog éva pbpepa TLVOU.OLOTUTIO UE O~
76 Tov POoP& N mpwTaywvictolx. To TAGYO TOL (POPEUOTOG TTOL TETLE -
TOL, XOTE TPOTOV OloVel parytxd, Tave oE Wior Xapéxha, Taipvovtag ™)
otdon xabioTic yuvaixoac, oaxolovdeitor améd ™V «VAoToinon» NG
xyaruévng oto embpevo mAdvo. ‘Etot, Suwe, 1 HETWYLULXY WLOTT
ToL Qopéuatog (aob eivar 6poto pue owTé TOL amoTEAEL Baowxd otot-
Xelo ™G QuOoAG Ttapovatag TC) peTatpémeton o uetapopxy (yatt 7
00TWG 1 GAALG EV30-dpapoting aTY QLOLKY Topovaio, dedouévou 6t 1
ayoruévn Pploxetor amAdg oty mAKVY aiBovoa, evtédet VTTOYPOUUL AL~
Cer ) Stapopd mov T YwEilel ard To @bpepa-obuporo, avti, 6mwe Ba
" pouwvbtay pe proe emmddon potid, vo bhomoteitar péow owTob). Edw, 7
vTeppeaMatie] Aettovpyia Sev éyxerton T600 oTYY EdxOANL avLVeELaLUY]
poayuo} vdotoon Tov avtixeuévov-@etly, oAA& w&AAov otV TEoRAnu.o-
T OY€om UETHED TV LOVESwWY TTOL TapdyoLy dpopaTixy dour xou
7oV €V TéAeL avaBAAAOVY CLOTYNPATIXG TNV TTAMPwaon Tov Tébov.
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Tovodifovtac auTég TIg ToPaTNETOELS, oL Baciovtan o eAdyloTa
YOPOXTNELOTING TropaSelyporTaL, M EEETOON XWNUKTOYPOPLXGY XEWLEVLDY
amd plo LTEPEECATTIXY oxomid Bar TEETEL vau avTeTwTioe 800 TEO-
BMjuTO: XATOPXAS, TO EQWTNUO EAY N QUTOUOTN YPOPH xou N «owbe-
VTXGTTO TG EQOEROYNS NG Umopel v Bewpnbel to xbplo xpLThpto
YLO. TOV EVTOTIOWS LTEQPEOMOTIXOD XCPOXTHEX GTO XElUEVo (%41t TTOL
B améxhete eEqpyic TOV Xnuotoypo@ixd vTeppeaAopd, xabwg xot
™) oLVTELTTIXY TASLOYN@io LTTEPPEOAOTIXGY CPNYNUETKY) 1| av 0 ow-
Topatiopée, wg xateEox v avboEUNTN EXPEOGY, amOoTEAEL UGAAOY TNV
EUBAMNUOTIX, TPOXTIXY OTtOBELEN] TNG OVTIXEYLEVLKNG LOXVOG WLOG LUTIEQ-
peahoTxiic «Béaong». To debtepo mEOPAua, Tov apopd BéBata ™
GLVOAXY LTIEPPEOMOTIXY ToPaYWYY, vt av avTh N «Béoon» avapé-
PETOL OE L0 XOTEOTOOY TETEAEOUEVIG GPONG TWV OVTVOLLWY, oryvéTn-
T, LOPPOTIOMUEVS oAffetag — 1, avtifeta, av o mbbog g dpong
emexteiveton e Gmelpov pe Sixpxeig meptmAoxég mov Suvapttifovy
TOUG YAWOOIXODE KO XEWLEVIXOUG TPOTIOLG OYNLOTOTIOMONG YONUATLY.
AV 7 «SLOTPOQT» EUTEPLEXETOL OTNY LTIEPPEAMOTIX TP oo, TOTE
8o mpémer PéBata vor avopetpnel pe éva TAEYPOL TTPOXOITOOXEVOIOPE-
VOV AELTOLEYLOY, TTOL Sev oryvoolvrar oUTe adpovtar owTopdtwg amd
e «oyvi» éxpooon. H tedevtaia, eE&ANov, emituyydvovtag To onueio
¢ ambéAuTng obvbeong Yo To oTofo wihd o Breton (BéBorog, evrovtolg,
6t «Se Bor T0 POGoeL TOTEH'), Bor 0dNYODOE OTNY GXLVNTOTOMON HLOG
eE optopol avnovynTxng dtodixaciog.

MoAovétt 0 Breton Sev aoxoMBnxe CLOTNUATIXE UE TIG LTLEQPEOAL-
oTixéc Souéc, éxave NN ambd o 1o Mavipéoro (1924) wa andmelpa
XOTYOPLOTCOMONG TWY UEUOVWUEVWY LTEPPEOALTTIXWY AEXTIXGDV ELXO-
vov. e auTH TNV TEdXELon ToEwéunoy, o Breton xatodiyel o OXTO
xoTnyopiec, TOL wWoT600, pe Wi o epPeln eEétaom, umopodue vo
Smiotdoovpe 6Tt elvor Tpeg Pootxés, oLUVODEVOPEVEG OO ETULEPOVG
vroxaTnyopieg awtwy: Mlpbxettal Yl TV avTipaon, MV andxpudn, xo-
8cdc xor i Tpltn xortnyopia, mov B pmopoboope v OVOpPAOOLUE
«popQu avastpo@i». H televtaio opileton amd tov Breton wg «ye-
Aoiax pop@uxy Suxanodoyio» yiow TV ERPAVION pLog exévog, dnioadh wg
ETEVSUON TNG LOPPYIG UE LTEPUETPO BAPOG OTNY XEUEVIXN XOTAOKELT,
TEGYLO TIOL GUVET&YETOL TN DLXXOPBEVOY TOL TEPLEXOUEVOL, OTILG A.X.
oTic totopiec Tov Raymond Roussel, Tov Siapoppwvovion Béoet YAWo-
oAy Toryviwy, B, avtibeta, oe TePUTTHOELG 6oL XablepwEvoL YAWS-
owoi/Aoywol TomoL Séyovton TV etoBoly Tov awbanpétov (xétL ToL -
ovpPaiver ouxvé atoug Tpoovapepbévteg Eyyovémovro xou Péret, A.x.
oty eEAXTTOUOTXY ouTioxd Asttovpyior Tov XXl aTtiyou ond TO
«Tpio Kepdiota xou pio Sapdéha»: «0,71 vdveton and ) otropld o
potdlet xot’ avdyxny os vepoxavatox)®. H xatnyopio owty, petagep-
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Lévn 070 TAGHOL0 TWV XYMUATOYORPIXWY oLUBACEWY, Qaivetal vo éxet
xafopioet, Pép’ eumely, Ty ovouddN Aettovpyia Tig TAEoY SrodnTNg EL-
x6vog Twv Buifiuel/Dali, nAady Tov patiod mov oyiletar and éva Evpd-
@t 670 Un Chien Andalou, e@pbdoov M@Bei v’ v N xeohowdng emon-
mwovon ¢ Linda Williams 6Tt T0 ouyxexpiuévo TAGvo Sev TPETEL Vo
Wwlel avtévopa, oAAE ¢ EMLOTEYOOUOR OLO TOPEAANAWY ETULTESWY
Spbonc: TwY EVOAAXGGOUEV®Y TAGY®Y TOL OTLTLOY 610V AcuPdver Yw-
pa N xvpiwg pdom, xoL ToL oLEOVOD, 6oL éva. COVVEQO TANGLALEL XOuL
«x0Bet ot Svo» 10 PeyYépt. H Williams moapatipnoe 4ti, avtifeta
ané T ocvvhbn Swdwoacia, 6mov To devTePEVOV, PETAPOELXE TAGYVO
(8, N Béar Tov cBwvepoL xaL ToL PEYYOPELOV) Bar axolovboboe 1 B
avTixodioTodoe 10 «xVEiwg aPNYNUOTXé» TAGvo, €36 TPOoNYElTaL XoiL
QaivETOL LAALOTO VO, UTTLYOPEVEL TNV XVPLOAEXTIXY TOXYUEATWOY €VOG
oyfuatog Aéyov («xdBet ota SLUO»): WKL AVOGTEOPN TNG LETOPOPLKNG
Aettovpyioc®. Méow owTAg NG EXOVIXNG/AEXTIXNG OVXGTEOPNG, TO
«VONUOL» TN UPVSLAOTIXAG TTPRENG aVXOTEAAETOL TPOTOV TV, OVTOg
LTOXEIUEVO OTNY TAPBESOER LTEPTOVIOUEVY LOPPLXY avoAoyio cVvve-
QOL/PEYYOELOV o parTlod/EVEOPLOY.

Ov xatnyopiec tov Breton Sivovy €10l T0 UETPO TWV OLGLWOWY
VTEPPEOALGTIXWY ETUSIOEEWY, TOPATEUTOVTOG OTNY OEVOY] TOPATAOY
™G vonuotixig avolitnong péow atotxeiwy mov epmodifovy Ty 0pLoTL-
x| LoPPOoToinon Tov vojuortog. O douixég SLoTEPSTNTEG IOV EVTOTTE-
OOUE OTO LTEPPEOALOTIXG xelpwevo, xabdg xat ot Tavtoedeis ovvdva-
ouot TOLG, GUUTANPOVOLY UE CULVETELDL QUTY TNV EVIVTIWGY. To pwtn-
uo mov tibetan elvan xortd w6o0OY N TOAVETYG aTadtodpouio Tov Bufiuel
umopei vo pog Stapwtiosl Tavw oTi AelTovEYieg TwY SOULX®Y QUTWY
LOPPWY 0T0 TAaiGLO EVOG VEGTEQPOL UECOL, UE OVOTTUGOOUEVEG XOL
otodtoxd petoPforAdpeveg ovpPdoels, 6TWG 0 XNUOTOYP&Pos. Aopa-
Ade, M Bl N cLVEXELX TNG LTEPPEOALOTIXNG OTTLXYg otov Bufiuel 6o
énpene vo tebel xatopydg entl TdmnTOC.

Eivow yeyovig 6tt, and Tig apxég g dexactiog tov 1960, omdte o
Bufiuel xwveiton mwAéov x0piwg 010 TAAIOLO TNG ELEWTAXNG TAEXYWYNG,
Eexwd N «OPwn» @bon g oTadlodpopiog Tov, TOV CUVETAYETAL KOt
woe aEloonueinwtn elevbepia T6oo otV emAoy 600 xaL GTNY AVTLLE-
TOTLOYN TwY Oepdtry.

H emiotpoph 0t0 apty®s LTePPEXMoTiXd oTouXEio TapatnpeiToL
oty apyh xéAag TG TeEddov, pe to El Angel Exterminador (1962),
6mov N Spopatovpyx] TAOX TEOXVTTEL aTtd €var aVEENYNTO XWALUA:
™V aduvapion ULog opddos opLoTOXPaT®Y v Byovy amd TNV ETaLAn
6mov poAg éxovy Setmviioel. ZnuewwTtéov 6Tl To Oelmvo, €var «TEAOG»
a@’ eowtol, eYYONON xau emotéyaopo g TdEng (Bépa mov apydrepa
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Bo. yonowomomOei xou oto Le Charme discret de la Bourgeoisie), Ttopdryet
£5 aPAYNON KE TN YEOUWIX TPOEXTOON TNG aduvapiog Tov var ETL-
BAnBel oxEPBwg wg «Ttéhog». H pouvopevini Abon oto Spdpa Siveton
eVTEAEL PE TNV XUXAXY ETTOVEANYY, 6TOL OL CUUUETEXOVTES OVOXOTO-
AaxuBévouy Tig apyxég Toug Béoelg xau xatopbBwvouvy va Byovy a6 To
xtipo. To Swxpouvépevo oxfua éxet damotwbel amd tov Gilles
Deleuze, 0 omofoc, YPdpovTag Yior T0 SLapOPOTOMGYN TOL XAT AWTGY
yopoxtneiler o épyo tov Buiiuel amé to TéAn g Sexaetiog Tov '60
xou émetto oc oyéon We TN Sopr ToAdTEQWY TOWY, Omwg To El
Angel Exterminador, pA& Yo Lo «VOXTOVPOAOTLXY X0 xUxAu)» BEaon
0V 0 TOAD 6Yrpwoc Bufiuel Eemepvd, vmé TV vTOTOEpEVN pdAloTOl
ETPEOY dNuLoLEYEY 6Tk 0 Alain Robbe-Grillet, xdpw piog mpofoiig
TOUEGAMAWY, GUVLTTOEXGVTWY XEOVIXWY TuNUédtwv®. Emopéveg, oto El
Angel Exterminador eEoxolovBel vo emixpotel N «xUXAXOTNTO», TOL O
Deleuze avtetwmniler wg Yevixbtepy ovrohoywy fewpnon tov Bufiuel.
Qotéoo, Tépay TwY eMPLAGEEWY Tov Oa SratuTtwBoly apYdTEPR OE
oxéon ue tic touvieg Le Charme discret de la Bourgeoisie (1972) xou Le
Fantoéme de la Liberté (1974), awth n &modn mtapayvwpilel Toug 6p0ug ™G
vroTdepévne xUXASTNTAG, oL Efvar xabopd vTEpPEahoTXOl, SNAadN
otnpilovtar U&AAOY oY YEEOXOTior X0 EYXATHAEUWYN EVOG YOOUULXOD
OYAUOTOC IOV POLGLeL adbvato var ohoxAnpwlei dmak xow €xer Tebel ev
XWNOEL, TEG 0TY GLYVELSNTH X0 GUVETH LIOBETNON EVEG OYAATOG «XL-
XALXOU ».

AvTi 1 Sbxpton yiveton cagpéotepn av dtamiotwbel n dopu ouot-
btra g Touviog owTAg pE TO xDOxvelo &ouo tov Bufiuel, Cet obscur
Objet du Désir (1977). E8&, n agyiynon (mov éyer 1600 ovyvé ovoyBei,
aTé XELTIX0VE TPOBLILOVE VO «KTYNUKTOTIOMCOLY», OE Wi LOTOPLX YEQO-
vaxod épwta) otnpileton oty aveEiyntn advvoplo TAREwoNG Lo
PovopEVIXG Tpéyovoog peyohoaotixig embupiog: g amomAGynoNg
LG VEQPHC LTNEETPLOG, OTNY OTOIX O TPWTOYWYLOTHG-OUPEVTIXO QoLi-
CeL xoTopyde vo un BAémet timota GAAO amd MV evxoupio Yl gt ov-
v (xon eyyunTueh g eEovoiag Tov) amdiawoy. AxEBWG 6T UE TO
deimvo, elvar N aveERynT potaiwon Tov «TéAoVG», W EpBARUOTOg TTo-
yiwpéwe T&Eng, mov Eextvé v Thoxi, StaxvBebovtag Ty 0pLoTxoTn-
T OTTOLXOOATOTE SPOPATIXNG XATAANENG — WL TTAOXY] TTOL OLOPOAWG
TEQNOXUBGVEL TNY GVOYXOOTIX OVTULETOTLON TNG OEXIXWG OUEANTEDG
LTNEETOLOG (G VTIXELEVOD «TT&OOVG», aTd TN OTLYW 7OV ExEivn TOV
oVTLOTEXETOL OWUOTXE xou uyxoroyxd pe avebiynto meiopa. Etot,
oto Cet obscur Objet du Désir, 3ev LTOEYEL XATEANEN, ToPd p6vVo €T
Gelpov TepLTAOXY, Smvexig Ypauuxdétta. ‘Opws o Bufiuel dev meplo-
olletar 0UTE 0 QLTS TO OXAUR, ATOPEVYOVTOG GUOTNUOTIXE TNV 7O~
yiwon wog €0Tw xoL ovMoLXNTIXAS HOPENG: EEOV Xaw OL aXOVOVLOTO.
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enavadouBavépeveg exphEelg ue T omoleg Stavdiletar n Tovie (n <e-
Aevtaio: ex TwV omoiwy eEGAAOL TToPéyeL T u6vo Suvarté Téloc, Stodbo-
vtog ™) ouvexouevn Spdom), xabdg xon to Tepipnuo StoumtéoTorto ™5
newidag, mov maileton and dvo Stapopetinéc NBomoLolE, ot EVOAAayég
TwY oToiwy eivon eEioov axavévioteg, TapoAbovtac ue TN QPOLVOUEVLIN
avbatpeotio Toug Tig SuvarTéTTE CANYOELXHC epunvelog.

Xto El Angel Exterminador, éxovpe évo Aiyo Stapopetind oynuo: H
QovopevLr «xLXAXA» Abon axolovdeiton artd ETTOVEANYYN xo emé-
XTOON OT0 BVEXEG TOL TEOPAALATOG TTOVL YEVWNOE TNV XBPLY opnynon.
Etol, 070 @wdde tng Taviog Stamiotivovpe ™MV aENYNUOTX] «TtPb0o-
80» (éEodog améd Ty émavdn), avemavépbwto polvopévy améd to we-
xP0Bo g aoTtdbetag Tov épepe M Bl 7 OmopEn g apiynone: H
Towvio xAetver pe v eioodo oe, xou advvauio eE65ov OO, ULOL EXXAN-
ola, odtwg ote N xuXASTNTOL Vo petorTpémeTo, «TTOPEENYOVUEYN »,
0t amwPOodLoPioTOL UNX0VG SUYNTIXY YOOUUIXY CALGESE XVIAXGDY TEA-
Eewv. QoTt600, axdun xow awtéd To oxHuo XoToryYEAAETOL OTTO TN Oovo-
KEVIXG OTtOXOALTITIX OAAG SOWixd LETEWEY EXGYA TOL XOTASLOD TwY
oEVLBY TToL xAelver Ty Touwvia: Eved eppavileton w¢ xotoxAeido Tov ép-
YOV, T0 TAGVO awTé eival LoPEWE owotxovéunro, <XOTOPOUEVO» (OWG
KE TNV umoToilytavy évvola.

Oa mpémel var emonuovletl 6t n Thon antddoong evlg o «xuoBo-
POoULO»> VTIEPPEBALTTIXOD XOPAXTHOO oTig Svo Tawvieg Twv Bufiuel/Dali
ar’ 6,7t onig 6duueg Tovieg Tov Buriuel Bpioxet ™) Qouvouevixy Tng St-
*oiwoN oTOV Lo «oXoAIVWTO», GTIC TPWTEG, X0 TLO COPOS XVTOUATIXG
XoPoxTipa TV epmvedoewy, Tig Sxpxeic EVOAAXYEG XOTOOTAOEWY N
Tov VTtoTIOEUEVD TIEPLOPLOUS TWY PEXMOTIXGY ovuBaoewy. Avty, wWoT6-
0o, Ba Ytoy prar mpoBMuotiey apaipeon amé TG LOTOPLXEG oLV xES
TIOL TAXLGUDVOLY TNV TAOAYWYY KIWNUATOYPOPLXGIY €oywv. Kortapydc
elvon YEYOVOG 6Tt To £{8n TwY LTEPPEOALGTINGY XeWévwy eEapTvToL v
ToAOlg aré Toug BoBobs TLXVETNTOC TV EXOVEY XOUL TV EVOMAGL-
YoV toug: ‘Etot, éva xeiuevo touv Péret, 6mou N AXEOTNTA TWY NYNEWY
v TIPaoEwy eivon Wiaitepa EpQATIX Xat 1 EVOAAQYY] TOUG PEEVTIOSYC,
dev umopei vou amoteAéoet 1o axptfés pétpo v ™V amotiunon, A.x.,
evog aupnyuortog g Leonora Carrington, 6mov ot ovpBéoeic OLoTRE-
Povtat pe o LTod6pLo TPOTO XA oL EvéTNTEG Spdong eivor TOAD Trio
«OLVEWNTE» xotaoxevaopévec. Iépay owtod, 6pwg, ‘eivar A&boc vo
xpivetow 0 Babudg vreppeahiopod wag tawviog touv 1970 Bdoet uLog
BwPig touviag Tov 1929, yix T0 Aéyo 6T oL Svo Tovieg TopaméuTony
o€ SLUPOPETIXEG YEVIXEVUEVES peaiotixés ovuBdoets, epdoov ato PwPs
xunuatoypdo (dmov xot’ ovoiay avixer xon N MOTTLXA, cAA& pe ehdixt-
o7o déAoyo oe oTpoTNYXKE oNuEio, L’Age d°Or) o oxetix6g mepropiopée
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TwV dramatis personae, N ATTAOVGTEVCY] TWY SPAUATIXOV XATOOTACEWY EA-
Aeier Sroddyov (mAny SrotitAwv), n emaxbéiovdn SuvatdTnta YoEYYig
eEVOAAaYHig TIAGVWY Spdong xoL M éUpaoyn oty eixovixy) LéAloy TTop&
oTN AexTix AeTTOpéPELR OTtOTEAOVY ovVNBN Yapoaxtnplotixd. ‘Etotl, o
LTEPPEOMOUOG TWY TEAW®Y Tovtddy Bo Tpémet vo emonuovBel otoug
TOTTOUG TWY JECUWY XOL TWV ELXOVIXMOV/AEXTIXWY TANPOQPOELLY WLEAAOY
TOPG 0TOV LTOTLOEUEVO LEYOAUTEQPD AWBOPUNTIOUS TWY XOTAGTAGEWY 1)
OTOV TEPLOPLOUO TOL «GULVELINTOV» oToLXelov TTOL QaiveTtal vor TPOdISeL
N EAAELDN OTOLYELWDMG PECALTTIXGY SLOAGYWVY.

O dwog o Buiiuel dMAwoe 6t 7n TpotedsvTaion Tov Towvio, Le
Fantome de la Liberté, itay piow oLVEdNTY, 0AA& byt ammoAbTwg emiTUYAS,
OTTOTELPOL  XLVYULOLTOYPOPLXTG UETAPOPAS TWY SOU®Y TOU OTTOVTMOVTOL
ota xelpevo Touv Péret, dnAadn Twv SLox®dy CAAXYGDY aQNYNULOTIXOD
mediov, xow PAAOTO PEOW TWY «PNEEWV» XOL TWY «LTEPTNONCEWY>»
oV eTioNUAvape TEPONYoLUEVLS!. Qatéoo, o Bufiuel dev eEnyel and
ot &modm N Touwvia Tov eivan, dTWC aPYiver var evwonBel, o oxeTIXN
omioBodpbéunon oe oxéon pe tov Péret. H Siapoavébuevn artio sivon, Pé-
Boua, 1 SLVATOTNTA XWELOPOV TNG TOUVIOG OE LOTOPIEG LTTOTUTIOSOLG
«PEOALOUOV», OVTL YLoL TOXOTOTO TTPOXVTTTOVCES KOl EVOAAXCOOUEVEG EL-
x6veg, OTWG oToV LTEPPEOALTT] TomTh. Evtodtols, n mtpoooyn pog Oo
TPETEL VO ETUXEVTPWOEL OTIG AELTOVPYIEG AVTWY TWV LOTOPLY KAl GTOVG
TOTIOUG TWV OEOUMY TOL TLG SLETTOLVY HAAAOY TOPA oty oxEBh ovTt-
ototyfo évtaong xoL TUXVOTNTOG UETOED XIWNUATOYQOPLXOD XOL TTOLYTL-
%00 LTLEPPEAALGLOD.

T6co to Le Fantéme de la Liberté 600 xou M op€owsg TEONYOVUEW
Touvioe Tov Buiiuel, Le Charme discret de la Bourgeoisie, atoteAoby Tot TAE-
oV yopoxtNELoTXd Selypata, petd tig dvo tauvieg Twv Buiiuel/Dali, un-
Yooputxng doung oto €pyo Tov oxnvobétn — 7 lowg axdun, yio va An-
@0l v’ 6 N dmodn ™G Susan Suleiman Thvw oto Le Fantéme de la
Liberté, xo maporvotxd YOORUIXAG, E TNV EVVOLOL LLOG OXPOLOG YOOULMUL-
%xOTNTOG, TTOL AYVOEL TNV aULTLONKY] TTPO0JO XAPLY TWY TELCUOTIXWY YPOVL-
x®V Tpowbioswy TNg dpdorng, axdun xot TEPAY TOL SPOUATIXOD TNG
TAonoiov?. Oa NTay paMoto duvatéy vo vrootneybel 6TL oL dvo Ta-
Aoudtepeg Touvieg, wov, TEPOY TV TEOAGYWY, eTttAdywy (bmov emixpa-
Toboe To otoLeio Tng PHENS) xou TtopexBhocwy StaPlépwy LoPERY, dta-
NnEovoay appdtepes T0 oTolfepd Bepatind TLENVA TOL TAPATELVOUEVOL
760ov, ToL (eLYXPLOD TOL ASLYATEL VO OAOXANPWOEL TOV £pWTA Tov,
ATay Aydtepo TOoAuMEég otn Sopn Toug om’ 6oo to Le Fantome de la
Liberté, 6ov 1 «@avtoopotixi elevbepio» Tov TiTAOL, VT TTOL XATA
Tov Bufiuel eivar €€ optopod amiaot®, avtovoaxAdrtor oty advvopio
OXLYNTOTTOMONG TNG XPNYNONG OE UL XEVTPLXY LoTopio.

Koaté tp6mo mov opaméumer anatnid oto Iattovaxt tov Schnitz-
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ler, xou Bé€Pouo otV oxeTixy Touvioe Tov Ophuls La Ronde (1950), n wio
totopio €36 0dNYel oTNY &AM, Yo Vo xaToAAEeL 0TV eTavéAndn wLog
Qpeaong amd Tov TPOAOYO, eV £idel CLUTTANPWONS «xOXAOL» (ko TTAL,
BéPaua, To vTOTLOEUEVD «xLXAXG» oTOLYEl0 TOL Bufiuel, awTHv T PoPd&
o’ éva 6o épyo). H mpopavig dapopd, €30, éyxertal oto 6TL, £V
070 €pyo tov Schnitzler n evoAdayh) Twv emelo0diny Atov evbéwe Yooy -
uoei (pod 1o éva ex Twv 300 KVELWY TPOGHTWY ToL XGde emelT0SioL
HETOPEPOTAY 0TO eT6UEVO Xwpig Vo X&oet To Spapatixé Tov Pépeoc),
UETOTPETOUEYN EVTEAEL OE XUXALXY) UE TNV ETOVEULQPAVLON TOL TOEWTOL
TPOCWTOV, OV ATWAECHNXE e TO TéPaoua amd To TPGYTO GTO debTe-
PO eTeLo6dL0, otV Towvia Tov Bufiuel xvplapxel 0 «oobevic Seop.dox,
oL pLor EA&oowy Qryodpa evég emetoodiov yivetow petlwy oto embpe-
vo. pfyopa, mavtwg, Samotdvovpe 6Tt 1 améALTy OYNUOTOTOMON
™G Soung xat’ awTd Tov TP6TO eivar AavBaopévy — eEioov AavBaoué-
v 600 1 «Ntehellovi», B Aéyope, amdrelpo tnc Marsha Kinder va
ToPOVOL&TEL TNV eéva ToL Ttowdoxeiov (oe xdmolo amd To emelobSio
™G Touviag), e Tov xevtpixd Stddpopo xou To eméPoug SwEATIa, WC
oxnpoTixg €xppaon tng Souig ™G Towving, 6oL T SWPATI-LoTOPIES
SLexdIROLY TO YWPO TNG APYNONG, XATAHPYWDVTAS ETGL TN XPOVIXY OUTLG-
o, H Kinder emonpaiver my mapadootoni Asrtovpyio Touv mTavdo-
Xelov oty TaEWTK Aoyotexvia wg onueiov avaoTog TG dpdione
XOL OTOXPLUOTAAAWGNG TNG APNYNUOTXHS ovatag: Qotdoo, T0 Tovdo-
Xelo e8w Oy ubévo Se otopxtd ™) Spdon, oA amotelet évay xpixo oe
Lo oeLpd SLopxey SpauaTovEYIXwy peToAAdEswy. Ko ot Svo Stapope-
Tixég Bedoelg (LoTiBo «aoBevidy deopwv» N «aVEERPTHTOY LOTOPLOY)
Topayvepitouy v ampobupio Tov vTEPPEMOTIROD KEWEVOL VO Ovor-
X0t oe pa améAvty Pdpuovia, TaEd ™Y ThoVY owETNESTYTA TV pe-
868wy mov ypnowomotel. ‘Etot, pohovétt N Stéyvwon acbeviddy Seoudv
eivar xatd Bdon owoth, N Touwvia Stavbileton xou amé SiopopeTing idy
deopav. Dép’ eimely, xatd To Tépaopx amé To TEWTO £meLo6Sto (oL
tomoBeteitan otoug Namoledvretovg Torépovg) oto Sebtepo (abyxpovo
Mapic), o uévog Seoudg eivar N PV wiog avoyvwaoTolag mov StoBdlet
duvatd v xataxieida Gowv mTEoNYRMxay — Seoudc Téo0 owvbaipe-
TOG, WOTE EUTUTTEL OTNY XATNYOPiX TNG «PRENG». Emiong, o oplouévec
TEPLTTWOELS 0 Oeopdg de Sivetar uéow evig ENLOGOVOC TPOGHTOL TOL
petaTpEmeTaL o pellov, adAG péow oG «Tuxaiog» AemtTopépetac: Te
x4&moto onpeio, T0 «éAacooy TPGOWTO», TOL LTOTTELOPKOTE 6Tt B
QTOTEAEDEL TOV TPWTAYWVIOTH TNG EMOUEWNS LoToploc, EmioxémTeTon
€var AoUOTPO xaL £V ouVEXEiD 0 POOS XO N APAYNON axOAOLBODY Evary
GANO TteAdTn («ENEN» %ot TTAAL).

EmuAéov, xou xatd tpémo mov avtiotabuiler T oynuotomoinoy
™G WG «axpaion YPopxg», N Touvia TaPovotaleL évar axavéVoTo pe-
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TepTépto amd xuxhxd potifo (épav g QEdong «&iTw ot alvoideg»
TIOL OXOUYETOL OTNY YA xaL 010 TéAog, AA& Tov N xotapxbg dedn-
Awpévn otopi TG Asttovpyia xow N exopd Tng ota tomovixd xodi-
oTOUY TPOBANUaTIX TNV TEA ToToHETNGN TNg 07O TAaiolo Wiog ToOL-
owv¢ dtadiAwang). Etot, ToAAEG AeTtTOpéPELEG SNULOVEYOVY GUUUETELXE
Cebyn: vTégyovy S0 «uoyxé» StaTnenuéveg yovaixeg (to TTOUA NG
TEATNG CEXAVS XOL 1 YEPOYTOXOPY Belo evdg petaryevéotepov emelcodi-
0v), 800 YLoTEOl, 0 AOTIXEG OLXOYEVELEG, LB VEXEY] ASEQPN KO N OW-
otog g, Vo StevBuvtéc g aotuvopiag (TTov Guwe cvvavthvTar dnut-
ovpYvTaG Mo dAvTty avtipaon). Avté to ototxeio amotehel wio Téon
CVOTPOTAG TOL YPOVIX& TPOOSELTIXOD APNYNUATIXOD OYNUOTOG, TEaN
7oV Gpwg de otabepomoreitat, ovte avth: Otav n Kinder SwofeBaimver
47TL M vexpEY| sefiora TNG QEYXAG OEXAVS ovvixel «oTo (dlo ToPAdELyo»
LE TN YEPOVTOXGPN Beio®®, B TEémeL vo TPooTebel bTL ) sefiora owvyixet
emiong oto (5o wopddetypo pe T vexpy odepeh (g «vexph yuvaixo
oe Téo»). IS0V plo GANY TepimtTwon axavéviotng ovpuetpiog: Kobe-
& amd Tic S0 TEPLTTWOoELS OTXGL exTOG 006vng elva ywplopévn ot
dVo empépoug TUHUATO, 0UTWG WATE 1N TEWTYN Vo TePLAaufdvel dvo yu-
vouxeleg Quvée, wio eEw-opnynuotikd xow wo (f lowg v Ba. oe duoc-
QOPETXO T6VO) evtéler cow-apnynuatTxy (agpod amoxoAdmreton 6T
OVXEL OE L0 OVOLYVWOTELR), EVD 1 deUtepn Svo cEw-apNyNUoTIXéS,
pior avSpLxn %o e yovouxeio.

H Marie-Claude Taranger éxet emonudvel TOAD TPOGPLWG TOV TEL-
pooubd oynuatoroinong g Sdopfig Tov £0YOL UECW LLOG QLYOVPOG-XAEL-
3t Tomobetnuévne oe atpotny Béon oty Tawic. To oxfuo «Stxdpd-
Lov-dwpatiwv» Tov evtomiotqxe amwd v Kinder éxet %dn avapepbel.
H Taranger mpoodétel to moauyvidt vtépo mov mailer o dtowxntis. To
otouyelo owTO LOLGLEL VO «aVTIXaOLOTE (e EVOY OPRONUEVO XOTOOXEVA-
OTING VOUO TNV XAXOIXT) AP)Y TNG EVOTNTOG TOV OVTIXELUEVOV TTOV 1) TOU-
via mopofialer». Avté Oo Yty BéBoua éva véo eidog «TdENG», axdpn
%O oY ETTEOXELTO YL TNV «TAEN TOL TaLyvidtov». Qotéco, n Taranger
TpocBéteL 6Tl 0 xowvévag TOwToXPOVwg Tibetow xou TopaPLbleton o
iStog, uéow evlg «mAffoug moixidwy eEotpEoewy»*.

H eoxeupévn owth dopn ofefatdtnto avtovaxAdtor Oumg xot
ot Aertovpyia TwY TOPASOEOTATWY TTOV ATTOTEAODY TO LAXO TWY ETEL-
0odilwy. Ex mpwtng 6dewe, n towvia poldlel va eivon wo oepd oo
<UOPPIKEC AVAGTEOPES», TOWIAWY EBWY: €val AYoAua TULWEEL TOV TTot-
POBATN KWAOVTOG TO YEEL TOL OOV UOPLOVETOL, [LLOL OELPE TOLPLOTIXWY
XOPT-TIOGTAA TTOPEENYOUVTOL WG TOPVOYPOPLXEG, O TOAELOG TTOPOVLGLA-
{eTol WG AVATAEAOTOON TOL XLVNYLOV TNG ohemobg avti Yl To avti-
0TP0QO, plon Tapovon Wadftplo Aoyiletar wg amobon, N {wvtavy ow-
otag wog vexprg Sev amotelel €velEn YIo TNV ETAVEVOAOKWON TNG TE-
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Aevtadoc R Yo TRV avaipeon g TAnpoopiag Tov Bavdtov g (dTwg
A.x. oto Vertigo tov Hitchcock) A& yior TV ep@bvion Tov Qoavtdopo-
Té¢ T™C %.0.%. QoT600, LTAPEYEL Eval ETELOOSL0 TTOL PAIVETOL VO ETLTUY-
YGVEL UL TIOXPLOTEAADGY VOUOTOG: 0T «ZXOM AcTuvoudv» (181
L0 <LOPQL] aVOLGTEOPY», oot oL pabntég elvat Tavtdxpove aotuvo-
wixol xo oxavtohbowo oxoMopdmada), o xabnyntig dddoxer Ty
avfotpeoion x&be TéENg xow TNV aTOXAELOTIXY OTAPLEN TNG O SOWIxd
oroyeia, ov N actuvouia (wg péco StoupLAaENS TG T&ENG) €xeL Xpéog
vo. uepaoTiotel péoa oty awbarpeaia g SievbéTnag Toug.

To «3iSaypo» awtd aryvoei axpBog ™ Suvatdtnta xou Stodixactio
TWY UETOAAXY®DY TTOL GUVETAYOVTOL OL PNEELG X0 LTEPTNONOELS 0TV
SouR NG Touviog, xaBMg xan Tar oTOLXEl TOL AVTIOTEXOVTOL AxXOuUn X
oc o tétoa Souy, oto Padud mov avth B popoboe vo avaxBel oe
xAeloTh OppovAa. Exppalluevo péiiota 610 TAKIOL TNG BOTUVOULKAG
exmoidevong, o emelobdlo amotelel plo apxetd evbeia xprTind ToOL
OTEOLXTOLEOALGLOY. Q0TOC0, 1 KEXOVOYPAPNGY» TOL SLO&YUOTOG WE-
ow flashback, 6mov o xabnyntig apnyeiton éva mapdderypo amd TNy
TEoowTLXY ToL (Y (oTtny emtioxedh Tov & éva PLAx6 omitt N aPGIeL-
on evéyel Béon Seimvou xor avToTEOPWS), BEXYLXVXADVEL oxbUn Xou
TNY ATOXPUGTAAAWGY TOL SLOPOLVOUEVOL aVTL-O&YHOTOG TN Towviag:
H oxnv tou flashback avagpépetar wg Tapddokn avtiotpopy cuuBdoe-
wv (elvon péAota v wovadixd mepittwon oty Tauwio 6Tov éva TaPG-
doEo mapovaldleTal we TEToo), oA M Spdon Tng dev TPOJIBeL xaULA
oLVELINTOTIOMOY, aWTAG TNG TOPASOESTNTOG, QPO OL GUUUETEXOVTEG
VTLLETWTIOLY TIC avVTECTPOUUEVEG AELTOLEYIEG WG QUOLOAOYLXES Xt
dedopévec. To otoueio awté xabiotd adbvatn Ty amodoyny Tov
flashback w¢ «oAnBvod», eved Towtéxpova StaxvPBedet to Babud alome-
otiog TG PUAMXAC TTANEOPOPING %ol XUT ETEXTAOLY TOL VONUATOS TNG,
IN\ad eumeptéxel évar oToeio amPoodloploTiog avAAoYo PE OUTO TWV
CULOPPIXWY OVOGTEOPWY», OTTOL O VUTEPTOVIOUOG HOPPIXWY OTOLXELWY
elg B&POG TOL VOARATOG SNULOLEYEL LDl VONUOTIX) VETTEOXELR TTOV TO
LVTEPPEOMOTIXG Xeievo ev Yével Telvel vou TTEQLTTAEXEL LAAAOY TTOQEG VO
TLEPLYOPOXWVEL OE EVOAAXXTIXA VONUOTIXE OXNUOTA.

Efvaw aktoonueiwto 6tt, av to Le Fantome de la Liberté yponoipomolet
oV «aofevi Seopd» wg xVELO «TPOTIO», YWPElE WoTECOo Vo TOV TTaYLWVEL
oe @OpuoLAd, N opéowg TEonyoLuevy Towio Tov Bufiuel, Le Charme
discret de la Bourgeoisie, x&vel T0 {310 HE TNV «ETAVOPOPE>», OVTWG WOTE
70 6o €pYo TOL TTOAGLOD LTEPPEXALOTY] VO TTOPOLGCLALEL €var TTANPEG
PETIEPTOPLO LTIEQPPEQALOTIXWY JOoUX®Y TOTwY. Edw, to Oépa tov Jei-
TIVOU G OLAXVPBEVOUEVOL «TEAOVG» ETTAVEQPYXETOL, OULTA TN POPA UECL
Tov portifov ¢ un-oAoxMjpwonc. Ouv Siapxeic emdvodor (amdmerpeg
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eTaVaANgMNG %ot 0AoxAjpwong Tov Seimvov) amoteAody omiofodpoun-
OElG ME SPOUOTIXOVG, OXt XEOVIXoUg 6poug, 0UTwG WaTe M A&moYy Tov
Deleuze 67t ou emipépoug oexdvg Twv deintvwy Aapfdvouy xhpa oe mo-
PGAMAoLG, un Yeouutxodg xebvousy, eivor péAdov ampbopopn — Oa
Tafptale TOAS mepioobtepo o TO TPOOQaTEG TOvieg, O6TWE TO
Smoking/No Smoking (1993) tov Alain Resnais, § T0 Run Lola Run (1999)
tov Tom Tykwer, 67wov 1 xébe «emdvodog» avarpel pioe 10 0AOXANPL-
uévn 1N oAoxAnpoun a@NYNRaTXy 030, aVTIXXOLOTOVTOG TNV KE WA
GAAY, oc éva Aaiolo petapovtépvag avbaipetng ovvdTapEng. H Sra-
@op& amd TNV LTEPPEXALOTIX aQYNon elvar 6TL oty TEAevTaio TO
OLopxg ovoBodAbpevo Ttélog amotedel TaLTOYPOVE TNV CPY TNG apN-
YnuoTixng Stadiaciog xal TNy xatddelEn] TG WG SLATOVTOE «aVOLXTHS»
doug, axpBidg eEantiog TNG QEETINNG TNG OXEGNG UE TN YEOUXOTNTOL.

Avtiotpopa pe 0 Asttovpyia Twv emavédwy (ypovixd ypouuixéc,
dpop.otixd omabodpoutxéc) Aettovpyei TO TPITTTUXO TWVY AoYETWY PE TO
Oelmvo 10ToPLY «YOoTOWAG» éumvevong mov Topovotdlovial ev eidet
ovelpwy, oe dvo Tepittwoetg, xot flashback. Autég ot vTto-TAoxég, TTOL
Oo popoVoape vo TG ovopdoovpe «xdbeteg», pue TNV €vvola OTL ETLTTE-
TTOVY 07N Paoix] ThoN TNG APRYNONG, CAA& xo TToLv cuvdéovtan Bepa-
TOAOYIXQ, OVTOG X0l OL TPELG OXETIKEG e TO Odvato xon To VTTEPELGLXS,
elvo oL péveg oL oxoAovBoVY QuaGLoAOYIXEG apnynuoTixés Topeieg (e
avaTtTuEn ko TéA0g), poli LeE TIg LoTOPIES TNG VEXPRS TEOKOXPATIOo0G
X0l TOU TLOTTA-XNTTOVPOY, TIOL OTTOTEAOVY TEPLPEPELOXA, «ASECTOTO»
otoyela g xvpiog apiynons. Eivar evtobdrolg yapaxtnolotind dtt to
TPITTUYO TAPOLGLALEL TNV ExéVe PLog «avBoloyiog» — pa TTpooexTL-
x6tepn eEétaom, Yl TNV omola Sev LTTAPYEL XWPOG 8w, Oo édetyve pa-
AloTa OTL M OELPA TV LOTOPLWY UTTOPEL lowg v Bewpnbel 6Tt €xel pio
QPNYNUOTIXY TTOLOTNT, TEPVOVTOS amtd TNV TpavuaTey avtimopdeon
pe To Bdvato otn otadiaxy cvppAivon pe avtdév. Qotéoo, T cLOTA-
TIXA TOL TELTTOXOL «dlaoxopmilovtar» pe Vo Tpdémovg: Koatopyde,
oTTOSOOUEVA OE EUQPATIXA EAACCOVEG YOPOXTHPES, Se¥TEPOV avaTTOo-
O0OVTOG «OLUUETPLXA» OTOLElr TTOL EVOVOLY TIG LoTOPlEg avd 300 aTo-
xAelovtag v Tpity. ‘Etot, ot dvo mpwTteg Lotopieg amoteAoby aQnyYN-
oeig (ap@dtepeg péhota pe ooy owinddelo otowyei), evdd N TeEAeL-
Tolor lvor Ovelpo oL AUPAVEL XDPA OTOV «TTEAYUOTIXO XOPOVO» TNG
Touviog. EEGANov, n dedtepn xou 1 Tpitn totopio eivor xo oL dvo Ovet-
pa, VR N TPWTN OxL. Opwg N TEAOTN oL N TETN €XOLY TNV CPNYNUOTL-
xq TOLOTNTA WLOG LOTOPIOG POAVTOOUATWY, eV 1 Uecoiol elval coQmg
pLo avaxinom oveipov.

Kot &M\ mopadetypoto eVOAAOXTIXWY OOU®Y OTOVIOVTAL CGTNY
Towla. Qotdéoo, ag onueidoovpe v emoibnon tov J.R.M. Catlett 6t
0 TOPOAAXYEG TTOL aATTAVTOVTOL Elvort SLevBeTNUEVEG OTTWS OTO POVOLXO
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0@og Tou rondo — dMAadY 67t T0 *kVpLo Bépa (to Staxomtéuevo Seimtvo)
emovoAapBavetar Toxtd oty Stdpxeia evég EeTUAlYROTOG SLaPOoPETIXGDY
enelgodiwv®. EEoD xou ot evohdaxtixég apnynuotixés yooppés. Hopd
Tadto, 0UTe M Sopn g Towviog elvor T600 xovoviXY OGTE Vo OYNLOTO-
moteitor (x&Be &AA0), obte To emavodropBavéuevo Béua eyyvéton T
ovvéxela Tov StoxvPedetar amd ™V oMo Twy OepdTwy: avrifeta,
Ol «ETTOVOPOPEG» SLAABOLY TN CLVEXELX TTOL LTTALYiCoOVTOL OL SLACTO-
TEG QMOTEIPES YOOLUXWY apnyfhocwy. ITdvtwe, T0 TapdSetypa Tov
Catlett @épver oto vou TV Teptypopy amd Tov Claude Lévi-Strauss Tng
Aettovpyiog Twy pdbwy: Kat’ avtdy, o vénua evég pbbouv Sev eEdyeton
amd TN YOOUULXY OEd TwY YEYOVOT®WY 0AA& amtd TOug GLOYETLOWOVE
HETAED oTOXElWY TTOL TIPOXVTITOUY OE JLOPOPETIXES OTLYUEC® — X&TL
mov Bopilet Tov evtomiopd «xabéTwv» AETTTOUEPELDY B LTO-TAOXWY
oty tauwvia Tov Buiiuel.

H avodvtue] avt) ypoupn vmevBopiler ™ oxéon ToL LTEPEEOAL-
opob ue T pubue oxédm, oxéon wotéoo SLPopoduevy, bmwe Stapaive-
To ot Afya awtéd mopadetlypata: Ze avtifeon pe ™ polwq sowtepi-
xevon Tov PBbov, Tov N AsttovpYiot TOLV AVOAVETOL EX TWY LOTEPWY Wé-
0w TOV EVTOTUOUOV TNG OLOUDSOVS JOUNG TOV, TO LTEPPEOALOTIXG XEi-
pevo xartevBiver evbéwg ™V TPoooxN Tov BT N aVaYVOoTN o AWTHY
™ Sopn. Amogebyovtag TV TadTion UE TO 6VELPO N pe To Wibo, xdoew
™G QUEDNG GLYVENTOTOINONG, EX UEPOUG TOL SéXTY, TOL OLOVEL OVELDL-
x00 1 pvbwod otoxeiov (tng avtigpaong, g dopwwic vméotaoNc), o
vTeppPeconds Tavtdypova emxodeiton T LV TANESTYTOL XO Stoi-
@edyet amd ATy, ETAEYOVTOG LGANOY TNV 0éVaN VONULOTIXY XOL SOpL-
XN TEPLTTAOXA.
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Abstract

Nikos STABAKIS: Surrealist structure and image in the work of Luis Bufiuel

his paper, based on the author’s PhD research, attempts to identify certain
principles pertaining to the surrealist notions of image and structure, as
applied to film practice. The works of Luis Bufiuel, and, more particularly, his
early and late films, are used as an example of how the surrealist approach
functions, both across modes of expression (given surrealism’s origins in the
practice of automatic writing, and writing in general) and across eras in the

development of established film practices.
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