'EQPI'TA TKOTXH

O flaneur: BewENTIXES LETALOPPWOELS
KLOG TTOPLOLVYG Lyovpock

H pop@w tov flineur, # oAl tou TAGvnToC, éxel ouvdeDel ovortédpa-
ota pe v moinon tov Charles Baudelaire (1821-1867) xow 10 épyo tou
Walter Benjamin (1892-1940). Tto mowjuoto tov Baudelaire o mAdvng
AELTOLEYEL WG LETOPOPA TOL LOVTEEVOL XOAMTEXYY] XL TNG XOAELO-
o%OTLXNG OTTTLXNG TOV. Xta xelpeva Tov Benjamin ouviotd plo mepimio-
xn, UeTaBodAduevy évvola, N omola, 6Ttwe xow otov Baudelaire, cuvoamo-
vTdTon o eV pépel ouvuaivetal pe GAAovg aoTixodg vouddeg (to pa-
%x0GLAAEXTY, TNV TOEVY, T0 Savdh) Touv 190v awwva. Ila’ 6ho mov o
I'eppavoeBpaiog Siavontig cvvédeoe o flineur pe To TENOG LG ETOYHC
apY®V PLBUGY o TNV xVELXEXIX TNG VEOTEEXGTNTAG, O TTAGYNC XOL OL
aVTOVOXAXOTIXEG EOVEG TOL amodeixbnxav éva yéviwo Bewpntind ep-
Yoreio yix voo awvordvBel  opydvwon xou n epmelpicn TG00 TOL POVTEQ-
YOU 000 X0 TOL UETAUOVTEPYOL aoTixod xwpeov. ‘Etot,  anootactonol-
NUeEVN TapaTipnon g aoTixig avBpwroyewypapiog armd tov flineur
Exel exAnedel wg ovuBolxd mpdtuTo TG YuxoAoYLK g atboLEGNC amd
Tol EEWTEQXA SPWUEV XL TWV ATOUAXPWY OYECEWY TTOL YOLOOXTNEL-
Couv T povTépva aoTi xowwvio: ot ampoypaupdtioteg Stadpopéc
TOL €X0VV TOPOAMALOTEL UE TIG VEEG UOPPES XOLVWVLKOD GYNMULOTLOUOD
TOL YWPEOVL, evw, emimpdabeta, v flinerie éxer avoybei oe uéBodo avd-
YVWONG TOL 40TEWG WG TOAMUPNOTOU XEWEVOL, TS YLAOXOEXYUEVES
Yooupég Tou omoiov epuNVeEdEL 0 TEPLTAAVOUEVOS TepLratNTiC. I1p6-
xettonw yloo poe oot petopopd mov Aertovpyel xan avtiotpoga,
ool xouw to xeluevo, x&be @opd mov Safdleton xou EavadiaBdletal,
avoouvtifetal, 0TwWG T0 ACTL TO OTOI0 CLYTACGOLY KO ETTUVAGVVTAC-
oovy To BRuate Tov TAGYNTOG. !

AxpBog emedn Wi ouvolixi) Tpovaiaon TwY BewENTIX®Y pETO-
oYNUATIONWY 0TLG OTtoleg LTOPAYONXE N PLyodpa Tov ToPLoVOD TEEL-

* M mpoyevéatepn exdoy Tov xelwévou TapovaLdotnxe Tov Iovvio Tov 2001
070 UeTamTUXtoxd oepwvédpto g x. Tewpyiog Dopivov-Moropotden oto
Apwototédeo Tavemiotiuo Beooarovixng. Euvxaplot® 6covg ovpueteiyov
Yoo T gpebiopata TOL POL TTPGTPEPAY. '
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ot Oev efval eQuxT) oTa dpLar awTAG TNG TTpovoiooNg, eTéAeEn Vo
EOTIAO0 QPEVOG OTO TEPLEXOUEVO TIOL TPOCESwWoE oTov Opo flineur o
Walter Benjamin xou apetépov (xar ouvomtTixdtepa) oe wia oelpd avy-
YOOVWY EQUNVELDY TOL 0TO TES(O TNG PEULVLOTIXNG XQLTIXNC X0 TWY TTO-
MTIoptxwy omovdwyv. Ewwdtepa, Bo otabed oe {nrApata mov otpégo-
vTo YOPW ard v mbavétnta dmapkng evig BnAvxod mAdvntog, xobwe
X0 OTIG EQOPUOYEG TNG EVVOLOG TNG TEQLTAGYNONG OTNY 0PYAVWOM
OTITIXWY X0 XWPEOTaEWY Sedouévwy. INUed avapopds oty Twy €p-
UVELDY Tolpdpevel Tavtor M Tte6oAndm tov flineur o to Benjamin, o
omolog petétpede wo {doo popen Tov 190V oudva ot epBAnuoTiny et-
xovoeL NG oAMAeTtidpaong avdipueon oTn GLVEIdNOY (LTOXEWEVLXY XL
GLAAOYLXH) XOL GTY VEOTEQUOTNTO.

Iotopwéd, Aotméy, o flineur ftay 0 TEPLTOTNTAS TOL TEPLPEPHTAY
OEQLUVOL GTOVG TtaPLoLVoUGg Sp6UoVG Tov 190V aLdva EVTPLEWYTAC GTO
YOpw TePBdANOY, 0T TTANON TV TEPXOTIXWY, 0TS PLTEivES TWY XOXTO-
ompdTwY, oto xdbe Aoyhg xawolpta exBépata tov dMpdalov YWEOL.
XopoxnELo Ty QLyobpo TG TOANG, 0 TAGYNG avadeiyBnxe TapdAANAx
oe évo. AoYoTtexvix6 TOTO TOL OTmolov oL TEPLTAAVYoES E€Svay TNV
OQPOPUN YLO CLPNYNUOTLXEG TtO(pOUGLO(O'&ZLg ovBPOTWY xaL EXPEVOEWY TN
OLOTIXNG xaﬁnpepworntag

Av xou 0 6pog flineur eivar yohhxég, 1 Topovoior xvoduevwy Beo-
TOV-CYOMOOTWY TNG aoTixng {w1g dev Teptopileton oto Iapiol obvte ex-
ONAWVETAL YL TTPWTN POoP& To 190 awwdva. Epevvidivtog tnv mopeior Stor-
HOPQPWONG TWY XXEAXTNELOTIXWY Tov xaBopifovy 0 Stavontxy Spdon
tov flineur, n Dana Brand evtomtilel tnv eu@dvioy toug o ayyAind xet-
peva Tov 6drov 16ov xat Tov 170V adve, Gtav to Aovdivo eEelicoe-
TOL OE Uit TOAY] EUTTOPIXOV OQPYOOMUOD, GLUGOWPEELUEVOL TAOVTOL X
UG TTPWTOYEVOUG xotavohwtinig Spaotnoidtnrog. Ipéxertor yio ov-
VOTITIXEG TEQLYPAPES TNG BPETAVIXYG UNTEOTOANC, TTOL EVTAGOOVTOL OF
SLapopeTivd TeCoYpaPIxd i, ocAAd drtaxpivovror artd Ty xowy Tpo-
omdbelo TWY CLYYPAPEWY TOVG VOl OXLYPOPAGOLY TNV TOAY, TNV EUTO-
pue] ™G %oy, To APXLTEXTOVALATE TNG, TiG L6deg M To SteOopp.évor
0N TG %o vou XATEAOYOYOXPAGOVY TOLG XATOIXOVG Tng e Bdon TNV
EUQPAVION %O TV CUUTEQLPOPA TOUG. Méoa amd T ooyxop.LB'r'] xoL TNV
XOTOAANAN TaEvdunon ewxdvwy, to xeipeva avté npootpepouv evTe-
TTeg, SlaoxedaoTinég N L])uchpzs)\ag em'topusg TOU AOTEWG, TO OTOio
TEOBGAAETAL WG Pl 0POTY] X0 EQUMVELGY oAbyt H OVATTOPAOTO -
on ™G TOANG TPe StaopeTixy xatebBuVoN TPOC TO TéAOC ToL 170V
awve. oe ayYAMxég TepLodixég oelpéc, oL GUYYPRQEIC TwY omoiwy To-
povaialav o xé&be tedxog 6,11 *aUVOVPLO, EVTPETEND, YLSAO N AV&EpO-
070 eiye voméoel oty avtiAndy Tovg. Etic aPYEC TOL ETOUEVOL ALKIVL
o. Addison xou Steele, ex86tec Twv mepodixedyy The Tatler o The
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Spectator, cvvaipeoay aLTH TNV ETELCOSLOX] ATTOI00Y EVOAAACOOUEVLY
KOl OLOLVEXWV EUTELPLDY PE oTouxelo Tng Tpoyevéotepng meloypapiag,
N omolo avtpeT®mLE ™V TOM WG oTaTIX] XL TOEWVOUNUEVN OAGTNTA.
Me awvtéd Tov TE6TO SMpLobpYNoay Tov TOTO €VOG XOVWYIXE aveEdoTn-
Tov Beot), 0 OTol0g PEOW TNG ETAEXTIXNG TOV TREATAPNGYNG EVTPETLLE
N0 ko eméBorie TAEN, ovvox xoL CUVEXELR OE O,TL QAVTOLE avoi-
xeo N yowdeg. Ta xelpuevd tovg dtxoxédaloy xow EVNUEQWVOY TOUG
aotolg (bourgeois) avoyvOTEG TOVG, TIPEXOVTAS TOUG Lo xobapuévn
%ot eVEPEGTY, oXESGY OLTOTILX] EOVOL TNG UNTEOTTOMTIXNG Lwhg. AuTdg
o opépruvog Beartig, o omoiog éueve avoLxTég 0T PELOTOTNTO TNG AOTL-
KAC TEOYRATIXOTNTAG X0l EXOTOTIXOG omévovtt oty  exBapfuwtun
omttaoion TG, 0AA& TawToypova Siébete Yuytnn Npepia ko epuNVELTIXESG
IXOVOTNTEC TTOL TOL ETETPETOV YO OLXELOTTOLE(TOL TO TLYALO, CLVETTNOE
v Eexwploth exeivn exdNAwoy evOg OLYYPAPER-TIEATNENTY, EXPAV-
oelg Tov omoiov evtémioe opYSTeEPa 0 Benjamin oto YoAAixé TtOTO TOL
TTEWTOL ULoob Tov 190V atwva.?

O oxédeig tov Benjamin yia ) flinerie epmepixieiovton oty aro-
OTLOOUOTIXY), OYEDOV LUTIPECLOVOTIXG?, XOL OYOAOXAOWTYN EPYOTia TOL
v Tig otoée («Passagenarbeit», 1927-1940) —utar pynpelddn Qrhoco@t-
¥ perétn yia Ty totopio Tov 190V auwve xot TN onuasio TG YL TNV
xotvwviot X Tov TOMTIORS TNG oUYXPOVIG TOV KLECOTOAEULXNG ETLOXNG. ¢
YAxé amd owtiy 0 omoudy NG VEOTEPLXOTNTOG YENoLLomTombnxe oto
doxipto mov éypae o Benjamin to 1938 wg T0 peoaio uépog évog Ee-
ywpEtotod PBiBAiov yio tov Charles Baudelaire, To omofo 6o amotehodoe
«LUTOSELypa o pixpoypa@io» Tov gvPUTEPOL £pyou Yo To. «Pariser
Passagen». Xto doxiulo avtd, xabwg xar ot véa eneEepyaouévn pop-
@7 ToL xeVTEKOL THuatdc tov (emypagopévov «Der Flaneur»), 1
omoia Snpociedtnxe pe tov titho Uber einige Motive bei Baudelaire To 1939
oty Zeitschrift fiir Sozialforschung, copmuxveveTor v Bewplo Tov Yo Tov
flaneur.® ‘Omwg @aiveton xot amd ™y WGLOTLTY ToPeio oVVBEONG AVLTWY
TWV XEWEVWY, EYOVUE VO XAVOVUE TEQLOCOTEPO UE EVOL CWUA LOEWY TTOV
owvoTTTOoooVTaL EEEAXTIXG YOPW aTtO AUTNY TN HOPEN TTOEE& UE UL OL-
YXEOTNUEVY, CLUVEXTIXE TTPOVTLOCUEVY Bewpia.

O Benjamin ovtiuetwnilel xotopynv Tov flineur wg TEOYROTLXO
TpéowTo otn IoAdio Tov 190V awdve. H otdon touv mepimatnt) TwV
TOELOWOY SPOUWY CLUEVEETOL UE EXELVY] TOL OMUOOLOYPAPOL 7N TOL
oLYYPOED UG «TTovopouLxYc Aoyotexvias»®, o omolog ata @Tnvé Bi-
BAapdxta, Yvwotéd wg @uotodoyieg (physiologies), 1 oTig emipUAAISES
(feuilletons) twv mapLoOY e@nuepidwy avBoroyodoe Gelg TG aoTxNg
(e, O ouyypoPeic TV ELENUATIXWY LTV XELWEVWY vloBeToboOY
™V oTtTIX Ywviow EVOG TTOEATNENTY, O 0TT0{0g EMOTTTEVE TNV TOAN 1| TE-
omYeito 0" AUTHY' EXUETOAAELOUEVOL TNV EPUNVEVTIXY] TOUG SEWOTNTA
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X0l TNV EXPEOOTIXY TOLG poeoTpin, Tapovoiolay To dotv pe xoudhod
0Qog %o d&Balay To TEGCWTR TWY AYVWOTWY TEPXOTIXMY LE (NAELTH
dietoduTixétTa. Avtol ot €Eoxol avoAUTEG TOL AOTEWG, LoXLELWOUEVOL
wg éxovy TPdofacn oTig ouvednoelg dAAwY avBpdTwy, emBefaiwvoy
xobnovxooTixd 10 EYYPAUUOTO aOTIXG XOWO TG Ot UALES TNG TOANC
dev Ntay ametAnTixég, ovte N Lwn g aouvvaptnTy. Hopamowwvrtaeg Ty
aABeLo Yior TNV TOLOTNTAL TWV XOWWYIXGDY OXECEWY OTY UNTEOTOAY, Ol
flaneurs avtidpovoay oty ddyvtn aicbnon xataxsppoatiopod xor omo-
HOVWONG, LETATOETTOVTOG OLPOLOETIXA TO AOTV OE €VOL EQUNVEVCLUO OVTL-
xelpevo omoudig. ‘Omtwg emeEnyel  Buck-Morss:

«omV eMPLAAIDa, ot ovyypapeic EBptoxay axpBus tn Béon

IOV TOUG YOELOLOTAY YLor VO ETTLXOLYWYOUY UE TO VPV XOLVO

xou voo oxoAtdfovy ™y xabnueptvij (o wotéoo, To euTTopL-

xa £l0on g Aoyoteyviog TOUG —Ot PUOLOYVWULXES TTEPLYPa-

@Eg Tov mAjboug, ot Tavopoutxés amodboels Twy BovieBdo-

TwY, TO ovelpomoAjuoato ToU flineur— ueTéTpETTAY TNV

TOOYUATIXOTTO OE AVTIXEQUEVO TTOU UTTOPOUCE VO XOTAVOL-

Adveton wolbnTind, evyaptota, xow amevbeiog oty ovetpixt

uop@yj tov, avti, avtibéTwg, vor emavalétel oe Asttovpyia

TOV ETUXOLYWVIOKG UNXOVIOUO WS OPYOVO YLor TNV apUTTvion

oTto TO OVELPO».”

2to épyo tov Benjamin, wotéoo, o flineur Eemepva tor 6pLar NS GUL-
YXEXQLUEVNG EUPAVIONG TOU (G TPOYUOTIXOD TTPOOMTOU XOL AOYOTEYVL-
%00 TOTOL X0 PETATPETETAL OE Evax EVWOLOAOYXG epyadeio, TTOL ETLTEE-
TIEL 0TO LEAETNTY] TOL YO CUAAGBEL XL Vor ATTOSWOEL TN PVOOY TNG LOVTER-
vog OmapEns. Iavtwg, t600 1 totoptw 600 xow N AoyoTexvixy) ovtéTNTOL
Tov flineur GUVELGPEPOLY GTNV XKATAOXEVY] TNG EXOVAG TOL WG CLUPBOAXKTC
EVOAOXWONG TNG UNTPOTOMTIXNG EUTELPING XOL TVG EUTTOPELUOTOTOMNONC
TOL aVOPWTTLYOU LTTOXELUEVOL OTNY XATILTAALOTIXY] XOVWVIdL.

H Bewpioc Tov Benjamin yio tov flineur ovvtifetar arnd mowxila vAL-
x&, 0w eiva To Aoyotexvixd épyo twv Balzac, Poe, Proust, ypdupoto
Tov Dickens, totopixég peréteg yro to Iapiot.  dvalvoy tov Marx yio
TO PETLYLOUO TOU EUTTOPEVUATOS® N OL TAPATNPEYOELS TOL GUYYEPOVOD TOL
%x0wwVLoAoYou Georg Simmel yio ™) pntpomohitixy {wy. Kupiwg, dpwg,
QEPEL LwmMEa Tt ONUASLY LG TTPOYEVEDTEENG ATtOB0ONG TNG LOVTEQVOC
ovveidnong, v omola oxtxypdepnoe o Baudelaire oto oucbytind Tov
doxiuto «Le Peintre de la vie moderne» (1863). Me povtélo 10 GUYYE0-
v6 tou {wYpdpo Constantin Guys, o ['dhlog moumtyic mopovatdlet To wo-
VTEPVO XOAALTEYVY WG EVOY OTOOTOOLOTOMUEVD OAAG ot Tobioouévo
TOEXTNENTY, €vay «TéAeto flineur», dmwg tov amoxohei, o omoiog Bubi-
Ceton opuntixd ot Lalo TV SEOULY SLATNEOVTAC TALTOYEOVA TN GLW-
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T %ot T povoyxdtnTé tov. H amoudvwon péoo oto &yvwoto mAfoc,
Y omolo cupuTLXVOVEL SpaoTixd v @edon «Multitude, solitude: termes
égaux et convertibles pour le poéte actif et fécond» omé to meld moinuo «Les
Foules» (1861)°, eivaw xaipiax ytor Ty épumvevoy Tov. O xoAALTéXVNC poL-
Gler pe tov apnyNTH otov «AvBpwmo Tov TABouc» («I’Homme des
foules» [= «The Man of the Crowd», 1840]) tov Edgar Allan Poe, mou
Boloxetaw oe xatdotaon avéppwong: TopaTNEEL TOV x60U0 YOp® TOL
HE TO avaveévo evdLopépov Tov avBpimTov oL emoTEéPEL GTY w1
dotepa o pior Bopd PPDOTIO XOL AVAKOADTITEL TIC @PoOpuES xoL TOL
XOWUOTO TWV TEAYUATWY pE Tov evBovotaoud tov Taudtod. H molu-
HopQia, 0 TEPLOTAOLOXGG Xol PELYOAEDS YOPAXTAPAC TWY XLVOUULEVLY
Oyxwv Tov payedouvv. To manbog yivetow To omitt o OLXOYEVELL Tov,
xoBwg o {Stog Tawtiletar Puyixd pe to TPdoWTA TOL TUYAEVOLY GTO
déBo tov. Etot, xatapyel 10 @edyua Tov TOV xwpilet amd Touvg GA-
Aovg. ATTOXPUTTOVTOC TOV EXVTO TOVL TiGW ATd TN RAOKO TNG VWYL~
wlog, petotpémeton o éva xevé vmoxeluevo, oe pa aTovsia, N omoia
TANP®VETOL HECW TG AVEANYNG TNG OVTETNTAC TTOL TPOTdISEL ot YO-
Pw Tov TPdowTA. AUTH N TANBWEIXGTNTA TNG PAVTAGIOG TOL XOAALTE-
xvn Yivetow v tov Baudelaire myy wog véac ONULOVPEYIXOTNTAS, TTOL
aVTaTtoXPIVETOL OTIG LOVTEPVES oLVBYxEC BTtapENC:

«On peut aussi le comparer, lui, @ un miroir aussi immence que cette

foule; & un kaléidoscope doué de conscience, qui, & chacun de ses

mouvements, représente la vie multiple et la grdce mouvante de tous

les éléments de la vie. C’ est un moi insatiable du non-moi, qui, a

chaque instant, le rend et 1’ exprime en images plus vivantes que la

vie elle-méme, toujours instable et fugitives,"

O Benjamin evotepviletar to vAS owtd xou TIEQLYQQPEL UE TV OEL-
P& Tov Tov TomTH Tov Les Fleurs du mal w¢ pio LOQPN TTOV EVOW.OTW-
Vel TG 3Lotteg Tov flineur: Top AN, YONOLULOTIOLEL TOLG OTLYOLG TOL
YlO VO QVOADOEL TNV TRELOWVY xowwvia Tng Aedreprc Avtoxpatopioc
(1852-1870) xou e1dixérepn ™Y epmelpio Tng veotepxdtnToc. Avantdo-
oovVTOG TNV €vvola Tov fldneur ue xevtpud onueio avoupopdic TNV Toinon
Tov Baudelaire, 0 Benjamin avagépetar oc éva povoyxé TEQLTOTNTY
™G TOANG, X0 XVPIWG TWY PWTIOUEVLY GTOMY ™G, UE TOV OTolo «
andAavon g Géaons yoptdlet to OpiouBo ™e»."! H Sautepdtnror Tng
Gpaiorig Tov avadelxvieton péoa and Tic OtoAextixég avtibéoelc. wov
ovvbéter 0 Benjamin oty epyasia tov.?? O flineur Toryvpvé ™V TOAY
viwbovtag 6t Bpioxeton «oto omitt ToUX.® To BAéuuo ToL PETOPOPPW-
VEL TOV EEWTEPINS XWPO, ue GAN TV Towthio xait Tic evaAdayég Tov, oc
ETWTEPLXO, XAVOVTEG TOV Vo potdlel Ary6tepo améuaxpog 1 exbpixdc.
o’ 6Aa awtdr, N eEoxeiwon Tov ue 10 aotin TeEPPAAAOY SeV amodet-
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pet ™V aiobBnon Tov cAAGx0TOL M TOL ATELANTIXOD TTOL TPOEEVEL N Poc-
vraopoyopio ™G moAns. To dyvwoto mAfbog mov otéxetan amévavti
Tov adLépopo bBa petatparnel Alyo apydtepa amd ™V acTLVOULXY AoYO-
teyvio xou 10 pubiotédpnua pvoteiny oe dovio tTov eyxAnupatia % Tov
povipoug atdpov. Ioe Tov mAdvnta, Aotmdy, To mAiBog, extlc amd ou-
obnolo) TEdxAnom YL OVELPOTIOANGY), aTOTEAEL XoL EPELYNTIRG £PEOL-
opo. XTO TEOCWTO TOL CUVLPEITOL O AVEUEAOG PUOLOAGYOC UE TOV ETTE-
HOVO VTEVTEXTLH, eV 1 JPaOTNEOTNTA TOU GLYTOLPLALEL TNV eLuYEioTN-
oM NG ETUOXOTNGNG TNG AOTIXNG {wNAG UE TN YVMON TOL amopEéeL artd
v eig Bdbog embewpnon tg.

H epunvevtinn mpdbeon pe v omola o flineur avtixpilel to aotind
nepBdAlov tov Siapoporotel amd Toug vrdrotovg SroBdteg ¥ aEYS-
oX0A0UG TNg TOANG. Xto OelTepo o BewpvTivdTepo Soxiuto Tov
Benjamin, «Oplopéva potifa otov Mmwvthaip», o mowmtigflineur Sio-
Bétel ™ poywa) wavdTNTR Vor avixvedel péoa oTiG SLEOTOTES AETTTOW.E -
PELEG TNG TPUYUOTIXOTNTOG, TG OTOLEG OUAAEYEL ETUAEXTIXA, TIC AovO&-
vovoeg avtanoxpioelg Toug (correspondances), Tig MLOTIXEC GYEOELS
ToUg" EToL xaTopbwveL va TpooeyYioel ) xouévy oAdTnTa Tov Bpvpudi-
TIOOY OL GAAXYEG TWY XAULEWY XOL N TTPG0D0G. LTO UOVTEQVO AOTIXG YW-
00, OTOVL OL EVTLUTIWOELS Elvoll TTOAAATIAEG, EPNUEPES X0l PEVLYOAEEC XOiL
N EUTELRioL TNG TEAYUXTIXGTNTAG AXOLVEXNG, O Tounthigflaneur PmAopet,
UECOl OTIG ATOOTOOUTIXES EOVEG TTOU Tov PBopBapdilovy, T0 TaEe-
06v, mpoowmixd xon oLYYEOVWE GLANOYIXG: cuvapuoloYel «Tar Sedoué-
Vo TG TTPOLOTOPL0G» TIOL OVOXOAVTITEL 0TO YOPW TOL TEPBAAAOY, ot
€tal ouyxpatel ™) ypovix cvvéxela. To BAéppa tov SWALeL To TToLPOSL-
%0, oLAapBdvovtag To daypovixd. Me dAla Adyia, o flaneur, amoxpv-
TTOYPOXPWVTAG TOL ONUASLOL TOV YWPEOV, QTAVEL GTO XPXEYOVO TAOENOSY,
oe évay oPYXETUTILXS XPOVO. '

H evaictntn avtidpaon tov flineur oto YopYd evoaddaooduevo epe-
Blouata Tov doTEWG AL M APOUOLWTIX TOL OCULVEIBNOM LTOSNAWYOLY
UL aTOTELPOL TTPOCOPUOYNG 0T MOVTEPVX TTOALTAOXGTTO. Towtdypo-
va, 6uwg, o flineur mpoowmomolel pia N0t dtopoaptupion evavtiov Tng
aArotpiwong mov emBAAAEL N xaTITHALOTIX] xOwwvia, YU owTtd xoL N
eEapdviony Tov ovuminter pe TV xvpExice ™. Evdextind, o
Benjamin 6o Oswpnoel tov Baudelaire wg évav tedevtaio mAdvnta, o
omoiog BLIVEL TO 0OX TNG VEOTEQIXGTNTOG TTANPGVOVTOS TO OVEAOYO Ti-
unua: ovvonoBdveton 6t ) Babbtepn oxéon Tov avBpiTov pe To YOHPW
XOOUO XOTOPEEEL. ATNY «ETOXN TNG TEXVIXNG QAVATTORAYWYAS», TS Pw-
TOYPOQPLOG XL TOL XVNUXTOYPAPOL, N LEPSTNTA TTOL OxTVOPROAOVY TOl
oy mpdypota N N @Von, N aiobnon evég TEGTEPOL ATOUAXEOL KO-
OOV TOL eXTEUTOLY, N avbevTindTNT& Tovg —36,TL 0 Benjamin ovopd-
Cet aura— SoAbetor 0 &avBpwmog dev AapPdver mtiow to BAéupa pe to
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omoto xottélel ta wpdypata.' H opydvwon xow n xatdtunon g epyo-
oloc, n emPBefnuévn xpfion g TeXvoloyiag, ol Spapoatixég cAlayég
OTN HOPPY %Ol OTIS OXECELS TOL ONUOOLOL XWEOL XATOSLXALOLY TNV
6motor SuvartdTnTo PUKAG CAMAETISPOONG CVAUETD GTNY LTTOXELULEVL-
¥ ovveidnon xow tov eEwTePxd x6opo. LMy Toinon Tou Baudelaire
EYYPAQETOL | «oLVTOLBY] NG avpag». "

Ovolootixd, 6o éheye xaveic, o flineur OTEXETOL OTO XOATWQAL TNG
XOTUTOMOTIXAC XOWWVINC X0l TOV ATTOEEVWTIXOD CLCTNUXTOG OVTOAAX-
g epmopevpbtwy.” Atabétel axdpa TNV xavédTNTe Vo avTotoxpiveTon
E0WTEQWE GTO TTEAYLOTO. XOL VO OVTIAGUBAVETOL TNY TIVON TNG LOTO-
ploc tovg. IlepSroBdlovtag pe oauepuvnoio xow @LoTEPiepYo patt
toug Spbuovg xot TG otoég Tou Ilapiotod Tov 190vL ouwva, apveiton
TelopoTiRé TNy eEiowon Tov xPévou UE TO YENUO, TOV EAEYYO TNG EQYOL-
otog, v eEedixevon xoat TV evtaTixomoinon g amaoxdAnong. Xto
TéNog, OGS, aToPEOPETOL XaL O (310G ATd TOV XATUTUALOUS KOl EXPEB-
(el TTOPOASELYULOTIRG TOV XATOVOAWTIXG TEOTO BTOPENG TTOL CLVOETATOL
pe pio xowwvio SteyepTixy Beapdtov xor Tabntinig 6éaong tovs.” H
TodTLoN TOL PE TO TAB0g TwY diepyopévwy, TV omola eiye xatabéoel o
Baudelaire otnv moinoy tov (eidixd 010 «Les Foules») xat oto Soxiutd
tov yia Tov Guys, eivor v Tov Benjamin pio StxBpwtun epmetpio: «H
uébn oy omoia TaPadISeTOL O TTEQITAXVWUEVOS EVOL EXELYY TOV EUTO-
PEVUATOC YUPW amd 1o omolo uoaivetor T0 eV TwV TeAxTwY»." To
avorypo g PuyHg Tov TAGYNTOG oTo drepyduevo drafBdty, N amdiowon
¢ evaioBnong (Einfithlung) tov dAlov 1 Tng avépyavng VAnG, onu.oto-
dotoby v exmdpvevon g Puxng. 't Tov Benjamin, o Baudelaire
YVOEUWE TNY TEOYRATIX] XXTACTOOYN TOV AOYOTEXVN: «TNyoivel otny
oyopd w¢ TAGYNS Yia Vo TNV TToPOTNPOEL, OTIWS TLOTEVEL, OTNY TOXY -
poTxoTTa Suws yiar va Bpet ayopaot)».” ‘Etol, o ovyypopéagflineur
yivetow o apynTixé TEdTLTO TOL ULEHWTOV dlorvooVbuEVOL, TOL AOYOTE-
V7, TOL SNUOCLOYPAYOUL, TOL EETOPTEP, TOL SLXPNULOTY, TOL YEWILEL
Tov eAe’Bepo YP6VO TwY palty TPowbwvTag Tor TEOLOVTA NG Brounyo-
viog A TIC TaPATTAAVTIXES XATAOXEVES TNG XLPLlaPyNg Weoioying.”

H fldneuse
O flaneur, 6ntwg eknyel n Elizabeth Wilson, pe v évvola tov avbpwmou
TTOL XU TAVOADVEL NOOVOPRAETTTIXG TO Oéopar TNG TOANG, EVOXPUWVEL, GE
peyéro Boabud oto odyypovo @epviotixd Adyo To «avdoixd BAEuuox
(«male gaze»). Topewvo pe ) Bewpentiny auT) TPOoEyYlon, To BALuu
tov flaneur, 6vtag oe Béon va meplepydletat, va Bowpdlet, vo embopet
XOL VO XOTEXEL, OVOTTOPAYEL ULt POAAOXPOTIX oeEovoixdtnta. Me
GAAa AGyia, ovpfoloTtotel TNV avdpixy OTTTIX %ot NSOVOBAETTTIXY %U-
ptopyion —edxdTEQXL QUTHY TOL LOVTEQVIOUOV— ETIAVEL GTO YUVOLXELD
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vToxelpevo. Axolovbwg, n flinerie avtiuetwTIETOL ¢ Pl EUEUAN
(gendered) évvota, eved M eAevBepia TwV xwyoewy ToL TAGYNTOC GTNY TT6-
M ovviotd po xateEoyny avdpu elevbepio. Xapoxtnpiotind, n Janet
Wolf emipéver 6t Ba frav addvato va vmépEer pla avtiotowm popey
flineuse t0 190 owwva, a@od —pe amoxAivovoeg 1 xotoxpitéeg eEonpé-
oclc— N yuvaixoe amovciale amd To ¥WEO TG epyasiog xow NG Puxoyw-
yiog.” Axouo xow 6ToY 0PLOUEVOL XOLVGYENOTOL XDPEOL, TS TO TTOAUXOL-
TUOTAROTO, T TTAEXQ oL T OéaTpa, GvotEay yiar Tig yuvaixeg Tng We-
oaiog TaENG, 0 xWOaG TAVTIONG TNG Yuvoxeiag PVONG UE TO OwLoxd
meptB&AAov Sev dAdake. Zto idio mhaioto avdhvong n Griselda Pollock,
UEAETWOVTOG €QYQ LUTTPECLOVIOTWV XOAMTEXVAY, XOTOSEWMVOEL 4Tl OXOUO
xo emTUYNUEveg {wYpdeot, 6Ttwg n Mary Cassatt xow 1 Berthe Morisot,
améPevyay Vo amewovifouy 6elg g oG, edixdtepa TIC dtooxedbi-
oewg ™G, o avtifieon pe Gvtpeg ovvadéhpoug toug (Y TaEESELYUO TOV
Edouard Manet, tov Edgar Degas, tov Auguste Renoir), emtAéyovtoc ov-
MBwg WG oUNVIKG TWY EPYWV TOUG ECWTEPIXA OTILTUOV: ETLONU.aiveEL, ETi-
ong, 6t vobetodoay acvvbelg oTTIXEG Ywvieg, TOL LTTAVicoOVTAL TNY
emBeBAnuévn améovpon Tov yuvauxeiov BAéupatog ard Ty TOAN. B
Qot600, ™o TPSOPATEG UEAETEG, OTO TAKIOLO TTAVTOL LG QEWLVL-
otug epunveiag Tou flineur, aoxOVY XELTIXY OTIS TTOPATAVE aTtOdeLC
ue Béon tpelg xvpiwg emionuavoels. H mpddtn apopd to mpofAiuota
TIOL OLTTOPPEOLY OO TNY LIEOAOYLXY] SLYOTOUNOY TOL AOTIXOV YWEOVL OF
pioe dnuodotar avdpLxy xot pior ooy yovouxeioo opaipo. Omwe vmo-
yooupileton, o’ 6A0 mov ot yuvaixeg Tov 190v oudvo dev elyoy TNV
(S TpdoPaon oto dNUHCLO AoTL, BEV MTAY TAVTWSG ATOXAELOUEVEC aTtd
awTO, 0UTE AAAWOTE OL AVTPEG aovaialay amd Tov owtoxd wpeo. Ilo-
&AM TovileTon 6Tl B péTel va dobel peyoditepy, onpaocio oe yu-
vaixeg oL xLXAOPopPoLoaY GTO SNUGCLO YWPEO o SMULOLEYOVoAY TIC
mpoUTdbeoelg xamolag ehevbepiog nwvioewv (mtdpvee, epydtplec, cov-
QEOLETEG, UETOUPLEOUEVEG XOAMTEXVIOEG, QUAGVOpwTeS xvpiec). Emt-
mpbdobeta emionuaivetal étt, oto Sedtepo utod Tov 190V ALBVA KAl GTIC
apxég tov 2000, TO dvoryuo moAvxataotnuatwy (grands magasins /
department stores) —ywpwv SnAady mov, OmwWC xow T povoeico, TA
goTITOPL M) T XoPeveEia, Ty SNuoatot, aAAd xoAMepyodoay TNV oi-
obmon evig *AeloTod xow EAEYYOUEVOL OLWTIX0V TEPBEANOVTOC— Snu.L-
oVpynoe Tig TEovToBETELS Yo TNV ERPVIoN evdg Yuvouxeiov TTEQLTTOTY -
™, g flineuse, n omolo pOPOVGE GTOV EAEBBEPO YPGVO TNC V& TELYLE-
V& avaUECK OTO EUTTOPEVUOTO UE OTTAY) TIEPLEPYELA H) EXOTAOLOOWS, O1-
pevovtag TV evyapiotoy N xowwvixée emopéc. ‘Etol, t0 moAuxotd-
oTNUA, TO oToio Y Tov Benjamin vmipEe to tedevtaio xatopdyto Tov
flineur ™ 6Tov M AVOXATAOKEVY TNG TOPLOWAS PNTEOTOANG OTIC SEXOE-
tieg Tov 1850 xot Tov 1860 obuPwva pe Tic TOAEOdoULXéG ETEUBATELS
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tov Bopbvov Haussmann xaw M ToXOTNTO TWV VEWY LECWY UOLIXNG ME-
TOPOPEC TEPLOPLOE TN PAEON TOV, AVASELXVUETOL WG O XOTEEOYNY TOTOG
eu@bviong g yuvaixag-rtAdwntog. BéBoua, n ouvvdpovoh tng ue Tov
ROUTOVOADTIORS YEWE VEO EQWTARATA, APOV Tapoével oppiBoro xotd
1600 umopet vou aroouvdebel Puyoroyxd amd o eEAxvoTixd ayabd Tov
StatiBevton Tpog mwAnon. H SetodutixédtnTar ue MV omoia, cpXx&, O
flaneur Srepevvodoe TV TOAN X T TANON T™NG oPeAbTaY TNV xavdTN-
T& TOL YL ATTOGTOCLOTIOMUEVY XXTOTTTELOYN. AT TN OTLYWH] OUWG TTOV
apxilel vor obel Tor avtixeipeva oL TEPLEQYATETOL, YVEL TNV XELTLN
0LBETEPSTNTO TTOL StéxEE TN UOTLE TOL ot EEXGQAMTE TNV aveEop-
moto Tov.® H mopoxuy Tov TAGYNTOG 6TOY ELCEQXETOL OTO YWEO TNG
ayopée, Ty omoicr 0 Benjamin BAETEL VO GUUTUXVWVETOL TOWTOYPOVL
LE TIC EXINADCELS TNG EVEQYNG UATIEG TOL 0TOLG ap@ifupovg otiyovug
tov Baudelaire, ouvemdyetar Ty avéoyeon g dNuLovEYLig eExYwYNg
vouortog ard to Bapa Tng TOANG.

H Sebtepn avtippnon mov eyeipetar eviég TOL XELTIXOL OWTOL
avtidéyou eivan 6Tt ) eEiowon Tov flineur pe T0 TOVTOIVVOPO OVSELXO
BAéupa oryvoel Tig eoTEPIXEG QVTLPAOELG TIOL SLETOLY TO {Bto TO LTTO-
xefpevo tov MAGVnTog — pe GAAx Ay, TNV ap@lonuio Tov TEPBAA-
AEL TO QVOAO TOL, 0POD xaw O TAGYNG avauetyvuétay Ue o TePimpELo
xot SoVAeve TMyovoePYOUEVOS ato Telodpouto. Ewdwdtepo TEOG TO
téhoc tov 190V oudva, 6mwg vTootNEileTar, N émolx eEovolooTIX
omtix] Tov flineur vTOYWPEEL, APOV LTG TNV amelM] NG eEaPdvLoNg
TANoL&eL TEPLOGHTEPO TOV TEPLOWPLOTTONUEVD POKOGLAAEXTY TIOL OL-
YXEVTOOVEL ToL OTTOUEWVEOLY TNG aoTixNg Lomg. Tehwwd, otn popen Tov
OTTOTUTIOVETAL TTEPLOOOTEPO TO EVTOVO AYXOG ot M oaduvvapio Tov vo
ouvvavtnlel pe 10 dANo TPbowTo N v LTEPEEL WPl avTtd, Tapd N
toyVg Tov Gvtpa ooTod” O flineur Sev aVTLTTPOOWTEVEL TTAEOY TO Bplou-
Bo tov avdpxod LTTOXEWEVOL, OAAL OLYXPEOTEL TO €VVOLOAOYIXO TED(O
evtéc Touv oToiov cuvteleital N apELoPrtnon tov.”

H mo onupoavtind, ©wotdoo, avtippnon a@opd ta atontixd coppea-
(Opeva oL éxel aTOXTACEL N BPACN TOV TA&YNTOG, T OTtoi EEOXTIV®-
vovto Tépa artd TNV LoToPLx] Tou Tapovaio. H xivobuevy, evaliaood-
KEVY) TTPOOTTTLXY TOU flidneur €xeL AELTOLPYNOEL WG PETOPOPA TNG B€aong
TOU AOTEWG OO TOV XOAALTEYVN TOL UOVTEPVIOUOU. Q¢ ex TOUTOVL, TO
eniyeionuo 6Tl Lotopxéd dev Ntav duvat) M OTEEN TG flineuse amo-
xAelel, €0TW xoL EUPEDTR, TNY EXONAWOY pLag yuvaxelog TpoéoAndng g
TOANG, M oTola EVIEYOUEVWIG ETTAVOLPYOLLOTIOLEL, LE AVAVEWUEVO TPOTTO,
™V oot Tou flineur. ‘Omwg vrootnpEilel n Deborah Parsons, n peAé-
™ TOL £€pYou ovYYPXPeWV OTws M Dorothy Richardson, n Virginia
Woolf, n Jean Rhys, n Anais Nin 7 n Doris Lessing vmodeixviel ) Aet-
TovpYio PG SLPOPETIXNG UOVTEPVLOTIXNG 6paong xoil oOAANYMNG Tov
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aoTxob ToTtiov, N omola avédyetatl oe cvoToTixd TNG Yuvaxeiog TaLTS-
mrag. O ev Abyw ovyypa@els, amoxAlvovtog amd ToV ATtocLEUEVO KO-
OUOTIOMTIONS TOAAWDY OVTPWY UOVIEQVLOTRY, OVOTTOOO0LY ULal VEo
popPM ooTLxig ovVEIdNOoYG, Tov oTNEileTal oY emapy xot THY Puyo-
Aoy obvleon pe to XWPo 6mov Louvv xou epydlovtor.” Avdroya, m
Anke Gleber, peAetwvtog AOYOTEXVIXE X0l XIVNUATOYPOPIXE €0YO TTOL
IMULOLEYOVVTOL OTO CUVOPTIAOTIXA YOVl TNg Anpoxpoatiog Tng Bolud-
ong (1919-1933), mpoteiver 61  mepidBoon ToL pecomohepixod Be-
EOAivov amelevbepwvel To yuvaxeio BAéupa, emLTPémTOVTOG O XOAALTE-
yveg 6mwg N pvbotoploypdgog Irmgard Keun va xatoyvpdoovy tn 0€-
o7 ToUG 0Ty dNubCLo aPEVa, XABWE KoL VO EVEQYOTTOLOOLY XOL VOL AYTL-
TREOLVY 0T OesomoOlovon aVTELX MOTIE @i Stxf) Tovg avTiAndy Twv
XOLVWVIXW®Y OLEPYOOLWY TNG ETOYNG TOVLG. %

ZOYX00VES LOPPES TTEPLTAA VYOS

Ytig tedevtaieg Sexaeties, eite Adyw g pevaTéTNTAG TOL POV flidneur
070 €pYyo Tov Benjamin eite eEautiog Tng ovAAoyioTxyg elevbepiag oL
dwoxpliver To Bewpntind otoxoopd TOL OLPOD pOG, N évvola éxeL dlev-
pvvlei, o onuelo ov va ypnopomoteital Yo xdbe eidovg TEPLTAGYY-
07, OO TOV XOTOUVOAWTIONO UEXEL TNV TTAONYNOY oto Atadixtvo, xarto-
vtwvtog eviote vo un dlabétel obte ovotaoTixd TePleXOUEVO 0UTE OL-
yxexpévo vompa. EEautiog avtig axpfodc g mAatidg Stedpuvong
0V 6pov, Ba TpéTeL va vTOYPaPULOTEL OTL N EXIXY XETNON XOL ONoL-
o10d6tnon Tov 6pov flineur awé Tov Benjamin mpovmobétel évay TtepL-
TOTNTA-TOPATNENTY, O OTOLOg XLVElTOL EVTOS TOL KOTIXOV XWEOVL TG
veoTeEPOTNTAS. Me Bdom autd Tov TEPLOPLOUS, TTOL UOG ETLTPETEL VO
OUYXEVTPWOOVUE TIG EQUNVEVTIXEG EQOPUOYES TOU OPOL OE EVOL GUYXE-
xptpévo epeuynTxd Tedio, To epwTNU oL TibeTow elvol xaTd TOCO M
dpdom Tou flineur —epPAuotiny TV BPOVOUOTIXWY EUTIELPLOY XOL TNG
ATTOOTIOOPLOTIXNG aVTIANYMG ToL PoVTEPVOL doTEWG— UToPEl Vo Bonbn-
OEL OTNY XATAVONON POLVOREVLY TNG OXNG pag xowwviag.? Ag dolue,
O OCULYXEXPLUEVO, OPLOKEVO TTOPADELYUOTO. LETAPOPAS TNG EVVOLXG TNG
TEPLTAGVNOYG 0 oVyYpova Tedlor TPOGANYNG XAl AVATIOPEAOTAONG TNG
TTEOLY L TLXOTNTOG.

Onwg onpetwdnxe mopamdvw, 7 dtadixacion eYYPXENG ™G TOANG
OO TOV TTAGVYTOL EXEL GUYVO CUGYETLOTEL UE TNV OQPNYNUOTIXY] SLOSLUO-
ola. Ouv diadpopég tov flineur, TOL OPYOVWVOLY TO ATOXTH OESOUEVH
TOL AOTEWS OE XE(PEVO, UTopovy eEloov évtexva va cuvapbpwaovy Tig
ewmbveg pLog xwnuartoypopuxng towing. H mpbopatn evodpxwon Ttov
flineur oto TEGoWTO TOL avéoTov ITavaywtn Poapudsm Tov VToXLLO-
viép «Ayélaotoc métpa» (2000) @wriler T ovvédpela avdpeoca oTO
BAéupa tov YLpoBbéAov TG TOANG xal oTo Poxd. O cahdg TAAVOPLog
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e abyyeovng EAevoivag, mouv amobnoovpilel to Bpdupato tng apyoi-
o, yivetot, T600 oxnvobeTixd 600 xan PETAPOPELXE, N XAUEQD LéEoO amd
v xivnom tng omolog oL TaPODIXEG EXPAVOELS TOL TWELVOV TOTILOL %0oiL
TOL OTTOUELVAQLO. TWY TIPOYEVECTEQ®MY UOPPWY TOL ovoovvtibevtor ot
Qo ovvex xwmpotoypapixy ewxoéva. O Npwoag Tov Pimtov Kovtoo-
@TH, Tov oToiov TOo TPEOowWTO oL Oeatég eldytoTa daxpivovy, xabwg
XOUXOLAWVETOL XATW OO LEACUOTO, VTTOGELXVUEL UE OLOXPLTIXO OAAL
onuaivovto TPOTO TN OYECY TTOL EVUTTAPXEL OLVAUESK OTO YOQLOUO TNG
aOPOITNG XAUEPAS KO TNG KOTLAG TOL fldneur.

Hpdaypatt, 6nwg €xet ovxvé mopotnEnbei, n eumnetpio tov flineur
dev eEaptator T600 amd TN S TOL PLOLXY XWNTIXOTNTA 600 ATtd TNV
TLEPLOTPOPY TOL PLAEPELYOL PBAEULOTOG TOV. ATTO TN GUYKEXQLULEVY ETTL-
ONUAVOY] OLPOPUATOL XOL UL OELP& avTloTolioEWY avépeoo oty dtado-
X TWY CTLYULOTOTIWY TTOL GLVOVTA O TAGYYNG 0TO Stdfar ToL %o oTNHY
gvoAdoyn Twv ewbévwy Tov TEoBdAlovtar oto Beath plog Touviog 7
EVOG TNAEOTTTIXOD TIPOYPAUUATOS, M OXOUO. XOL GTOY OVOLYVGGTY] TOU
Ee@UAAILeL Tig 0elideg evog mepLodixol. ‘Etot Stamiotiivetan Bewpntind
€vo ouveyég avdueon oe TPOTOUG Gpaomg, oL omolol Baoilovton oty
avoupuxy] OLTTOGXOTIWYTAG VO ATTOOTIAOOLY TO BEaTY OTTd TNV TTEOYUOTL-
XOTNTOL KO VO TOV UETAQPEPOLY OE €Voy GAAO YEOVOTOTO" pe AN AD-
YL, OTOXELOLY Yo dnptovpYHoovy TN Suvatdtnta | ™V Pevdaichnon
uog petoxivnong amé To 36 xoL TO TWEC O vy aVOIXELD, OTTONEGOE-
via | avlmopxto xéopo. T avtd 1o mAaioto éxovv Yivet OUGCYXETIOMOL
™G flanerie pe oV XWMUATOYPGPO, TNV THAEGpON, TN Sahuton # Tov
ToLPELOP.6. %

Me Béom, méAL, v St emopavon ot TpooAaufdvovoeg Topo-
OTAOELG TOL xvoLpevoL BAéupoatog éxouy ouyxpiBel pe to xoltoypo
TOL YOP® TOTiOL AT6 TO TTEAP&BVPO VS TEPéVo N QUTOXLVATOV, AV XOlL
N todTNTeL TG xivnomg Sev emitpémer TNV aQoLolwon xot TN vonTxy
eneEepyaocio Twv onTixdy dedopévwv. Mapopoiwe, 1 flanerie TapaBGA-
Aetow pe to Aey6uevo «oep@dptopa oto Internet», sidixd TWPE TTOL TO
Tépaopa amd Tov éva x0uPo oTov dAAo apyilel vo TolpVEL TN HOPQPY
™G TePLStafaong oe éva TPLOBLATTATO, AEXITEXTOVIXG SouNUEéVO ELxOoVL-
®6 dotv. O mAdYMG Tov xVPBEEVOYWPEOL EXEL HeYaAUTEEN eAevBepia amd
TOY TEQLTATNTY TNG TTOMNG, xabds 0 PLBGS TN *ivnotic Tov Sev TEQLO-
pileton améd Tig duvatdTTEG TOL AVOPGOTLVOL owpoatog. H taxdtnra pe-
TOPOPAS 1 EMOTEOPNS OTd TOV éval YWPO 0TOV GAND, OLGLCTIXG ™¢
HETATNONONG AVAPECK OE EVTEAGS SLOPOPETIXG OTTTIXG Tediar, avEavel
onuavtixd o PLBUG ue Tov omoio To LToxeipevo vToBaAieTon oe So-
PopeTixd epebiopata. O Beatig Tng MAexTEOVIXC N NG TNAEOTTTIXNC
006wng 1 axbpa xow 0 emPBdng evéc Tpévou BouBapdiletor and wioo-
OYNUXTIOUEVEG, QOTPATLAIO EVOAANLGOOUEVES TIPAOTAOELS, TLS OTOLEC
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dev pmopel vau evtdEel oe éva ouvexTixd odvoro, dTwe eixe T Suvorts-
Tt Vo XGvet 0 mAdvng. H umepmnbdpo twv mnpopoptdv ot v arté-
leum:n, oe:t.péc’ TV EPUNVELPATWY TOL XXPOXTNEILEL TN peTouovTépva
KOLYWVIOL UELDVOLY TNV LXOVOTNTO XTOXPUTTTOYPAPNONG VONUAT®Y Kot
AOTOOXEVYG pLag eviadog a@iynons. Tn xapd g Stoupuyrc vréoyeTon
xou por p6obeTn ExQavon olYXPoWNG TEPLTAGYNONG — N TEELPOPX
OTOL XOTOVOAWTIXG XEVTO TNG ETOXNG UaG, ElTe TTPOxELTOL Yior TOL AEY6-
peve. «malls» (epueyéln oteyaopévo eumopxd xévtpa TOL TPOCO-
potalovy pe mOAels, Omwe Yoo Topdderypo. to West Edmonton Mall
otov Kavadéd, 7§ oe uxpdtepn xAlpoxo pe «xwptd», 6mwe vmodeixviet
xoL M ovopooio Twv To owxeiwy o pag «Villages»), eite yia témoug
Puxoywynmg xotavdAwong, T.x. povoein, exBéoelg, mhpxo avaduyic,
dt&@opeg Disneyland, Eevodoxeia-spa. BéBaua, ot Adyor yio / xow oL Tp6-
oL LE Tovg omoiovg Pwvilel xaveic eivar ToANoL xo Toxilot, wotéoo
Tétolov €ldovg ayopég mpoopépouy atobnTind epebiopato ko ey moEED-
potoe evtog evog xolBopod, aaPoAODS Xl XOAMTEYXVIXE OYESLOOUEVOL
mepBdArovtog, Tov xoAMepyel Ty Pevdaiobnom piag ovtomixig-eEwW-
mooypotikic atpdoporpag (aibpia oxemoaopéva pe yooi, owvtpBdvia,
eowTePXOl xNTTOL, EEWTIXE QUTA, xLAOUEVES xAlpoaxeg, xabpépteg, TO-
Aéhaor). Tétolor epopixd, TOLELOTIXG 1) exOe0LaXG ®EVTPA XATOOXED -
alovton pe atéx0 va evBapplvovy TNV ETOPN XL TNV XOWWYLXOTOIMGY
Twv avBpdTwY, TawTd)pova Suwg SLELXOAOYOLY TN HETATPOTY) TOUG OF
apY6o ohovg XaTovOAWTEG. O TAGYNG XOTOVOAWTAG TWV NUEQWY KOG
oUYVA LETOBAAAETOL OE €VOV OVELPOTIOAO YOPOOTH EUTELQLWY TTOL
avalntéd epebiotinég eumelpieg xar amoAouPBdver voo avoperyvoeTon Ue
70 mARBoc TwY YOPW avBpdTwy xou TEaypdtwy. Qotéoo, o’ OAeg Tig
opodtntég touv pe tov IMopltdvo TEQITATNT TWV QOVTOCUOYOPLXWDY
0ToWY T0L 190V AULWVA, 0 CUYYPOVOS XATAVOAWTAG OV YALEVEL TIg Ao~
umeQéC YUdAveg TtPobixeg wGArov eEwbeitar Tapd emAéyel va emido-
Bet oc wi Tétotov eidouvg mepLmAdvnom, N omoix, éotw xou Aabpolo,
TelveEl VO XOTOEYNAOEL TOV GOXOTO XOPOXTAPO TNG XL VO TOV UTTOYd-
YEL 0TN oxoTmdTNTA TNG arYoPds. Q¢ ex TOUTOU, ULat TETOLL LTOBOAL-
podor meptmAdvnon eAdyloTo UTTOPEL VO ATTOTEAECEL EQPOATIPLO XELTLXNG
TWY TIPOXTIXWY TOV XATUTOALOUOD, EQOOOV TLG XOU.OVPALQEL XL TG OL-
vtnpet.*

[Iépo atd TOUG TOAAATTAODG TAPUAANAOUOVG TTOL £XOUV OVOLTTTU-
¥0el avéueoo ot flinerie, wg puébodo Tapatipnomg, xaL oe odYyEoveg
Rop@éc omTixig xatavdAwong, N évvola Bploxel emimpocheteg Bewpntt-
xéc e@appoYéc 6ty exhapfdvetor wg nEB0S0g 0PYAVWANG TOL XWEOU.
A6 T TéNn TNg dexaetiog Tov 1960 xowwVIXOl PIAGCOQOL, XOLVWVLOAS-
Yo, Bewpnuxol TNG CEYLITEXTOVIXHG, TNG TEXYNG oL TNg Aoyoteyviog
eotioooy o DEUOTOL XOTOOXEVAG XOL OVOXOTOOXELNG TNG avBpwTTivng
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yewypapiog. Xwpic va XaTapyosy ovoryxooTixd fmuocoia ™G LOTOPL-
whe eEEMENG %ot TV ONUOSLDY TOL aPYVEL O XPOVOG o0 OO0 TOV
GoTEWS, OL OWOADOELG o TéG TEOBaAXY TNV TOAN, xou YEVIXOTEQQL TO YW~
00, W¢ TOPAYWYO EVHG dxTOOL AVBPWTLVWY ockknksmSpocqewv, Oeout-
*OV OYECEWY, TEPOTWY ETUXOWWVING XL TTEOXTIXWY dtaxuBépvnong. Xe
avTISIoTON] e TPonyoLueveg Ttpooeyyioels, mov eotialay o€ crroc6§-
0€c QUOLXEC BOPEG N AVOLPEPOVTAY OE ECWTEPIXEG DLOVONTLXEG XOTUO TG -
OElC, TIPOOSLOPLOOY TO XWPO WG ULOL XOWWVIXE TTROXYOUEYN X0 SLOPXWMG
avoonuatilopevn avbpwroyewypopio.® ,

H éppaon otn Biwpatixy otoyeimwon Tov xwpeov dtoxpivel To €pyo
tov Michel de Certeau, o omofog €LOQYEL TOV «vOYeur» xoL TOV
«marcheur » —owTéY TOL BAETEL XOL AVTOV TIOL TEPTATO— WG TAOXK-
delypota dvo amoxAwdvtwy TEdTwyY avtiindng g wOAne.®¥ O de
Certeau Staxpiver v Toavopouxq TEOoANYN ™G TOANG amd YnAd,
6T avTHY NG emomttixng B€aong Tov Mawvydttav amd Tov 1100 dpogo
00 TP TovTteAWg xateotpoppévov World Trade Center, amd Ty
TPOOTTTLXN TOoL avbpwmov Tov xveital péoo oty TOAY. H embopio yro
TANEN Béaom, N Exotoom ™G OAOXANPWTIXNG YVWONG, N ATEAELOEPWTLXA
€£000¢ amo ™ pélor 0dMyNoay ot CUYYPOVO LTEQUEYEDY, EXLTEXTOVY -
ROTO TWY TOAAATIAWY 000wV, amtd Taw Ttapdbupa ¥ Toug eEwoteg Twv
omolwy N PoN g TéANg axtvnroToteitan o éva 0TaBEPS omTIG *ElpE-
VO, OOV ovYywvedovTaL oL axpdTNTeg Tng YMdMg xou tng eEabAivong,
ou ebvixeg xouw @uAeTiég avTiBéoels, Ta TOVBAwa TPt Tov TOPENBS-
VT0g xat oL oOYXpovoL YudAwor ovpavoEvotes. Ovotaotind, BéBoua, 1
TOMN-TLOVOPOUOL CUVIOTA €VOl «OTTTIXG Opotwuors («simulacre visuel »), To
omoio ovvemdyeton 6t Eexvdue 1 Topayvwpilovpe Tig xabnuepivéc
TPAXTIXEG TNG XOU TV LETOTPETIOVUE VONTIXG OE VOl OVWYUUO TToYXG-
OpLo LTCOXELUEVD, TNV éWwola «TOA». Avtifeta, xdtw xou péoo otny
TIOAY, OTOL TEPLOPILETAL GTO EAGXLOTO M OPATETNTA Ko M VoY, {ovY
oL cuviBeig Spdoteg, ou «pratiquants» tng. Ov xobnuepvol TepimaTnTéC
XATAOXEVALOLY TNV TOAN We T Briuotd Tovg, T ool GLUTAéXOVTOL
pe exelva Twy SLmAovey Toug ot plo adtapavy yewypapio, StotAé&bo-
vTog o aévao avamAdfovtag ) SouR Tov aoTiod TepBdArovroc. To
ToUYViSL TwY SLadPOPY TOVG, OL SLOTOUVPOVUEVES TOPEIEC TOVC onut-
0VPYOVY TOAAATAEG LoTOP(EG, TTOPOBIXOLE TOTIOLVS TTOL eEagavifovrat,
dopopetixég xabnuepvétteg, avtibetinéc xou ovaoTPEPLUEG XOTEL-
Bovoelg — ouvbétovy, dnrady, 6,1t 0 de Certeau exdaufdver wg pa
«aVhoWTOAOY LN} », «TmOMTIXN», «uLOLGf» epuTelpio TOL XWEOoL. XtV
0p0TY, SLVYN KO OVAYVOGLUN TTOAN OVTIXELTOL WLe TTOAN BoAn, aveké-
AEYXTY, TAOLPOALGTUXY, TTOL Yo &b TepuaTyT StadéTel ™ povodi-
xOTNTOL TTOL EYEL KO N EXPOP& TOL AdYou Tov. H T6AN Sopeitan 0T M
YAwooL emixowwvia, and onueio Twv omoiwy N ENTOELXH o pWNTL-
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x| XENon elvor mpoowtixy), oA LTEYETOL G vy %OWS XD, O
omolog Aopufdver LTTOYN TLG AOLTTES ATOUIXES Y EVTELC.

H’BLdeLO"Y] OVEEGO. OTO EVOVAYVWOTO GOTL TOL TOVOTTY TP~
NENTN %o 0T PELOTY, oxaBoploTn TOAN TV TEEITATNTOVY éxEL TTO-
poAANALoTEl e TN SLéXELON AVAUEGO OTN YEWUETPLXY 0L TOXTOTOMU.E -
VN LOVTEQVO TOAY, LE Oeatd Tapddetypo T0 &otuv tov Le Corbusier®,
XOIL OTNV OOVULLETEY), TOAUSLOOTIOOUEYY], OANOTIPOCOAAY] LLETOUOVTEQVOL
7oA. Ilpdxertal, dmwg mapatneeitol, yioo poe AN Tov Sev axorovbet
tov eEopboroyiopd Ttov oyediov, OAAG OTTAMYETOL GTUTTO KO OXOVOVL-
oTo, ®LVOLVEVOVTOG XATOTE VO TEEEL TN LOP®Y] evig AaBpvBou yxwpic
ouYxexPLéveg xoatevbdvoels M| xouPwxd onuelo. Av 7 povtépvor O,
ot BewpEnTing TovAd)loTOY EXSOYN T™NG, OTNELLETOL OTNV EXAOYIXELULEYN
xonom xor ovtiindn Tov xWEov xot aTobaPEVVEL TNY CUEQLUYY] TTEQL-
TIAQVN O, EQOCOY JEY ElvOL YONOTIXY, N TN UETAAALCOEL OE Lot OBLAPO-
on mopeia péoo oe €var opoloYevég, Bopetod tomio, o StofdTNng TNg peE-
TOPLOVTEQVOG TIOAMG WOLALEL oLYVE vor unv Tnyadvel movbevé. Tor &A-
AovC, WOTOGO, N ETEPOYEVELX TNG UETAUOVIEQVOG ULEYXAOVTIOANG TTROGL-
YEL TNV QVEXTIXOTNTO. TOL SLOPOPETLXOD X0l TPOOPEPEL TIg TTPOLTTO0E-
OELC YLOL [LLOL TCLO OTOYOOTLXY o SexTN] ouvOToEEN.® Méoa oto eEwTL-
%6, YoOSeC TOT{O TNG, O TEPITATNTAG TOV ATOPPOPHTOL CLTTO TO TTOLXL-
AOpoppo Béopo to omoio Tov TEPIBGAAEL UeTaTPETETOL OE Evar ElBOg
TAGYNTOG, Ue T SLoupopd GTL TP N TANHWER TWV EVIUTIWOERDY TOL Ef-
Vo ooQoc peyohbtepn xat, mhavdy, eEovbeveting.

Younepoopotixd, Oo éleye xavelg 4Tl 0 aPYO6OXONOG GTEATOXOTOG
TV TOPLOWWY 0TOWY xEALPE TOND poxpdTepes SLodpopég 1o amodei-
YOnxe pior pryodpo EEQULPETIXG EVETQPOEY OE PETOLLOPPWTELS, PETOOYN-
LOTLoponE o oAAoLoeLs. IIdvtng, To Bewpntind EeotpdTiopd Tov oo
TNV XOANLTEYYLXY LTTOOTOGY TTOL TOL YdpLoe 0 Baudelaire xow v evvol-
oAOYLO OVTHTNTOL TTOL TOL TPOTEDWTE M GUAMYN Tov Benjamin, pETE-
toee tov flineur oe ploe amd TG TO TONOONUEG LETOPOPES GTO GTOYO-
oud tov 2000 owvo.

YNUELWOELG
T ™ SLeoTadpwon XEWLEVOL %O yioo ™ Aoyoteyvia (ABivo: Aypa,
TOANG 0Ty EAAVIX Aoyoteyvic BA. 2000), oeA. 125-134.
evdextixd Alv Totpudxov, «Ava- 2T tor mopaméve Bepato BA. Dana
YVWoTOC TEPITOTOG OTNY  TTOAN» Brand, The Spectator and the City in
o010 Eowtepuai taydmra. Aoxiuio Nineteenth-Century American Literature
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(Cambridge: Cambridge University
Press, 1991), ceA. 14-63 7 (St emt-
onuaiver 6Tt oMV ayYA] Aoyote-
YV TToPdSoon N 0T CTOTNYLXN
tov flineur Bpioxel TV xopveaia,
lowe, éxppaoch tng oto Sketches by
«Boz» (1836) Ttov veapoV Dickens.
0 ovyYpoéag, G OVTATOXPLTNG
eQnuepidag, xatoypdel 6Yelg ™G
aoTixig xobnuepdTnTag oxolov-
Bwvrtog ™y apxf 6t plo avboroyio
aEofedtwy pmopel vo vToXATLGTA-
OEL TV GLYOAW avTiAndm NG TEaY-
potxédtroag. O apnynTig-mepLmo-
™tig Boz petatpémer to Aovdivo
OE Lo TUTIOAOYIOL OXNVWY TG OTTOL-
¢, bpwg, emevddel pe vomua. Ot et-
%OVEG TOU OUYXEVTIPWVEL OLTTOOEL-
xvoovtar  xwrtol  apNyNUoTLXoV
LALX0U, To oTtolo vrepPaivel ™ Yw-
poxpovix) ototxdtntd Toug (BA.
oel. 45-68). [I&vtwg, and ™ ottypn
mov 1 flinerie PETOTPEMETOL OE TE-
yvn]  pobomAaotoxig  apRynone,
xonowototeitat eite yio ™) cofopn
ETUOXOTINOY TNG OKOTIXNG TwNg xou
naforoyiog, 6mwg ovpPaiver oTo
PEOALOTIXO XOL TO VOXTOUVPOALOTIXO
pobiotépnua, eite yior ™V 7ndovo-
BAeTTTINg XATOVAAWOY TNG XOLVWVL-
Mg Svotuyiog, 6Twg oty pvbloTo-
ploypapia Twv Amoxplpwy, elte
Yior Pl atoxXoAUTTTLXY]  Oleiodvom
ot &dvta ™G avBpwmivng ovuTe-
PUPOPAS, OTWG OTNY  OOTUVOWULXN
totopioe. Ewdwdtepa vy t0 Oépa
autd BA. John Rignall, Realist Fiction
and the Strolling Spectator (London:
Routledge, 1992).

H pébodog ovyxpdtnong g epyo-
olog vl Tig 0T0ég, OTTWG CUYVA ETTL-
onuaivetal, elval emnpeaouévn omd
TOV LTEPPEQALOUO XOL CUVIOTA LOL
uetapopd g flinerie oto xelpevo:
0 Benjamin ocuvéAeye mAnpopopicg
Yo aviixeipeva, xTipla, YWEOULG,
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XOTEYQOQPE TG  OTTOCTIOOUOTIXEG
oxEELC TTOL TOL YEVWLOVVTAY, OQYG-
VWVE TO LAXG TOL oxoAovbwvrog
™ Aoy TOUL HOVTAL, TO GUUTAN-
PWveE xot To avataEvopodoe QwTi-
Covtdg T0 ambd véeg mAevpés. O
oVOYVDOTNG TOU XOAeital vo 1o
OTIOXPUTTTOYPOPNOEL  OTNEWOUEVOG
ota EAAELTTIXG OMUASL TTOL TOV
divel o ouyYpPaEDGS.

Ornwg Steuxpwiler n Susan Buck-
Morss (The Dialectics of Seeing. Walter
Benjamin and the Arcades Project,
Cambridge, Mass & London: The
MIT Press, 1991, oeA. 55), o yeppo-
vix6g 6pog «Geschichtsphilosophie»,
pue tov ormoio yopoxtneiler o Ben-
jamin o eyyeipnud Tov, TEPLYPAPEL
éva €l00¢ «QPLAOCOQPLXNE LOTOPLOG»,
Aadn pa Tpoomdbeta avoovvie-
O%G TOL LOTOPIXOV LALXOD WG QLAO-
copiog. Amoomdopata and TN on-
povtixq peréty t™g Buck-Morss, 7
oTtolo SlepeLVVA TO PLAOCOQPLXS LTO-
Babpo ToL €pYOL YL TG OTOEG, TE-
PLEYOVTOL OE EAAMNVIXY] WLETAQPEOOT
otov téuo Walter Benjamin, YopA
Mrwvtiaip. Evog Avptxéc oty ox-
un TOU XATUTOALGUOU,  ETUETPO
Theodor W. Adorno, Rolf Tiede-
mann, Susan Buck-Morss, petdep.
INwpyog I'novloVAng, emp. Kootoag
ABrepdtog, Aevtépng Avayvootov
(ABjvo: AAeEdvdpetax, 1994), oe.
297-312. To Das Passagen-Werk (a0
eEfg PW), 6mwg ovopdlel o emipe-
Ati¢ Rolf Tiedemann to olvolo
TOU LAXOU Lo TG OTOEG, ONUOGLED-
ETOIL OTOV TEUTITO TOUO TYNG GUYXE-
VIPWTIXNG €XB00YMG TOU £QYOL TOL
Walter Benjamin, Gesammelte Schriften,
Unter Mitwirkung von Theodor W.
Adorno und Gershom Scholem
herausgegeben von Rolf Tiedemann
und Hermann Schweppenhéuser, 7
tépor (Frankfurt am Main: Suhr-
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kamp Verlang, 1972-89): o. mopo-
moumés o owté Ba yivovtol pe To
yobupo xoL tov optbud Tov Qoxé-
Aov (Konvolut).

Avohvtixdtepa yior TO oxedLOlOUEVO
BiBAio yia Tov Baudelaire BA. Buck-
Morss, The Dialectics of Seeing, oeA.
205-208. H popon Tov flaneur mpw-
TOEUPOVILETOL OE XPLTIXN TTOL YEG-
el 0 Benjamin 7o 1929 yix t0 Bi-
BAio tov Franz Hessel, Spazieren in
Berlin® BA. Benjamin, «Die Wier-
derkehr des Flaneurs», Gesammelte
Schriften, tép.. 3, oeA. 194-99.
Benjamin, XopA Mmwytdaip, oeh.
43.

Buck-Morss, The Dialectics of Seeing,
oeh. 144 () petdppoon Sy ©wov).

O Marx pAd ytoo TNV XOLVWvLxy oxé-
on TV ovdpWTwY GTOV XOTLTOAL-
OUO WG ULl PAVTOOUOYOPLXN] OYEDT
UETOED TTPOYRAT®Y, Tor OTTolor €YOULY
emevdvlel pe pootmEloxd  vomuo
WOoTE Vo AELTOVPYOVY ¢ @etTiy. BA.
oyetwd Koph Mopk, To xepcioto.
Kottixny g moAutixjs ouxovouliog,
petépp. Iovoyiwtn Mavpoppdorty,
4 tépor (ABAva: Zoyypovn Emoyxy,
1978-1996), tépn. A", oeh. 84-86. O
Benjamin, oavtiotouyo, ovopépetal
OTY] UETUTPOTN TNG TEWTNG Broun-
YOVIXNG  TEOYUOTIXOTNTOS OE  (QO-
vtoopayopla, péoox otny omoio T
XOTOVOAWTIXG  TTEOLOVTOL  ONLLOLE-
yoUv TNV Yevdaichnon OTL LIToPOVY
vo. exmAnpwoovy TG emtbopieg xol
TO LOLWTIXG OVELPOL TOU XU TOVOAWTY).
Charles Baudelaire, «Les Foules»,
Ceuvres completes, préface, présentation
et notes de Marcel A. Ruff (Paris:
Editions du Seuil, 1968), oe\. 155
[= «IIMbog, pova&ia: dpot loot xou
UETATOETTOL YLt TOV SOWVTAL X0t YO-
vipo mommi» amd «To [IaNOn», pe-
tapp. Twpyog Zmovde, oto Charles
Baudelaire, emyy.. Luc Decaunes (A6¥-

10
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vo: [TAéBpov, *1996), oeA. 139-140
(oeX. 139)].

Baudelaire, «Le Peintre de la vie
moderne», Ceuvres completes, GeA.
546-565, (oel. 552) [= «Mmopobdue
eTioNg VO TOV TIOQOUOLACOVIE E
évay xabpéntn té00 TEPdOTIO 600
xol ovté To TAN0OG pe évar xoheL-
00OXOTILO TIPOLXLOUEVO UE GLVELSN-
on. to omoto, oe xobeutd omd Tic
XWNOELS TOV, GVATTOPLOTA TNY TOL-
XALOL xOlL TNV XWOVREVY XGEM OAWY
Ty oTtoweiwy g Cwng. IMpdxettal
Yot Vol EYW OX0PTOYO YLOL TO Un-
eYw, mov ot xabe oTiypn TO pETO-
TPETEL Ol TO EXQPPALEL 0t ELXOVEG
o Cwvtovég xt amd Ty Bloe ™)
{on, Tavto aotoldn xor QevYoAEa»
(n petdeppoon duq pov)l.

Benjamin, XapA M rwytiaip, oel. 83.
Moo ™ Otokextiny) pé€bBodo Tov
Benjamin xot tov mpoodioplopd tng
pop@ng tov flaneur péoo amd (edyn
ovtibécewy BA. mpdyewpo Michael
Hollington, «Dickens the Flaneur»,
The Dickensian 77 (1981), oe). 71-87,
xow  Graeme Gilloch, Myth and
Metropolis. Walter Benjamin and the
City (Cambridge: Polity Press, 1996).
Benjamin, XopA Mrwvtiaip, oeA.
45. TIB. PW (M1, &), Gesammelte
Schriftenee TOWwas6:4,: o, 525:
«Landschaft —das wird sie in der Tat
dem Flanierenden. Oder genauer: ihm
tritt die Stadt in ihre dialektischen Pole
auseinander.  Sie erdffnet ihm als
Landschaft, sie umschliebt ihn als Stube »
[= «Eva tomtio — awtd mpdypott yi-
vetow to [Ilopiot] yroe tov mAdynTo.

‘H oxpipéotepo: 1 mOAN ywpelletol

YU owtdv oTovg V0 SLAEXTIXOVG
téhovg TNe. Avolyetal ¢ aLTOV G
tomtio, xofwg xAelvetor YVpw TOL
we dwpdto» (n petdppaon Sy
©ov)].

" Benjamin, XopA Mrmwvtloip, ogA.
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160. TIB. evdewctixé PW (M1, 2),
Gesammelte Schriften, tou. 5:1, oeA.
524: «Den Flanierenden leitet die
StralBe in eine entschwundene Zeit. IThm
ist eine jede abschiissig. Sie fiihrt hinab,
wenn nich zu den Miittern, so doch in
eine Vergangenheit, die um so bannender
sein kann als sie nicht seine eigene,
private ist» [= «O Spbéu.og odnyetl av-
Ty TOL TEPLTAAVATAL TPOG EVa
omolecbévta xpovo. I'V awtdy xdbe
opopog eivor  emuxAwvig.  Dépvel
TPOG TOL XATW, AV O}t TPOG T Mn-
Ttépeg, T0Te péoa oc éva TaPeAOGY
70 omoio pumopel va elvot axdpa o
uoayevtixd, xaxbwg dev eivoar to dixd
Tov, T0 WwTxé» (| petdppaoyn dti-
xf pwov)]. T Ty mepimioxn évvola
g «Urgeschichte» (tng «mpotcto-
plag» 1 «TPWTaEXIXG LOTOPIOG»)
otov Benjamin BA. Susan Buck-
Morss, «Benjaminls Passagen-Werk:
Redeeming Mass Culture for the
Revolution», New German Critique 29
(1983), oeh. 211-240. Emiong,
Burkhardt Lindner, «Le Passagen-

Werk, Enfance berlinoise et
larchéologie du “passé le plus
récent”» oto Walter Benjamin et

Paris. Colloque international 27-29 Juin
1983, édité par Heinz Wismann
(Cerf, 1986), oe. 13-32, xouw Anps-
ToMs KapVdoag, «Xpbvog xot vewte-
pua eumelpia. O Béitep Mmévyio-
MV oVOYVWOTNG TWY  aAANYOELEY
TV MmnwvtAaip» oT10 TPSGPATO
agiépwpa otov Walter Benjamin
Tov TePLodxob Outomior 48 (Iowv.-
®efp. 2002), oel. 95-111. O xbéopog
TWY 0TOWY, TV dtebvy exbéoewv
XOL TWY  XOULYOUPLWY  BLOUYOVLXGY
avTiXelévwy Tov 190v adver oTo-
teAoboay plon pubud emoyy amd Ty
TPOOTTTLXN ™g Yeviég TOL
Benjamin. H avéAivon tov tpémov
KE TOV 0Tolo oLYXEPOTHBNXE awTH N
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TIPOYEVEGTEPY (POVTAOUXYOPIR, XOi-
B¢ xaw M Topovoioon NG LoTOEL-
NG TNG TPOEAELONG AL TLOPOKUNG
B pmopoboay xotd Tov Benjamin
vo opumvicovy TN oOYYEoVY TOu
oLAAOYLXY] ovveidnomn amd ™ dum
™G Oovelpwx]  xaTdoToon,  oTNY
omolo Tnv eixe Pubioel n xoTavoAw-
] xowwviot TOV  XOTILTOALGPOD.
BA. yopoxtmoiotixé PW (K1, 3):
«Die neue dialektische Methode der
Historik prisentiert sich als die Kunst,
die Gegenwart als Wachwelt zu erfahren,
auf die sich jener Traum, den wir
Gewesenes nennen, in Wahrheit bezieht.
Gewesenes in der Traumerinnerung
durchzumachen!» [= «H véo Stohexti-
x nébodog Tou totopelv epavileton
WG M TéYYN ToV Vo YVwpilel xaveig
MEow TNG eUTElping TO TOPOV WG
QQUTIVIOUEVO  xO0pO, UEoa  OTOV
omolo awtd to dvelpo, TOL aTTOXA-
Aobpe mopehB6v (6,71 éxer LTdpEEEL),
avapépetar oty aMibeta. No Ceig
10 TopeAfoy oty avapvnon Tou
oveipov!» (0 petdppaon dum pov)l.
® BA. Benjamin, Xopd Mrwvtiaip,
oel. 167: «Eumetpduor ™y adpa
EVOG Qotvougvov onuaiver 0Tt Tou
Saveilw ™y xavétyTa va yvpioetl 10
BAgupos. T Tv évvola g aura, n
omola petappaletor oaxpPéotepa
WG «GAWG» M «oiyAn», BA. %o 10
YV®woté Soxiuto tov Benjamin «Das
Kunstwerk: im  Zeitalter seiner
technischen Reproduzierbarkeit»
(1935/36), Gesammelte Schriften, Tou.
1:2, oeA. 431-508.

'* Benjamin, YopA Mrnowvtlaip, oeh.
174.

7 BA. to0 Exposé tov 1935, «Paris, die
Hauptstadt des XIX. Jahrhunderts»
oty  éxdoon Ttwv  Gesammelte
Schriften tov Benjamin, Téu. 5:1,
oeh. 45-59, (oeh. 54): «Der Flaneur
steht noch auf der Schwelle, der
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GroBstadt sowohl wie der Biirgerklasse»
[= «O flaneur Bploxetor oxduo oto
XOTOPAM — TNG UEYOAOVUTOAS 600
xoL TG ooTixig TéEng» (n petd-
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Abstract

Georgia GOTSI: The flaneur: theoretical metamorphoses of a Parisian figure

his discussion focuses on the figure of the flineur, who appears in
TBaudelaire’s metropolitan poems as an image for the modern artistic
consciousness and was analyzed by Walter Benjamin as a key
phenomenon of modernity. My aim, here, is to offer a review of the
various and wide ranging uses of the concept in 20th century critical
discourse, especially in the field of gender and cultural studies. More
specifically, I focus on three moments of this discussion. These are: First,
Benjamin’s transformation of the stroller of the 19th-century Parisian
arcades into a metaphor for a style of observing and experiencing the
modern city and as an archetype for the consumerist mode of being.
Second, a line of inquiry developed by feminist scholars, who note that
moving through public spaces has emerged as a male practice and
question the extent to which a female flinerie is possible. Finally, the
more recent connections of flanerie with activities that involve the
perception of fleeting and transitory impressions, such as those offered
by the cinema, television, the shopping mall, the spectacle of the
postmodern city, or even the Internet. :
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